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Qirg1z musiqi alatlorinin diaxron va sinxron aspektlori
(“Manas” eposu asasinda)

Xiilasa

S. Orozbakovun, M. Musulmankulovun, B. Sazanovun va S. Rismendeyevin "Manas" dastani-
nin versiyalarindaki musiqi alotlori meydana ¢ixma tezliyina goro forglonir. Lakin, imumiyyatlo,
onlar dord versiyanin har birinds "Manasin toyu", "Koktdyiin ziyafati” va "Con Kazat" bolmalarin-
do oxsar sokilda tapilir. Bunlarin arasinda S. Orozbakovun versiyasinda miixtalif musiqi alstlorinin
adlar1 genis sokildo istifado olunur. Xiisusilo "Con Kazat" vo "Pekino giris" bolmalori miisayist
edon horbi musiqi orkestrinin moévcudlugunu gostarir. Qoadim musiqi alotlori do daha ¢ox bu
versiyaya aiddir. Musiqi alstlori dord versiyada meydana ¢ixma tezliyina gora tosnif edilir vo adlari
miivafiq sohifolordo gostarilir: 1. Simli alatlor; 2. Nofasli alatlor; 3. Zorb alotlori; 4. idiofon alatlori.

Simli musiqi alstlorino dalitou, dutar, komuz, kiyak, kil kiyak vo ¢ilmardan daxildir. Nofosli
musiqi alotlorino bakir nay, agz komuz, surnay, kerney, sibizgi, s1zg1, ¢igiroo vo ¢imildaq daxildir.
Zorb musiqi alatlaring araban, bandulu, davul, dagara, dapti, dobul, dobulbas, dool, nagira, tasma va
kisi daxildir. Zorb alotlori arasinda cilaacin, cekesan vo konquru var. Bu musiqi alstlori dastanin
stijetini bazayir va zanginlogdirir. Onlar homginin tiirkdilli xalglarin dovriinii, sosial hayatini va
hoyat torzini oks etdirir. Xalqlar arasindaki miinasibatlori musiqi alotlori vasitssilo do anlamag olar.
Bozi musiqi alatlori gilinlimiiza godor golib catsa da, digerlori dastanda godim bir yer tutmusdur.
"Manas" dastanindaki musiqi alotlori musiqi alstlorinin genetik monsayini vo tokamiil inkisafini
Oyranmok tiglin asas material rolunu oynayir. Xiisusila siijet tohlili alatlorin na vaxt, kim tarafindan
Vo hansi mogsadlo calindigini miiayyan etmays imkan verir. Buna goro do, moagalo yazarkan
"Manas" dastanina paralel olaraq "Manas" dastaninin (7 kitab) tematik gostaricisindon do istifads
edilmisdir.

Acgar sozlor:"Manas" dastani, antik miisiqi alatlori, tarixi makan, dalitoo, ¢inyroo, ¢ilmardan,
bandulu, kise
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Diachronic and Synchronic Aspects of Kyrgyz Musical Instruments
(Based on the Epicmanas)

Abstract

The frequency of musical instruments mentioned in the “Manas” epic varies across the versions
of S. Orozbakov, M. Musulmankulov, B. Sazanov, and Sh. Rysmendeev. However, in general,
musical instruments appear in all four versions of the episodes “The Marriage of Manas”,
“Kokotoy’s Memorial Feast”, and “The Great Campaign”. Among these, S. Orozbakov's version
contains the greatest variety of musical instrument names. Notably, the episodes “The Great
Campaign” and “Entering Beijing” reveal the presence of an accompanying military orchestra.
Ancient musical instruments are also more prevalent in this version. Based on their frequency in the
four versions, the musical instruments are classified below, with their names and corresponding
page references: 1. String instruments (chordophones); 2. Wind instruments (aerophones); 3.
Percussion instruments (membranophones); 4. Idiophones (struck/plucked instruments).

String instruments include the dalitoo, dutar, komuz, kyiak, kylkyiak, and chylmardan. Wind
instruments comprise the jeznayi, surnai, kerney, sybyzgy, syzgy, chynyroo, and chymyldak.
Percussion instruments include the araban, bandulu, baraban, dagyra, dapty, dap, dobul, dobulbas,
dool, nagyra, tasma, and kishee. Idiophones include the zhylaazhyn, zhekesan, konguroo, and 00z
komuz. These instruments artistically enhance the epic's plot and enrich its narrative structure.
Furthermore, they reflect the historical era, socio-economic life, and the lifestyle of Turkic-speaking
peoples. The inter-ethnic relations of these peoples can also be identified through their musical
instruments. While some instruments have survived to the present day, others remain preserved
only within the epic as archaic forms. The musical instruments in the “Manas” epic serve as
primary source materials for studying the genetic origins and evolutionary development of these
instruments. Specifically, plot analysis facilitates the identification of the performance contexts, the
performers, and the functions of these instruments. In writing this article, the "Socio-Thematic
Index of the Manas Epic” (7 volumes) was employed as a parallel reference source.

Keywords: "Manas" epic, ancient musical instruments, historical significance, dalitoo,
chynyroo, chilmardan, bandulu, kishee, dagyra
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Introduction

The folklore of every nation contains musical instruments that convey its emotional and
spiritual essence. Through musical instruments, people have expressed artistic melodies and songs
on a wide range of themes, from individual psychological states to interethnic relations. Some
ancient musical instruments have survived to the present day, while others remain preserved only in
historical records, literary works, and folk sources.Studying, learning about, and revitalizing them
contributes to the preservation of national identity and the continuity of a shared cultural civilization
among related Turkic-speaking peoples.For example, the study of musical instruments in the epic
“Manas” and their usage provides significant clarifications and refinements within folkloristics.

Kyrgyz musical instruments were adapted to the nomadic lifestyle, being easy to transport,
practical to use, and simple to construct, yet remarkable for their rich and resonant sound.They were
primarily made from natural and readily available materials, such as wood, non-ferrous and ferrous
metals, the horns of mountain goats or argali, animal hides, intestines, and hooves.These
instruments were refined over the centuries, with their acoustic sound-producing capabilities
gradually improving over time .

Information about ancient Kyrgyz musical instruments is widely presented in the epic “Manas”,
as well as in folk narratives and legends.

The instrumental music of the Kyrgyz people can be divided into two main branches:

o General oral folk instrumental performance (or traditional instrumentalperforming art),
which constitutes a core component of overall folk creativity, encompassing traditional melodies
and tunes.

o Oral professional instrumental music represents refined classical forms. It encompasses
concert pieces produced by notable masters, drawing on their own compositions or on traditional
folk tunes. Most Kyrgyz instrumentalists (komuz players, kylkyiak players, 0oz komuz performers,
and choor players) have not only performed traditional repertoire but also composed new pieces,
thereby making a significant contribution to the development of instrumental music.

In the analysis and study of Kyrgyz national musical instruments, it is effective to categorize the
investigation into two temporal dimensions. The epic “Manas” illustrates its diachronic aspects,
such as historical range, genetic origins, and historical-cultural functions. The synchronic
perspective provides insight into the present state of these instruments, revealing whether they have
changed over time and the extent to which their features have been retained.

I. A DIACHRONIC STATE OF KYRGYZ MUSICAL INSTRUMENTS IN THE EPIC
“MANAS”

The musical instruments found in the variants of the epic “Manas” by S. Orozbakov, M.
Musulmankulov, B. Sazanov, and Sh. Rysmendeevdiffer in terms of frequency of occurrence.
However, in general, they appear consistently across all four variants in the episodes“The
Marriageof Manas”, “Kokotoy’s Memorial Feast”, and“The Great Campaign”. Among these, S.
Orozbakov’s variant features the greatest diversity of instrument names. Notably, the episodes “The
Great Campaign” and “Entry into Beijing” reveal the presence of an accompanying military musical
orchestra. Ancient musical instruments are also more extensively represented in this variant.

The musical instruments are classified below according to their frequency of occurrence across
the four variants and by type:

1. String instruments (chordophones);

2. Wind instruments (aerophones);

3. Percussion instruments (membranophones);

4. Idiophones (struck/plucked instruments).

1. String instruments (chordophones)

The sound in these instruments is produced by the vibration of stretched strings. According to
the method of playing, they can be further classified as plucked, bowed (played with a bow), and
struck string instruments.
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String instruments include dalitoo, dutar, komuz, Kkyiak, kylkyiak, andchylmardan
(Abakyrov and others, 2019, 479). Among these, the older and forgotten instruments are dalitoo and
chylmardan.

dalitoo: SO —[1995, I: 158; 2014, VI-VII: 312]

Dalitoo, komuz, kyak,

Even when merely observed,

Seem in no way inferior (VI1-VII: 312) do not appear in the other variants.

chylmardan / chilmerden / chilmardan: SO — [1995, I1I: 118; 2006, VI: 532; 2014, VI-VII:
302, 312; 2014, VIII-1X: 43, 121, 197, 236]

Striking the chylmar, rattling it,

All the people

surged like a moving caravan (VI: 532)

MM —[2017: 327, 433, 503, 614, 661, 686]

Golden komuz, chylmerden,

Beating it alternately (686)

BS —[2017: 598]

Lying still, stained

Striking the chylmardan (598) does not appear in ShapakManaschi’s variant.

2. Wind instruments (aerophones);

These are musical instruments in which the sound is produced by a column of air vibrating
within the instrument. Such instruments were primarily used to imitate the sounds of nature, as well
as to accompany ceremonial events and rituals.

They include zheznaiy, surnai, kerney, sybyzgy, syzgy, chynyroo, and chymyldak
(Abakyrov and others, 2019, 481). Episodes such as Kokotoy’s memorial feast, feasts, and military
marches typically began with the surnai and were followed by other musical instruments.

surnai:SO - [1995, I: 158, 376, 514, 1995, II: 23, 121, 122, 134, 147, 244, 268, 320; 1995, III:
112, 150, 159, 207; 1997, IV: 141, 164, 192, 228, 276, 327; 2006, V: 74, 130, 440, 491; 2006, VI:
123, 220, 530, 532; 2014, VI-VII: 19, 83, 115, 204, 215, 222, 279, 298, 301, 312, 549; 2014, VIII-

IX: 43,78, 82, 87, 121, 183, 197, 243, 256, 284, 288, 510, 588, 655]

Blowing the surnai,

Singers voicing their songs,

All Heads of the squads

Returned with a captured ram

To their appointed places (I: 158)

MM - [2017: 93, 138, 142, 149, 151, 197, 215, 223, 237, 245, 251, 296, 324, 392, 402, 431,
435, 480, 547, 610, 648]

The surnais clatter,

The doolbash strike in rhythm (93)

BS —[2017: 112, 155, 364, 432]

The kerney sounds loudly,

The surnai sounds firmly.

The kerney trills,

The surnai clatters (112)

ShR —[2013: 42, 43, 46, 93, 103, 129, 132, 143, 150, 152, 169, 195, 202, 203, 307]

The kerney and surnai sounded,

welcomedKaiypkan,

With grandeur and honor (42)

As for the ancient and forgotten instruments, such as the chynyroo and chymyldak, the epic
verses reveal that, despite being wind instruments, they produced exceptionally loud and powerful
sounds. Historically, they served to strengthen military discipline and were played during
celebrations following grand battles.
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chynyroo: a brass tubular wind instrument. SO —[2014, VIII-IX: 243, 256]

Chynyroo sounded from the zhez nay,

Piercing the ear from the surnai (VIII-IX: 256)

chymyldak / chymyldyk: a short-tubed wind instrument with a high-pitched sound. SO —
[2006, V: 491; 2006, VI: 530; 2014, VI-VII: 301, 312]

The chymyldak’s reed,

Heard across five fields,

Its sound resonating (V1: 530)

BS —[2017: 112, 155, 182, 364, 432]

The chymyldak’s sound shrills,

The kerney’s sound blares (364) do not appear in the other variants.

3. Percussion Instruments (membranophones)

Percussion instruments are baraban, bandulu, dagyra, daptu, dap, dobul, dobulbas, dool,
nagyra, tasma, and kishee (Abakyrov and others, 2019, 484).

nagyra:SO — [2006, V: 19, 207; 2006, VI. 577]

The nagyra, struck for the feast,

Atemir now sounded it (VI: 577)

MM —[2017: 433]

Striking the konguroo firmly,

Beating the nagyra,

Striking the chylmerden (433) do not appear in other variants.

tasma: a type of percussion instrument, traditionally made by stretching goat skin over a frame.
SO —[2014, VI-VII: 312]

Syzgy, tasma, zheznaiy,

The surnai pierces the ear (312) do not appear in other variants.

kishee:SO - [2014, VI-VII: 312; 2014, VIII-1X: 21]

A craft called shatyra,

Eleven kishee were struck (VI-VII: 312) do not appear in other variants.

4. Idiophones (struck/plucked instruments)

These instruments belong to the idiophone family, where the entire body serves as the sound
generator. Requiring no strings or membranes, the instrument itself vibrates to produce sound.
Despite their simplicity, they are characterized by a distinct and powerful resonance created through
their inherent vibrations.

The group of idiophones (percussion-shaken instruments) includes zhylaazhyn, zhekesan,
konguroo, shaldyrak, zuuldak, dildirek, asa-tayak, and chymyldak (Abakyrov and others, 2019,
486). Among these, the zhekesan was frequently played throughout history but has now become one
of the forgotten instruments. It consisted of several small bells tied to a long staff and was played by
shaking or striking. Its sound ranged from a light jingling to a steady, monotonous tone.

zhekesan: SO — [2006, V: 194, 381; 2014, VIII-IX: 62]

The zhekesan rang, a piercing cry,

Kokotoy’s blue flag soared high,

In rhythmic waves across the sky(62)

MM —[2017: 228]

The double bells of zhekesan ring,
As valiant heroes to their saddles spring
ShR-[2013: 43, 45, 105]
With tassels long that sweep the floor,
The zhekesan gives a shattering roar(43)does not appear in BagyshManaschi’s variant.

11
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Il. SYNCHRONIC DEFINITION AND STRUCTURE OF THE INSTRUMENTS

1. String Instruments

The komuz is the oldest and most widely used plucked string instrument of the Kyrgyz people.
Historically, it was also referred to as the “chertmek.” The komuz is one of the main musical
instruments reflecting the life, history, nature, and philosophical thought of the Kyrgyz people, and
plays a significant role in accompanying folk compositions, epics, and traditional songs.
Consequently, its performance techniques and melodies are highly developed.

The komuz is suitable for both solo and ensemble orchestral performance. Its sound can be
delicate, harmonious, melancholic, or lively. One of its distinctive features is that, depending on the
character of the composition being performed, it can produce nearly twenty different tunings and
can be played with various rhythms and techniques (Muratbek K., Study of Musical
Instrument,2017:66).

In early Kyrgyz tradition, the komuz was primarily played inside the yurt, but singers also
played it while riding on horseback, using it to accompany trips and expeditions. Consequently,
ancient komuzes were smaller and more portable than modern instruments, specifically adapted for
use while riding. They also differed in external design; for instance, the komuz of the renowned
poet Toktogul was rhombus-shaped.

The komuz has a pear-like shape, with a length of approximately 75-90 cm, and consists of two
main parts: the body (19.5-22.5 cm) and the neck, over which the strings are stretched.
Additionally, the instrument comprises the head, tuning pegs, sound hole, soundboard, bridge, and
tailpiece.

A variety of woods are used to craft the komuz, ranging from fruit trees like apricot and pear to
forest species such as walnut, maple, willow, poplar, spruce, and juniper. The wood is cut when the
leaves have fallen and the fruit has ripened, then dried over two to three years. Among these, the
most valued komuz is made from apricot wood, as it stands out for its hardness, density, and
resonance qualities.

In the past, the strings were made from sheep or goat intestines, but nowadays, kapron, nylon,
and other synthetic materials are used.The sound quality of the komuz depends on the quality of its
strings, their tension, and the type of wood used, as well as its resonance characteristics. Currently,
although all komuz instruments have a similar shape, they are distinguished by sound features into:
kuu komuz (instrumental komuz), yr komuz (vocal komuz), and bala komuz (child komuz).

The kyl-kyiakis an ancient Kyrgyz two-stringed bowed musical instrument.

The kyl-kyiak, along with other bowed string instruments of Central Asia, is considered to be
among the earliest stringed musical instruments in the world (Muratbek K., Study of Musical
Instruments,2017:104-117).

The sound of the kyl-kyiak has a distinctive character: it is soft, deep, and melancholic, yet at
the same time powerful and expressive. For this reason, it is well-suited for performing lyrical,
emotionally intense, and deeply expressive musical compositions. Depending on the performer’s
skill, the instrument is capable of imitating human and animal voices as well as natural sounds and
phenomena. The performance technique mainly involves drawing the bow across the strings and
using precise finger movements.

The kyl-kyiak is used both for solo performanceand in ensemble andorchestral works. Between
1938 and 1940, P. Shubin developed several orchestral variations of the instrument, including the
prima-kyiak, alto-kyiak, and bass-kyiak. These versions continue to be integral to folk music
ensembles and traditional instrument orchestras today (Turumbaeva Ch.M., Kyrgyz Folk Orchestra
named after K. Orozov — the history of its creation and formation,2016:83-84).

The traditional kyl-kyiak is carved from a single block of hardwood, such as juniper, apricot, or
walnut. The total length of the instrument does not exceed 65—70 cm, while its body is hollowed out
to a depth of 5-8 cm. The widest part of the body reaches 16—-20 cm. Its soundboard is covered with
camel hide, which enhances the instrument’s resonance and provides its distinctive timbre. The
bridge is crafted from the forked branches of apricot or mulberry trees. The strings are prepared
from horse tail hair. They are divided into two groups: the first containing 60—65 hairs and the
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second approximately 70. The bow is arc-shaped, strung with about 120 horsehairs, and is
traditionally made from the exceptionally durable meadowsweet plant, while the handle of the bow
is made of leather.

The sound quality of the kyl-kyiak depends on the hardness of the wood, its proper cutting,
drying, and the quality of the strings.

The zhetigen is a multi-stringed plucked musical instrument that resembles a flat harp. It
occupies a significant place in Kyrgyz musical culture and is also known by various hames such as
“zhetikan”, “zhetikhan”, and “chatygan”. The sound of zhetigen is high-pitched, clear, and
powerful. To play it, the performer places the instrument on their knees or on a stool, sits down, and
plucks the strings with both hands, striking or brushing them to play.

The earliest information about the zhetigen is widely found in the Yenisei Kyrgyz culture.
However, after the Kyrgyz migrated to the territory of present-day Kyrgyzstan, this instrument was
forgotten. Detailed information about the zhetigen is presented in art historian Balbay Alagushov's
work “Heritage of the Centuries”. In this book, a scene from the 18th century is depicted: a komuz
player drawing strings on a wooden board and playing a tune. According to folk legends, an elderly
man created the seven-stringedzhetigen in memory of his seven sons lost in war. Therefore, the
seven-stringed instrument has long been regarded as a symbol of consolation and remembrance.
(Muratbek Kasei, 2015, The History of Kyrgyz Folk Instrumental Performance Art. 32-33).

The revival of the zhetigen in Kyrgyzstan began in the 2010s. Renowned musician Jusup Aisaev
brought a prototype of the instrument from the Khakassia Republic, part of the Russian Federation.
In the Khakass culture, the instrument has retained its significance under the name “chathan”. After
it was brought to Kyrgyzstan, craftsmen mastered its construction, and musicians led by Jusup
Aisaev developed Kyrgyz folk and original compositions, performing masterpieces such as “Kyrgyz
Kochu” (“The Kyrgyz Migration™).

The most ancient form of the zhetigen resembled a rectangular box hollowed out from a single
piece of wood. This type of zhetigen lacked a top soundboard but featured bridges made of sheep
knucklebones (chuko). Its strings, crafted from animal intestines or sinew, were stretched across the
outer surface.

Later, the zhetigen evolved to include a soundboard covering the body, and the strings were
replaced with metal or synthetic materials (such as capron, nylon, or plastic). While some modern
versions still feature wooden bridges, the body of the instrument is typically crafted from oak, while
the soundboard is made of spruce. Additionally, some instruments are constructed from walnut or
apricot wood.

The ancient zhetigen had seven strings, but those with nine, twelve, fourteen, fifteen, seventeen,
twenty-one and twenty-three strings are also encountered. The instrument weighs 4-5 kg, and its
length ranges from 1 to 1.5 meters or more. The number of bridges corresponds to the number of
strings; by moving these bridges, the performer can adjust the pitch of each string.

2. Wind instruments

The choor (end-blown flute) is an ancient Kyrgyz wind instrument, held vertically and open at
both ends. Melodies performed on the choor are distinguished by their exceptional lyricism, deep
narrative meaning, and a profound emotional resonance that evokes deep emotional resonance. In
ancient times, it was customary to rinse the instrument with water before playing, a technique that
ensured a pure and crystal-clear sound.

As the choor was traditionally played by shepherds and herdsmen, its repertoire primarily
consists of melodies such as “Koichulardynkonurkuusu” (The Shepherd's Mellow Melody),
“Zhylkychynynchoor kuusu” (The Horse-Herder’s Choor Melody), “Koichununkuusu” (The
Shepherd’s Melody), “Choor Kuu” (The Choor Tune), “Koichununarmany” (The Shepherd’s
Lament), “Ker ozen” (The Vast Valley), and “Bektash”.

Certain melodies performed on the choor held specific functional meanings. For instance, the
melody “Uzak Kuu” (“The Long Melody”) was traditionally played in the early morning while
driving sheep to the mountain pastures, or in the evening when returning them. Additionally, the
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choor sometimes served as a ceremonial instrument. A notable example is the melody “Bai,
koyundujoobasty” (“Master, the enemy has seized your flock™).

In most cases, the name of the choor is combined with the name of the material used to craft the
instrument:

e ChogoynoChoor (Thistle Choor)

o ShilbiChoor (Honeysuckle Choor)

» BoruKaragatChoor (Blackcurrant Choor)
« BaltyrkanChoor (Cow-Parsnip Choor)

e Jez Choor (Brass/Copper Choor)

The timbre of these instruments varies according to the materials used and their specific
structural characteristics. In ancient times, choors made from blackcurrant and honeysuckle shrubs
were widely used.

The traditional Kyrgyz choor typically features four finger holes, although three-holed varieties
were also found in the past. The instrument's length ranges from 50 to 80 cm. A standard choor
tuned to the key of A (La) is generally 70 cm long, with an internal diameter of approximately 16
mm (Muratbek K., Study of Musical Instruments, 2017:51-55).

In the past, most choors were crafted from the hollow stems of annual plants, such as thistle.
Professional players, however, preferred to make their instruments from the wood of shrubs like
honeysuckle or blackcurrant. Today, the choor is crafted from hardwoods such as apricot or pear.
To protect the upper end of the wooden pipe from damage and to enhance its sound quality, a ring
made of horn, copper, or plastic is fitted into the inner rim.

Crafting a choor using traditional methods is a complex process. First, thoroughly dried,
uncracked willow or blackcurrant wood is split into two halves. The inner channels are then
hollowed out, after which the halves are rejoined and glued back together. The exterior of the
instrument is covered with the intestines of small animals; this method was also used in the past in
the making of the sybyzgy. In modern practice, both the choor and the sybyzgy are made from
machine-produced wooden tubes and constructed in two sections. The two-piece structure is
convenient for transportation and also facilitates precise tuning of pitch. To prevent cracking, a
reinforcing ring is fitted around the joint where the two sections connect. Today, plastic choors are
also produced.

The chopo-choor (clay flute)is an ancient Kyrgyz wind instrument made of clay, featuring an
oval or globular shape with a tapered mouthpiece at one end. Among the people, it is also
commonly known by the names “ylaychoor” (mud flute) and “yshkyryk™ (whistle).

In the history of Kyrgyz music, the chopo-choor occupies a special place, and its plaintive,
mysterious melodies have found a lasting place in people’s hearts. Its sound is pleasant, clear, soft,
and deep, resembling a whistle.

In the past, this instrument was used primarily as a children’s musical instrument, on which
short melodies were performed. It was also used by shepherds, horse breeders, and ordinary people
to perform short melodies and instrumental tunes.

Today, the chopo-choor is capable of producing all notes within the range of one octave and is
widely used in folkloric ensembles as a traditional historical instrument.

It is made by firing white clay, red clay, or a mixture of both at high temperatures. Modern
chopo-choors range in height from 2.5 cm (A piccolo) to 7.5 cm (D large), in diameter from 1.5 cm
to 6.5 cm, and in length from 10 cm to 20 cm.

Traditionally, there were two types of chopo-choor:

1. A ready-tuned (whistle-type) oval clay choor with three or four finger holes. Modern chopo-
choors have been developed on the basis of this type.

2. A spherical clay choor with two finger holes, in which sound production is similar to that of
the sybyzgy. Modern chopo-choors are equipped with eight finger holes for pitch variation.

The sybyzgy is an ancient Kyrgyz wind instrument, tubular in shape, with one end closed.

The sound of the sybyzgy is delicate, mellow, and mournful, resembling the sounds of nature.
Among the people, the sybyzgy is often confused with the choor; however, their primary distinction
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lies in how they are held: the sybyzgy is a transverse (side-blown) instrument, whereas the choor is
held vertically. A variety of the sybyzgy crafted from brass is known as the “zheznai”.

In the Epic Manas and other traditional narratives, the sybyzgy is described as performing
alongside the dobulbas, kerney, surnai, and zheznay in ensembles during festivals, horse races, and
competitions, as well as on military campaigns. Furthermore, Russian scholars and explorers who
travelled through Kyrgyz lands in the 18th and 19th centuries noted the presence of wind
instruments similar to the sybyzgy within the composition of “Eastern military bands” (Muratbek
K., Study of Musical Instruments,2017:47-51).

The repertoire of the sybyzgy comprises a diverse range of melodies and kuu (instrumental
pieces), varying in both structure and character. In addition, adaptations of melodies originally
composed for the kyl-kyiak and the komuz are also performed on the sybyzgy. Beyond mere
entertainment, the sybyzgy played a vital role in rituals and as a musical accompaniment to
traditional myths and legends.

Today, the sybyzgy has begun to gain widespread popularity among the people. It is performed
within various musical ensembles and is taught in secondary and higher music educational
institutions.

In ancient times, the sybyzgy was typically crafted from the stems of shrubs such as
honeysuckle and blackcurrant. Today, however, it is more commonly made from hardwoods like
apricot, pear, and mulberry. The instrument generally measures between 42 and 45 cm in length,
with an internal diameter of approximately 16 mm. Ancient sybyzgys featured 4 to 7 finger holes
for pitch alteration, whereas modern versions have been developed with 10 holes to expand their
musical range.

Thesurnai is a double-reed wooden wind instrument. The most ancient and earliest form of the
Kyrgyz surnai is known as the “kamyshsurnai” (reed surnai). In terms of structure, it resembles the
sybyzgy, but is distinguished by having a reed (tongue). Although the Kyrgyz surnai resembles the
wind instruments of neighboring nations, it is unique in its performance technique and tuning.

The surnai was traditionally played alongside the dobulbas (drum) and kernei (long trumpet),
serving to rally soldiers during campaigns and adding festivity to horse races, hero contests, feasts,
and other celebrations, thus enhancing the spectacle of folk entertainment. Its piercing sound is
described in the Manas epic as capable of stunning the listener’s ear, which is why it is primarily
played outdoors.

Today, the surnai has nearly fallen out of use among the people. However, in the Golden Fund
of the Kyrgyz National Radio, there is a recording from the late 1930s by the surnai player
ZhunusalyKuttubaeyv, titled “Surnai Kuu”. Some melodies originally performed on the surnai have
survived through performances on the komuz and kylkyiak, reaching the present day. These include
compositions such as “Kara TuraptynArmany” (“The Sorrow of Kara Turap”),
“KuronkoydunSurnay Kuu” (“The Surnay Melody of Kuronkoy”), “TorgoySairap Tang Atty”
(“Torgoy’s Dawn Song”) and “At Ketti” (“The Horse Has Gone”).

The instrument is primarily crafted by carving and shaping wood from apricot, walnut, or
mulberry trees. The body of the surnay is tapered: the diameter of the upper end is 20 mm, while the
lower end widens to 60—65 mm. Its total length ranges from 40 to 65 cm, and it typically features 6
to 8 finger holes.

A small tube called a shimek, measuring 5-10 cm in length and crafted from willow, walnut, or
apricot wood, is fitted into the upper end of the surnai. A brass mouthpiece (mushtok) is inserted
into this tube. Finally, the chimyldyk (the reed or tongue), made from reeds grown in dry soil, is
mounted onto the mouthpiece. To produce sound, the performer blows air into this reed, as a result,
the surnay emits its characteristic voice—piercingly clear, sharp, and high-pitched (Muratbek K.,
Study of Musical Instruments, 2017:59).

Thekerney(natural trumpet)is one of the ancient wind instruments of the Kyrgyz people,
capable of producing sounds within a natural harmonic scale.

Because the sound of the kerney is piercing and thunderous, it was traditionally used as a
signaling or ceremonial instrument. The kerney was played either together with the surnai and
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dobulbas or on its own, serving at feasts and celebrations, during military campaigns, and as a
signaling and announcement instrument. Consequently, compositions performed on the kerney
often consisted of melodies intended to warn of danger or to signal an attack or assault. In the epic
Manas, references to the kerney occur more frequently than to other musical instruments.

There are two well-known types of kerney: the "myuz kerney" (horn kerney) and the “jez
kerney" (brass kerney). The myuz kerney was widely popular among the people because it was
primarily used by hunters. Its sound was softer in comparison to that of the brass kerney.

Today, the kerney has almost entirely fallen out of everyday use among the people. It is now
encountered primarily as a historical relic in cultural events, performed by folklore ensembles and
during theatrical cultural performances.

The myuz kerney is crafted from the horn of a mountain goat (ibex). Its length typically ranges
from 30 to 70 cm. This instrument does not have finger holes for changing pitch; instead, the
mouthpiece is carved directly into the narrow end of the horn.

The jez kerney is made of brass or latten and reaches a length of 1.5 to 2 meters. A special
mouthpiece is installed on the blowing end, while the open end flares out in a conical shape,
widening to a diameter of 35-40 mm. To make the instrument convenient for the nomadic lifestyle
(moving and settling), it consists of three separate parts and is built with a collapsible design
(Osmonova T., 2019, Chrestomathy for Traditional Kyrgyz Wind Instruments: chopochoor,
sybyzgy, and chogoinochoor).

The chynyroon is an ancient Kyrgyz double-reed wind instrument that is no longer in use
today.

The chynyroon is extensively described in the epic “Manas”, where it is depicted as a military
musical instrument. In ancient times, it was used to inspire warriors, sound the call to attack, or
announce important assemblies and gatherings.

A unique feature of Kyrgyz music is the ability to perform a melody composed for one
instrument on another. Thanks to this characteristic, a chynyroon melody was preserved by being
played on the kyl kyiak and has been kept in the Golden Treasury of Kyrgyz Radio to this day. That
specific melody was researched by Nurlanbek Nyshanov—a renowned musician, performer, and
master instrument maker—who successfully restored, retuned, and recorded in a studio setting.

Today, the chynyroon has almost entirely fallen out of use among the people and has been
forgotten; it is now mentioned only within the scope of private research.

The “Kambarkan”folklore-ethnographic ensemble named after Ch. Isabaev has commissioned
the creation of a redesigned, new version of the chynyroon and is currently in the process of
experimental testing.

3. Percussion Instruments

Percussion instruments are characterized by a specialized frame over which a membrane (skin)
is stretched, serving as the primary sound-producing element. When the membrane is struck, either
with a stick or by hand, it vibrates and generates its characteristic timbre. Historically, these
instruments have functioned in multiple sociocultural contexts, including military processions,
athletic events, ritual signaling, and ceremonial festivities, while also serving as integral
components of religious and ritualistic observances.

The dobulbas (drum) — Dobulbas is a traditional Kyrgyz drum, one-sided in construction, made
from the hide of a camel, ox, or goat. Among local populations, it is also referred to as the
“dobulbash”.

Its acoustic range spans from faint, barely perceptible whispers to robust, resonant, thunder-like
tones. In antiquity, the dobulbas fulfilled both practical and symbolic functions: it was employed in
military parades, training exercises, hunting expeditions, ritual ceremonies, the reception of
esteemed guests, and celebratory occasions.

Originally, the dobulbas was not intended for the performance of fully developed melodic
compositions; rather, it was primarily utilized for short rhythmic sequences and signaling patterns.
In contemporary musical practice, however, the dobulbas has been adapted for independent melodic
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performance, exemplified in R. Jumakunov’s composition “Shaman Dance,” wherein the
instrument is executed with a distinctly melodic technique, highlighting its expressive potential.
Presently, the dobulbas is employed in solo performances, folk ensembles, and orchestral contexts.

According to its construction and tonal characteristics, the dobulbas is divided into three types:
large, medium, and small. Each type is used in folk orchestras and folkloric ensembles.

Its physical dimensions vary according to construction, with typical lengths ranging from 90 to
100 cm and heights from 55 to 71 cm.

In terms of construction, the dobulbas is typically cylindrical, though it is sometimes made in a
cauldron-like shape. The drumhead is stretched from the hide of a horse, camel, ox, or goat, and its
circular frame is crafted from soft juniper, willow, or birch wood.

Sound production is achieved using specialized sticks, though historical performance techniques
also included striking with whip cords or the open palm. In contemporary practice, felt-covered
mallets are employed to optimize timbral richness and projection (Muratbek K., Study of Musical
Instruments,2017:120-125).

The dool (kettle drum) is a small percussion instrument, with its body made of wood or brass.
Researchers of past eras have provided detailed descriptions of the dool’s religious and everyday
significance. Accounts indicate that this instrument was used in rituals by shamans and traditional
healers to drive away evil spirits. In the epic Manas, the dool is extensively depicted as an acoustic
signaling device during military campaigns, battles, and ceremonial processions.

Today, the dool exists in three types: large, medium, and small. The pitch of the instrument
varies according to its size. The sound of the dool can be heard in ensembles of wind instruments, in
folkloric groups, and at cultural events.

The body of the dool is typically made of brass or copper and generally has a barrel-like shape.
A drumhead made from camel or ox hide is stretched over the wide end and secured with an iron
rim, while the narrower end is often decorated with ornamental carvings. The height of the dool
ranges from 25 to 40 cm, and the diameter of its frame is 30 to 55 cm.

To produce a strong and deep sound, the dool is played with two small sticks (tokmok) made of
meadowsweet, each about 40—45 cm in length.

For carrying the dool on horseback, a leather strap is attached to its body, which also allows it to
be conveniently slung over the shoulder while walking.

The dap (frame drum)is an ancient Kyrgyz percussion instrument with a round; sieve-like body
covered on one side with animal skin. Small iron rings are attached around its frame, giving the
instrument a distinctive resonance and vibratory sound.

Traditionally, the dap was widely used by healers and shamans in various rituals, such as
bringing good fortune (akuruu), rainmaking, healing the sick, and performing exorcisms to expel
evil spirits.

In the Manas epic, the dap is described as being performed alongside other plucked, wind, and
percussion instruments during military campaigns, battles, and ceremonial processions.

Today, the dap is used both as a solo instrument and as accompaniment in folkloric ensembles
and individual performances.

The body of the dap consists of a circular frame covered on one side with horse, camel, ox, or
goat skin. Its diameter ranges from 45 to 60 cm, and small iron rings are attached around the frame.

The sound of the dap is produced by striking and tapping the drumhead with the palm or by
shaking the instrument to make the rings vibrate (Muratbek K., Study of Musical
Instruments,2017:127).

4. ldiophones (struck/plucked instruments)

The temir ooz komuz (jaw harp) is one of the ancient plucked idiophones and represents a type
of jaw harp widely known across world musical traditions as the ‘varhan’. Since the instrument is
made of metal, it is also called the “temir komuz,” although its general name is “ooz komuz”. In the
past, playing this instrument was primarily associated with women, but since the 1930s, it has
become widespread among men as well.
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The temir ooz komuz is one of the oldest musical instruments and is known worldwide under
more than 800 different names. Its structural features allow it to imitate the sounds and intonations
of nature. The tones produced by the temir komuz are soft, light, and airy, with a silvery, ringing
quality. Its repertoire mainly consists of short musical pieces of various themes and moods.

When playing the temir ooz komuz, the performer holds the frame of the instrument against the
teeth with the left hand, while the index finger of the right hand sets the tongue into vibration to
produce sound. In some cases, a technique of striking the instrument with the middle finger or the
thumb is also employed.

The temir ooz komuz consists of two main parts: the frame and the tongue. The frame is
positioned on both sides of the tongue, is four-sided, and includes a pair of metal strips extending
from the gripping rim that rest against the teeth during performance. This part forms the main
structure that the instrument is held by. The frame can be made of iron, brass, copper, silver, or
gold.

The tongue is the primary sound-producing element and is made only from hardened steel. The
instrument measures 5.5-7 cm in length, the width of the frame is 1.5-2 cm, and the height of the
tongue is 2.5-3 cm.

The zhygachoozkomuz (wooden ooz komuz, wooden jaw harp) — one of the oldest Kyrgyz
idiophones, constructed from hardwood and thus referred to as wooden 0oz komuz, however, its
general name is simply the “ooz komuz”.

The wooden jaw harp, compared to the metal jaw harp, produces a less piercing but much
deeper, mellower, and more sonorous tone. This instrument is particularly well-suited for
performing lyrical melodies and instrumental tunes.

Today, the use of the wooden jaw harp is gradually expanding. In the past, it was performed
mainly as a solo instrument, whereas nowadays it is also played in homogeneous ensembles as well
as within various mixed musical groups.

In terms of construction, the instrument resembles a thin, flat wooden strip, slightly tapered at
one end. It is carefully carved from hard mountain shrubs such as honeysuckle, blackcurrant, and
abelia, traditionally selected from plants that grow in remote areas and are not exposed to the sound
of running water. A vibrating tongue is cut out from the center of the wooden body.

The base of the tongue is hollowed out and fitted with a cord approximately 30 cm in length. In
addition, a short cord is attached to the frame of the instrument to form a strap. The overall length
of the wooden jaw harp ranges from 13 to 18 cm, while its width measures approximately 1.5-2 cm.

The dildirek (rattle / shaken idiophone) is a rare instrument consisting of two round, flat brass
plates hung on the necks of goats, sheep, or cattle as a signaling device. These flat brass pieces
produced a jingling sound as they struck each other due to movement or the wind.

Rather than being viewed strictly as a musical instrument or a household item, the dildirek was
used as a talisman to protect livestock from accidents and diseases.

The dildirek was crafted from two circular, flat brass or metal plates, typically 5-7 cm in
diameter and 1 mm in thickness.

The Shaldyrak (rattle)is an ancient Kyrgyz percussion instrument that produces rhythmic
sounds. It is played by shaking and vibrating the instrument.

In ancient times, the shaldyrak was widely used across all regions of Kyrgyzstan as a ritual
instrument; however, it is very rare today. One of the few surviving examples is preserved in the
Folklore Department of the Kyrgyz National Conservatory.

In terms of structure, the shaldyrak consists of an iron rod with a handle. Three large iron rings
are attached to this rod, and smaller iron rings are threaded onto the larger ones.

The rod measures 43 cm in length and 1.5 cm in diameter. The large rings have a diameter of 8
cm and are spaced 4 cm apart from one another. The smaller rings have a diameter of up to 2.8 cm.

The zhylaazhyn (small bells) is one of the rare Kyrgyz musical instruments that produces a
pleasant jingling sound when moved. Today, it is encountered only infrequently.

Traditionally, the zhylaazhyn was used in everyday life as an accompanying and sound-
ornamenting instrument, as well as a signaling device. It was especially attached by falconers to
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their birds of prey. Tied to the bird’s leg, the instrument functioned as an audible signal when the
bird flew into mountainous terrain, forests, or dense shrubs. In addition, the zhylaazhyn was used as
a decorative element for women’s headwear and braided hair. According to some sources, it also
served as an uukuchtuk (a yurt component): when the yurt door was opened or closed, the
movement of air caused the instrument to vibrate and jingle.

The zhylaazhyn was widely known among the people for its pleasant ringing sound. However,
due to changes in lifestyle, it has become a very rare instrument in contemporary times.
Nevertheless, a modernized version is still produced, preserving its traditional structure and sound-
producing principle, often mounted on a frame. Such modern zhylaazhyn can also be worn on the
wrist like a bracelet.

The instrument is a small spherical rattle with an internal pellet, measuring 2—-3 cm in diameter.
It has traditionally been made from materials such as iron, brass, bronze, and silver. According to
many master craftsmen, the highest-quality zhylaazhyn is made of silver.

The konguroo(bell)is a jingling instrument that, much like the zhylaazhyn, was originally used
for practical household purposes. It served primarily as a signaling device during nomadic
migrations or while herding livestock, hung around the necks of animals or attached to children’s
clothing. In particular, bells fastened to horses’ necks produced a continuous jingling sound during
travel.

The epic Manas mentions large ceremonial bells called zhekesan, which are no longer in use
today. However, in modern folk ensembles, the konguroo is frequently used as an accompanying
instrument to provide rhythm.

Crafted from metals such as iron, bronze, or brass, these bells were often silver-plated and
decorated with various artistic ornaments. The instrument is shaped like a closed cone, with a small
clapper (tongue) fastened inside the center. Its size varied depending on its purpose—ranging from
large bells for cattle to tiny tinklers attached to the legs or backs of young children. Each konguroo
possesses its own unique and distinct sound.

The asa-tayak or asa-musa(staff with bells) is a percussion instrument in the form of a staff
that produces sound when shaken or struck against the ground. Various objects made of metal or
other materials, attached to the stick, serve as the source of the sound.

Historically, the asa-tayak served as a ritual tool for Kyrgyz healers and shamans during their
ceremonies and medical treatments. Currently, both its function and structure have evolved; modern
versions are widely used as musical instruments in folk ensembles. For instance, the asa-tayak is
featured in the "Arashan" ensemble of the Alamedin District House of Culture and the
"Kambarkan" ensemble of the Kyrgyz National Philharmonic.

A traditional asa-tayak was approximately 50-100 cm long and consisted of a naturally curved
or crooked wooden staff. Attached to its upper part were small flat metal pieces, buttons, sheep’s
knucklebones (chuko), bits of wood and fabric scraps, and horsehair.

The modern version of the asa-tayak is more ornate, resembling a decorative staff no longer
than 1.5 meters. Its upper part is adorned with horsehair, bells (konguroo), jingles (zhylaazhyn), and
other sound-producing rattling objects.

The Zuuldak (whistle/wind toy) is an ancient, simple musical instrument. Historically, it was
crafted from reed stems, but today it is made using wooden parts or large buttons.

Primarily, it served as a musical toy for children. Today, the zuuldak is no longer used as a
musical instrument and is considered one of the forgotten traditional instruments.

Making a zuuldak is relatively simple. A wooden piece or small block with two holes is
attached at the center of two cords, each measuring 20-30 cm in length. By twisting the cords and
then releasing them, the instrument produces its characteristic whirring sound.

Chymyldak(reed whistle/wind instrument) is an ancient wind instrument made from a reed
tube, producing sound when blown into. Traditionally, it was primarily used by hunters during
expeditions, resembling a thin, whistling sound.

Today, the chymyldak is no longer used as a musical instrument and is considered one of the
forgotten traditional instruments.
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The instrument is made from a reed measuring approximately 1 cm in diameter and no longer
than 18 cm. One end of the reed is carefully cut and shaped into a thin vibrating tongue, which
produces sound when blown into. During performance, the tip of the reed inside the mouth must be
slightly covered with the lips to ensure proper vibration and sound production (Muratbek K., The
History of Kyrgyz Folk Instrumental Performance Art,2015: 23-24).

Conclusion

In conclusion, these musical instruments artistically enhance the plot of the epic and enrich its
narrative events. This is particularly evident in episodes such as “Kokotoy’s Memorial Feast”,
“Manas's Return from Altai to Ala-Too”, “The Marriageof Manas”, and “The Great Campaign”.

In the episode “Kokotoy’s Memorial Feast”, instruments like the dutar, komuz, kyiak,
zhylaazhyn, sybyzgy, and konguroo signify grandeur and celebration. Conversely, in “Manas's
Return from Altai to Ala-Too”, wind and percussion instruments such as the surnai, dobulbas,
bandulu, and jeznaiy were used to glorify the hero’s march and evoke patriotism. During the hero's
wedding, instruments like the zhylaazhyn, 0oz komuz, and sybyzgy heightened the artistic portrayal
of traditional customs. Beyond these aesthetic functions, instruments were extensively depicted as
part of military preparations in the “Great Campaign” episode (featuring the dapt, dobulbas, surnai,
zhekesan, chymyldak, chynyroo, and chylmardan). These descriptions reveal the social life and era
of the Turkic-speaking peoples of that time. Furthermore, musical instruments serve as a window
into inter-ethnic relations; for instance, the epic describes the distinct sounds and instruments of
various peoples attending Kokotoy’s feast. During military campaigns, the instruments signaled the
morale, intent, and readiness of different armies. The forces of the six khans united by Manas
shared similar Turkic musical traditions, which differed significantly from the instruments used by
the Chinese forces.

While some of these instruments have survived to the present day, others remain preserved only
within the verses of the epic as ancient relics (such as the chylmardan, chynyroo, chymyldak,
nagyra, tasma, kishee, and zhekesan). The Manas epic serves as a primary source for studying the
genetic origins and evolutionary development of these instruments. Plot analysis makes it possible
to determine when, by whom, and for what purpose these instruments were played. Ultimately,
these ancient musical instruments facilitate a deeper understanding of the culture and folklore of the
Kyrgyz and other Turkic-speaking peoples.

List of Abbreviations

SO - the Manas epic, Sagynbay Orozbakov’s version

MM — the Manas epic, Moldobasan Musulmankulov’s version
BS — the Manas epic, Bagysh Sazanov’s version

ShR — the Manas epic, Shapak Rysmendeev’s version
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Introduction

Problem Statement

The main objective of this study is to draw attention to musicologists and specialists from
related disciplines to a set of issues that still contain a considerable number of insufficiently
explored aspects. The focus is on the possibilities of the direct and indirect effects of music—
particularly the sound of folk instruments—on the mental and physical state of a person.

The idea of music’s impact on human beings has a long history and has received multifaceted
interpretations within philosophy, medicine, and musicology. In contemporary scholarship, this
issue is mainly considered in an interdisciplinary context that integrates ethnomusicology,
psychology of musical perception, and the anthropology of sound (AranovskiyM. G., 2016).

In the twenty-first century, research on music therapy has continued to develop, which has
manifested itself in the expansion of the range of musical material used, as well as in a growing
focus on the timbral characteristics of sound and culturally conditioned models of musical
perception (Zempovskiy I.1., 2016).

At the same time, there remains a vast yet unevenly verified body of information recorded in
ethnographic and folkloristic sources. Contemporary studies emphasize the need for their critical
reconsideration and integration into modern scientific methodologies (AranovskiyM. G., 2016).

Interdisciplinary Contradiction

Despite the accumulated research and practical experience, a clear interdisciplinary
contradiction can be observed in modern science. On the one hand, specialists in medical and
psychotherapeutic practice are often insufficiently familiar with the expressive possibilities of
musical material and its cultural-historical contexts. On the other hand, musicologists and folklorists
frequently possess only a limited understanding of the applied tasks of contemporary psychotherapy
and rehabilitation medicine (Zempovskiy 1.1., 2016).

This contradiction is especially evident in the practice of creating audio programs for music
therapy, where academic and popular music is predominantly used, whereas the sound of folk
instruments and traditional singing is employed episodically and often outside the context of
ethnomusicological research (MacDonald, R., Kreutz, G., & Mitchell, L. (Eds.), 2016).

Temir-Komuz and Empirical Experience

The temir-komuz belongs to the group of the most ancient musical instruments, characterized by
wide geographical distribution and stable local traditions. In modern ethnomusicological research,
such instruments are considered carriers of specific sonic, cultural, and symbolic codes
(MacDonald, R., Kreutz, G., & Mitchell, L. (Eds.), 2016).

Of particular interest is the timbral specificity of the temir-komuz, associated with a rich
overtone spectrum and the capacity for subtle articulation of sound. In this context, it is productive
to refer to the concept of the “sound ideal,” which allows timbre to be considered a carrier of
cultural-historical and musical-aesthetic information (Medushevskiy V. V., 2018).

Empirical observations indicate that the sound of the temir-komuz can exert a pronounced
psychoemotional impact, helping reduce anxiety levels and internal tension. Such effects correlate
with contemporary data from the psychology of musical perception and neuropsychological
research (Medushevskiy V. V., 2018).

Medical and Psychophysiological Context

Modern studies in music therapy emphasize the importance of individual and culturally
conditioned features of musical perception. The use of ethnic instruments for therapeutic purposes
is regarded as a promising direction that requires further experimental and theoretical elaboration
(Zempovskiy 1.1., 2016).

Within interdisciplinary approaches, special attention is paid to the psychophysiological
reactions of listeners and the correlation of acoustic parameters of musical material with emotional
and cognitive processes (Medushevskiy V. V., 2018).
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Hypotheses and Cultural-Anthropological Context

Contemporary musical anthropology emphasizes that timbres characterized by a pronounced
overtone spectrum play a special role in ritual, meditative, and therapeutic practices across different
cultures. Such sounds are capable of inducing states of deep concentration, emotional balance, and
temporary detachment from everyday reality (Petrushin V. I., 2019).

Similar effects are observed in the performance of slow instrumental pieces in the traditional
musical cultures of Central Asia, where musical sound functions not merely as an aesthetic
phenomenon but also as a means of psychoregulation (AranovskiyM. G., 2016).

Expanding the Timbral Field of Research: Other Kyrgyz Folk Instruments

A promising direction for further research is the expansion of the timbral field of analysis by
including other Kyrgyz folk instruments, primarily the komuz, as well as traditional wooden wind
instruments. Such an expansion will allow for a more comprehensive examination of the
phenomenon of the influence of nationally conditioned timbres on an individual's psycho-emotional
state of a person in the context of music therapy practice.

While the temir-komuz is characterized by a pronounced overtone spectrum and stable
associations with meditative practices, the komuz demonstrates different acoustic and psychological
properties. Its timbre is distinguished by a soft and flexible sound attack, a saturated mid-frequency
spectrum, and nuanced articulatory variability, which creates the conditions for the developmentof a
specific type of auditory attention and emotional concentration. According to studies in the
psychology of musical perception, such characteristics of timbre contribute to reducing internal
tension and establishing a state of psychological equilibrium (Medushevskiy V. V., 2018).

The inclusion of wooden wind instruments (sybyzgy, choor, etc.) also appears methodologically
justified. Their sound is associated with breathing techniques of performance, which introduces an
additional psychophysiological factor of influence: synchronization of breathing and emotional
processes in the listener. Contemporary research in the neuropsychology of music suggests that
such synchronization may contribute to the stabilization of vegetative reactions and a decrease in
anxiety levels (Koelsch, S. (2015).

Thus, expanding the range of studied instruments will make it possible to move from the
analysis of a single timbral phenomenon to the consideration of a holistic system of traditional
sound models functioning in culture as special forms of psycho-emotional regulation.

Empirical Observations and Professional Performance Experience

An additional argument supporting the proposed hypotheses is the empirical experience of one
of the co-authors of this study, A. N. Zeshchinsky, who worked for many years as an accompanist
in a komuz class. Long-term practice of accompanying lessons and concert performances made it
possible to record a stable subjective feeling of the calming and beneficial effect of the komuz
timbre on both performers and listeners.

Despite their subjective nature, such observations may be regarded as important preliminary
empirical material requiring further scientific verification. Contemporary musicological
methodology notes that performance experience can serve as a significant source of hypotheses
about the psychological effects of musical sound, especially in the context of traditional cultures
(Medushevskiy V. V., 2018).

It should be emphasized that this concerns not direct clinical conclusions but the fixation of
recurring psycho-emotional reactions observed in educational and concert practice. Such
observations correlate with data from music psychology, according to which stable timbral
complexes can form specific emotional expectations and states in listeners, particularly under
conditions of cultural familiarity with the sound environment (Medushevskiy V. V., 2018).

National-Cultural Identity as a Factor of Psychotherapeutic Impact

One of the key hypotheses of further research is the assumption that the positive impact of the
timbres of folk instruments in music therapy practice may be explained by the factor of national-
cultural identity. In the subconscious of the listener, the timbre of a traditional instrument acts not
only as an acoustic phenomenon but also as a carrier of cultural memory, ethnic associations, and
personally significant emotional images.
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Modern musical anthropology emphasizes that the perception of sound is always mediated by
cultural models of auditory experience. A timbre familiar to a person from early childhood and
associated with the traditional musical environment can evoke a sense of psychological security and
belonging to a cultural community (Petrushin V. 1., 2019). Such an effect may be interpreted as one
of the mechanisms of the psychoregulatory influence of folk music.

1. From the perspective of identity psychology, musical symbols of ethnic culture function as
markers of collective memory and emotional self-identification. Their sound activates stable
associative patterns connected with the image of a familiar cultural environment, which contributes
to reducing internal anxiety and strengthening psychological resilience (Thaut M. H., 2014).

In this context, the timbres of Kyrgyz folk instruments may be regarded as specific “acoustic
codes” of national culture possessing the potential for a mild psychotherapeutic effect. This factor
may be especially significant when working with patients for whom the traditional musical
environment forms part of their personal life experience.

Possible Directions for Experimental Verification of Hypotheses

To move from theoretical assumptions to scientifically grounded conclusions, it is necessary to
develop experimental methods aimed at studying the psychophysiological reactions of listeners to
the sound of various folk instruments. Promising methods may include:

e Psychophysiological measurements (heart rate, respiratory indicators, galvanic skin
response);

e Psychological testing of emotional states before and after listening;

e Comparative analysis of reactions to traditional and academic musical timbres;

e Qualitative interviews documenting subjective associations and emotional experiences of
listeners.

The integrated application of these methods will make it possible to identify the degree of
influence of culturally conditioned timbres on emotional regulation and cognitive processes. Such
an approach corresponds to contemporary trends in interdisciplinary research in music therapy and
neuroaesthetics (Koelsch S., 2015).

Pedagogical and Practical Implications of the Expanded Timbral Approach

The expansion of the timbral spectrum of studied instruments has important pedagogical and
applied consequences. In the educational practice of music universities, it is possible to include
special modules devoted to the psychology of perception of the timbre of folk instruments and their
potential therapeutic use. Such courses may contribute to forming students’ understanding of music
as a factor of psycho-emotional regulation and intercultural communication.

In practical music therapy, the use of the sound of the komuz, temir-komuz, and wooden wind
instruments may be regarded as a promising direction oriented toward culturally adapted forms of
therapeutic influence. In a multinational society, such an approach makes it possible to account for
ethnocultural features of musical perception and thereby enhance the effectiveness of
psychotherapeutic programs (KuznesovaT. S., 2020).

Organizational and Methodological Challenges

The interdisciplinary nature of research in music therapy requires the formation of research
teams including musicologists, psychologists, medical specialists, and experts in digital
technologies. Contemporary authors emphasize the necessity of comprehensive analytical methods
combining musical-structural, psychophysiological, and cultural approaches (Petrushin V. 1., 2019).

Additional difficulties are associated with institutional limitations and the need for targeted
support of interdisciplinary research.

Pedagogical Prospects and Conclusions

In the context of higher music education, it appears appropriate to introduce survey courses
devoted to the fundamentals of music therapy, psychology of musical perception, and the
anthropology of sound. In the absence of the possibility of introducing an independent discipline,
elements of this subject area may be integrated into courses in ethnomusicology, music psychology,
and the history of musical cultures.
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World ethnomusicology demonstrates significant diversity of timbral and acoustic models of

folk instruments, which opens prospects for further research in the field of music therapy. Based on
the considerations presented, the authors assert that the topic of using the sound of Kyrgyz folk
instruments in therapeutic practices hasconsiderable scientific and practical potential and deserves
further systematic study.
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Qiz1l fondun yaradilmasi vo onun qirgiz musiqi irsinin qorunmasinda rolu

Xiilasa

Mogaloda Qirgizistan Respublikast Milli Yayim Korporasiyasinin arxiv bolmasi kimi Qizil
Xazinanin qirgiz musiqi irsinin qorunmasi, Sistemlosdirilmasi vo yayilmasinda rolunun hartarofli
elmi tohlili toqdim olunur. Tadqgigatin moagsadi arxivin tarixi osaslarini, onun institusional inkisaf
morhalalarini va texnoloji modernlagsma kontekstinds transformasiyasini aragdirmaqdir. Todgigatda
tarixi-miigayisali vo tosviri metodlardan, elaco do arxiv sonadlarinin tohlilindan istifads olunur.
Xiisusi diqqet audio vo video yazi, kataloglasdirma, arxivlesdirmo Vo materiallarin genigsmiqyash
rogomsallasdirilmasi proseslorino yonalib. Arxivin daxili strukturu janr tosnifati, ifa tocriibalori vo
xronoloji toskili vasitasilo arasdirilir. Magalods hamginin Qizil Xazinonin madani, elmi vo tahsil
ohomiyyati aragdirilir vo etnomusiqisiinasliq madani tadqiqatlar: ti¢iin asas empirik manba kimi
rolunu vurgulayir. Noticalor gostarir ki, arxiv milli kimliyin qorunmasinda, madoni davamliligin to-
min edilmasinda va ananavi musiqi irsinin miiasir akademik vo yaradict diskursa inteqrasiyasinda
miihlim rol oynayir.

Acgar sozlor: Qizil Xazina, musiqi irsi, raQemsallagdirma, arxivlagdirma, folklor, milli kimlik, sas
yazilart, madani dayarlar, tarixi manbalar, goruma texnologiyalart
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Foundation of the Golden Treasury and Its Role in Preserving
Kyrgyz Musical Heritage

Abstract

The article presents a comprehensive scholarly analysis of the role of the Golden Treasury as an
archival division of the National Broadcasting Corporation of the Kyrgyz Republic in preserving,
systematizing, and disseminating Kyrgyz musical heritage. The study aims to examine the historical
foundations of the archive, the stages of its institutional development, and its transformation in the
context of technological modernization. The research employs historical-comparative and
descriptive methods, as well as an analysis of archival documentation. Particular attention is
devoted to the processes of audio and video recording, cataloguing, archiving, and large-scale
digitization of materials. The internal structure of the archive is examined through genre
classification, performance practices, and chronological organization. The article also examines the
cultural, scientific, and educational significance of the Golden Treasury, highlighting its role as a
primary empirical source for ethnomusicology and cultural studies. The findings demonstrate that
the archive plays a crucial role in safeguarding national identity, ensuring cultural continuity, and
integrating traditional musical heritage into contemporary academic and creative discourse.
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Introduction

The musical culture of the Kyrgyz people is a significant component of Kyrgyz spiritual
heritage, formed over centuries. Folk songs, instrumental melodies (kyuus), epic storytelling, and
traditional performance practices reflect the history, worldview, and aesthetic values of the Kyrgyz
nation. For centuries, this heritage was transmitted orally from generation to generation. From the
mid-20th century onward, new forms of preservation emerged, among which audio recording
became the most important. One of the largest and most valuable archives in Kyrgyzstan is the
Golden Treasury of the National Broadcasting Corporation.

The Golden Treasury represents a unique collection of historically significant materials
encompassing both professional and the folk music heritage of the Kyrgyz people. It reflects all
stages of the development of Kyrgyz musical culture, ranging from traditional folklore to
professional academic compositions. Today, these recordings serve not only as primary
documentary sources of Kyrgyz musical art but also as an essential resource for music education,
ethnomusicological research, and cultural policy.

Foundation of the Golden Treasury

December 19, 1932, is officially considered the founding date of Kyrgyz Radio. From that
moment, radio became a major cultural and informational center that significantly influenced the
spiritual life of the country. Along with radio broadcasting, systematic recording, preservation, and
dissemination of national musical heritage began, leading to the emergence of professional audio
recordings.

The First and Second Decades of Kyrgyz Art and Literature, held in Moscow in 1939 and 1958
respectively, marked pivotal moments in the history of Kyrgyz culture and art.

In the early 1960s, by directive of the First Secretary of the Communist Party of Kyrgyzstan,
IskhakRazzakov, a special mandate was issued to collect and preserve works of historical and
artistic value within the radio house. This responsibility was assigned to the Minister of Culture of
the Kyrgyz SSR, AbdykairKazakbaev, and the head of the radio committee, RabiyaMenseitova.
Prominent radio professionals such as KalmakSayakbaev, BalbaiAlagushov, Pavlik Usenbaev,
BekbooOrozaliev, Alexander YuryevichKologrivov, and AsylkanBorubaev took part in organizing
the “Golden Treasury” (Kyrgyz unukyrgyzradiosu. 2011).

Despite limited technical capabilities, B. Alagushov prepared the program “Folk Entertainers at
the Microphone” and organized folklore expeditions. During these broadcasts, the voices of
improvisational poets, manaschi, komuz players, and folk singers were recorded on tape. Notable
recordings include 77 works by Y. Tumanov, 83 works by Sh. Sherkulov, 32 works by Ch.
Imankulov, and instrumental kyuus by K. Orozov. (Kyrgyz unukyrgyzradiosu, 2011).

From the 1960s onward, professional musical art in Kyrgyzstan developed rapidly. A national
school of composers emerged, producing symphonic, chamber, choral, and operatic works. Since
the 1990s, the role of the Golden Treasury has increased significantly due to the introduction of
digitization processes. According to archival documents, the earliest works officially accepted into
the Treasury date back to 1948. (Kyrgyz unukyrgyzradiosu, 2011).

Structure of the Golden Treasury Materials

The archive is systematized according to genre, historical period, performance practices,
thematic content, and form. The main sections include:

1. Folklore materials (folk songs, komuz kyuus, traditional singing, epic performances,
recordings of folk instrument ensembles);

2. Professional musical works (symphonic, chamber, and choral works, opera excerpts, and
archival recordings of individual performers);

3. Historical and documentary materials (recordings of state events and prominent public
figures);
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4. Expedition materials (ethnographic recordings reflecting regional musical characteristics).

Each archival item is accompanied by cataloguing metadata, including the year of recording,
performer, genre classification, technical parameters, and legal documentation.

As an example of folkloric materials preserved in the Golden Treasury, the kuy “SynganBugu”
by the prominent komuz player K. Orozov was recorded in 1989 in the performance of the
Kambarkan Folklore and Ethnographic Ensemble (Beishenalievoi B. Madeniiatzhaneiskusstvo
zharchysy, 2018). In the same year, the folk kuy “SarynzhyBokey,” K. Orozov’s “SynganBugu,”
and A. Ogonbaev’s “Ak Tamak, KokTamak” were also documented (Beishenalievoi B.
Madeniiatzhaneiskusstvo zharchysy, 2019).

Among professional musical compositions, the earliest works to be recorded in the Golden
Treasury include A. Maldybaev’s songs “Anthem of Peace,” “Red Horsemen,” and “The Miners”.
(Khorovoeiskusstvo Kyrgyzstana,2015).

In the first volume of Asan Kaibyldauulu’s work “Kyrgyz Kyuus”, valuable information is
provided about the refined (“kerbez”) instrumental compositions preserved in the national treasury
of Kyrgyz musical heritage. It is noted that:

“In 1928, A. Zataevich arrived in Pishpek and recorded 18 instrumental pieces (kyuus)
performed by Toktogul himself, including ‘MyrzaKerbez’, ‘Terme Kerbez’, and ‘Kerbez’,
subsequently transcribing them into musical notation. Later, in the 1940s, V. Vinogradov
documented and recorded on magnetic tape the works of Toktogul performed by his disciples.
Among these were ‘Kerbez’ (performed by Alymkul and Korgool), ‘Arman Kerbez’ (Alymkul,
Korgool), ‘Chong Kerbez’, and ‘KelgendegiKerbezim’ (performed by Atai). These compositions
were preserved both in audio recordings and in written notation. The prominent komuz master
Karamoldo also turned to the ‘Kerbez’ theme, elevating such works as ‘ZhashKerbez’ and ‘Chong
Kerbez’ to the level of classical masterpieces” (A. Kaybildauulu. (2011). Kyrgyz kuuloru I.
Bishkek, 832 p., pp. 404-405.)

Another significant component of the cultural treasury consists of epic narratives (dastans). In
the second volume of A. Kaibyldauulu’s “Kyrgyz Kyuus”, the epic “Kozhozhash” is described as
follows:

“Kozhozhash became a hunter surpassing even his father: he shot sixty bears, seventy gazelles,
and eighty snow leopards; wolves and foxes were countless in number. Mountain goats, kids, and
wild animals could no longer graze freely, fleeing from the hunter; even the wild creatures
abandoned the mountains, suffering greatly from his relentless pursuit. Kozhozhash declared a
‘campaign’ against them. Eventually, he encountered Surechki and shot the kid she was leading,
then began chasing her. When she reached a crystal-clear rocky cliff and found herself with no
escape, Surechki lamented bitterly and pronounced a curse upon Kozhozhash” (Kaybildauulu A.,
Kyrgyz kuuloru I. Bishkek, 2011: 832 p., 404-405)

Digitization of Musical Heritage

Since most Kyrgyz musical heritage is based on oral performance, it has always faced the risk
of disappearance. Audio recordings of the 20th century significantly reduced this risk.

The main stages of cultural heritage recording include the period of initial recordings, the
establishment of a professional archive, expansion and systematization, and the digital era.

Renowned musicologist Jamila Mamatova, who led the Treasury for many years, noted that
although digitization is ongoing, it requires extensive effort and has not yet been fully completed.
Importantly, despite digitization, original recordings are preserved. The total duration of the archive
exceeds 12,000 hours, of which more than 9,000 hours have been digitized. (Altynkazynabaiiany,
2025)

Digitization has enabled the prevention of physical degradation, improved accessibility for
researchers, and facilitated the dissemination of national musical heritage in modern media space.

Cultural, Scientific, and Social Significance of the Golden Treasury

Cultural Significance

1. Preservation of National Identity
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The Golden Treasury safeguards the historical memory, worldview, and value system of the
Kyrgyz people, preventing the loss of national identity.

2. Authentic Cultural Sources

The archived works represent authoritative examples of folk and professional art, serving as
reference models for future generations.

3.Educational and Spiritual Impact

The materials foster aesthetic taste, patriotism, and spiritual enrichment, particularly through
music and artistic expression.

Scientific Significance

1. Primary Research Source

The archive serves as a core empirical and theoretical base for historians, ethnographers,
musicologists, philologists, and cultural scholars.

2. Development of National Scholarship

The collected materials contribute to the formation of national academic schools, enabling
analysis of musical forms, modal systems, and performance traditions.

3.Comparative and Interdisciplinary Research

The materials allow comparative studies with other cultures, contributing to global cultural and
anthropological research.

Social Significance

The Golden Treasury ensures intellectual and cultural security, acting as a strategic resource of
national cultural policy in the context of globalization.

Conclusion

The Golden Treasury is a unique archive that unites the past and present of Kyrgyz music, as
well as oral tradition, and digital culture. Its materials constitute irreplaceable cultural wealth
preserved nowhere else. Through this archive, traditional schools of musical performance are
revitalized in educational institutions. Numerous studies in ethnomusicology, folklore studies, and
art history rely on its resources. Today, the Golden Treasury plays a significant role in preserving
musical identity, promoting national culture, and advancing scholarly research. It is not only a
heritage of the past but also a cultural resource for the future. Therefore, preservation, enrichment,
and scholarly incorporation of the Golden Treasury remain among the most important tasks of both
society and the state.
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Seyid 9zim Sirvaninin pedaqoji goriislori
Elmdan basqa na varsa, hamisi qiissa va kadordir...

Xiilasa

XX osr Azorbaycan klassik odobiyyatinin gorkomli simalarindan vo Sorq diinyasinin 6lmoz
satira banilorindon olan Seyid Ozim Sirvani zongin va rongarong odabi irs qoyub getmis, gorkomli
maarifci vo agiqana-lirik qozallari ilo Fiizuli anonoslorinin davamgisi kimi xalqinin monavi toraqqisi
namino ¢alisan tiirkiin on azman vo bdyiikk votonparver sairlorindon biri olmusdur. Azsrbaycan
realist seirinin nohong korifeylorindon olan S.O.Sirvaninin odobi irsindo fiziki torbiyo vo onun
komponentlorinin bazi motivlori bu yol ilo digor badii tosvir soklinde vo konkret mozmunda 6z
oksini tapmusdir.

S.9.Sirvaninin fikrinco, elmli, tohsilli olmasina baxmayaraq, iradaco cilizligi, monaviyyatca
kasiblig1, oxlaqca diisgiinliiyii homin soxsi hokmon bola bohrino yuvarlayacaq. Sairo géro monovi
sikostliyo diigar olmus amalsiz, masloksiz alkoqol diigkiinlorinin aqibati facioli, dohsatli sonlugla
bitmoalidir.

Agar sozlori: klassik, Sirvani, adabi irs, realist, Sarq, fiziki torbiya, sair
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Pedagogical Views of Seyid Azim Shirvani
Anything other than knowledge is sadness and grief...

Abstract

Seyid Azim Shirvani, one of the prominent figures of the 20th century Azerbaijani classical
literature and the founder of immortal satire in the Eastern world, left a rich and colorful literary
heritage, was a prominent enlightener and one of the greatest and greatest patriotic poets of the
Turks, who worked for the spiritual progress of his people with his ashigane-lyric ghazals,
continuing the traditions of Fuzuli. In the literary heritage of S.A. Shirvani, one of the great
luminaries of Azerbaijani realistic poetry, physical education and some of its components found
their reflection in this way and in other artistic images and in concrete content.

According to S.A. Shirvani, despite being knowledgeable and educated, his weak will, spiritual
poverty, and moral decline will inevitably lead that person into a sea of trouble. According to the
poet, the fate of incompetent, unskilled alcoholics who have suffered from spiritual disability must
end in a tragic, terrible end. computer.

Keywords: classical, Shirvani, moral, realistic, Eastern, upbringing, poet
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Giris

Seyid Ozim yaradiciliginda idman lovazimatlar1 vo harbi avadanliglarindan badii tosvir vasitosi
kimi ¢ox tez-tez istifads edir. Sair bu silahlarin qurulusu, forma vo mozmunu, habels ondan diizgiin
istifado edilmo qaydasi, totbiqi, naticosi vo s. kimi alamatlori oxucusuna macaz soklinds ¢ox boylik
ustaligla catdirir:

Zaxmind marhom tasavviir etdi tiri-Riistomi,

Oskabus, ey qasi yay, sinomdo peykanin goriib...

Versoydi ogor dostima tir ilo komanin,

Seyd olmaz idim, man doxi seydoafkon oldum. (Sirvani S.O 1967, s 74)

Goriindiiyl kimi, ovguluq isini yaxsi bilon, onun gizli sirlorine yaxindan balad olan Seyid ©zim
asil ovgu tok soyyad, onun kamani, kirgesi, ox va diger detallarin har birinin ayri-ayriliqda adlarini
da c¢okir. Sairin asagidaki beytindoki dorin folsofi fikri poeziyada tapint1 kimi doyorlondirilmalidir:

Ox ki, girdari kamandan ¢ixacaq c¢arasi yox,

Doxi golmaz gedon ox, birde kamnadar olina. (Sirvani S.O 1967, s184)

S.O.Sirvani yaradiciliginda xalqumizin cosur 6vladlarinin on ¢ox sevdiyi atiistii milli-xalgq idman
novlarindon olan ¢ovkan oyunundan da tez-tez badii tosvir vasitosi kimi istifado edir:

Sulcani-hiinarinalds, minibraxsi-murad,

Qiissadon diismoniiviin gamati ¢ovkan olacaq (Sirvani S.O 1967, s 255)

Sair «Qazalloryinin birinds alindoki basi oyri ¢ovkan agaci sahbaz atina stivar olmus igidin cidir
meydaninda gostordiyi fiziki moharatini yiiksok ustaligla icra edon oguz oaroninin hiinar va forasstini
togsbeho gevirir:

Guylarts koski-giil gunum olur hor yan rovan,

Oldo covkan, arsado Roxsii lizro covlanin gortib...

Guy tok galdi bu meydan i¢rosor gordan basim,

Oldo ovkan, arsays ol sahsiivarim, golmadi. (Sirvani S.O 1967, s 638)

Seyid ©zim 6z yaradiciligin1 badii tosvir vasitosi kimi iglotdiyi bir sira idman ndvleri, habels
onun miixtalif lovazimat vo avadanliqlar il daha da dolgunlasdirir. Digor klassik s6z ustalarimiz
kimi o da xalqumizin bahadir ciissali cosur dvladlarmin fiziki tomrinlorarasinda sevimli idman ndvii
olan iizgiiciiliiylin adin1 ¢okir. Ustad sonatkarimizin serloring digqget yetirsok, hotta onun 6ziintin do
boyiik sovqle, haveslo doryalara bas vurub osl iizgiicli kimi yorulmadan iizon bir goxs oluduguna
stibha qalmur:

Sayad gotiirom damanas ol diirri-yetimi,

Qovvasa doniib esqlo doryalars diisdiim (Sirvani S.O 1967, s 641)

Monali hoyatinin miioyyan bir hissasinin soyahot vo gozintiloro hasr etmoklo dorin elmi
diinyagoriisa, zongin ensiklopedik biliys, miidrik bir ziyaliya ¢evrilmis Seyid Ozim Sirvani fiziki
cohatdon davamli bir insan kimi dmiir yasamisdir. Manbolards gostorildiyi kimi, sair hom karvanla
hom do piyada formada Yaxin vo Orta Sorg 6lkalorin bir sira dlkslorini, o climlodon Dagistan,
Giirciistan, Ermonistan, Iran, Iraq, Misir, Livan, Suriya, Kipr, habelo Orta Asiyanin Ozbokistan
Tacikistan, Tiirkmoanistan va b. 6lkalarin sohar va kandlarini, mesa va daglarini, ¢l vo Sohralarini
gozib-dolagmisdir. Fiziki baximdan moéhkamliyi, qivraq va gevikliyi sayasinds sair gozib dolasdigi
ucsuz-bucagsiz mokanlarda Simali Qafgaz, Savalan, Agridag, Pamir, Zongozur va s. kKimi orazilori
addim-addim yerimis, domir iradosi vo azmkarligi sayasindo hamin kegilmoz buzlu, ¢ayli, mesali
daglari, nego-nega doniz, korfoz vo bogazlart motinliklo got etmisdir: «Seyid ©zim Istanbulu tork
edorak, Marmora donizini, Dardanel bogazini, Egey donizini kegib Araliq danizinin Sarq hissasine
daxil olur vo oradan Beyrut sohoarins (indiki Livanin markazina) galir.

Sair Egey donizinds tizarken Kigik Asiya yarimadasinin gorb sahillorinds yerlogon bir ¢ox li-
manlar, danizlor, 0 ctimlodan Araliq denizindaki bazi adalar ils tanis olur.
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O zamanki gomilar indikindon ¢ox Kigik vo az siiratli oldugundan firtinalar zamani sarnisinlor
doziilmaz aziyyatlar ¢okir va yorulurdular (Bazilari ishal xastaliyina tutulub yolda 6liirdii, belslarini
torbaya qoyub donizs atirdilar). Bununla slagoadar Seyid Ozim bir az Beyrutda dincalir, sonra Sama
(Damasqo) yola diisiir (Korimov N.K 1984, s 176).

Sairin dolasdig: diyarlarin arasinda ona connat yurdu Kimi xos tasir bagislayan Ordabil, Tabriz
vo Kutais soharlarinin mohtasamliyi, asrarongiz tabii sorafatinin goézalliyi, saf iglimi, igmali suyu,
tomiz havasi, xiisusilo bu mokanin xosnud insanlar1 barads toassiiratini sairin «Mir Obdiilgoni Aga-
ya» yazdigr maktubdan aydin olur. Sair fiziki torbiyanin tarkib hissalari olan tonazziih,gazinti, soya-
hoat vo turizmo sadoco fiziki inkisafa komok edon adi bir vasito kimi baxmir; o, bunlar1 hom do
insanin giimrahlig1 vo qivragligi tigiin mithiim amil hesab edir. Seyid ©zim bels fiziki moaggalo tipli
tadbirlara, eyni zamanda ensiklopedik biliyin, diinyagoriisiin, tasvirlarin formalasmasi, miisahidagi-
lik gabiliyyatinin darinlosmasi, stiurlu intizamin formalagmasi, iradi keyfiyyatlorin méhkomlondiril-
masi va S. Kimi manavi-axlagi, etik slamatlorin cilalanmasi kontekstinds yanasir:

Ogoari dohrds ¢ox kimsalar sayyah olub, smma

Sayahat alim ilo eylomak bir feyzi-tizmadir. (Sirvani S.9 1969, s 285)

Boyiik sonatkarimizin «Rabiiil-atfal» silsilo serlorindoki «Sadi va Xasis» adli hekaystinda Sor-
gin dahi sairi Sadi Sirazinin binai gadimdon sayahati ¢ox sevmasini, habels onun dévrii-alomin ¢ox
yerlorinda olmasi, gozib-dolasdigi momlokatlords oldugu yerlarin tobioti, cografi soraiti, insanlari,
onlarin elmi, madaniyyati, adat-onanalari, hoyat torzi hagqinda maraqgl foalsafi, oxlaqgi fikirlors rast
golirik:

... Eylayirdim soyahati-alom.

Eylor idik homisa seyrii sofar,

Sohordon sohara mah kimi giizar...

Bir giin agsayi-Ruma diisdii giizar. ..

Bu geco ta ki istirahot edok,

Siihb olanda yena istirahot edak. (Sirvani S.O 1967, s 500)

Seyid ©zim «Riibailar»inin birinds diinyanin connat diyar1 olan Qafgazin, o ctimlodon onun dil-
bor gusalarindan olan Giirciistanin abu-havasinin, saf ¢esmoli bulaglarinin, basi garli sisman dagla-
rinin otayindoki gdmgdy mesalorinin gozalliyini vosf edir. Sairo gors, tobisti saglamliga molhom
olan bu fiisunkar momloakatin belo mociizali tobii soraiti, heg bir moxluqun heg bir marazs yoluxma-
maginin naticasi kimi dayarlondirir. Onun fikrincs, uzunémiirlilor diyari Qafgaz, har seydan 6nco,
biitiin marazlarin dormani olan 6z tabii soraitina borcludur:

Connoat kimidir havasi1 Glirciistanin,

Var Koba kimi sofasi Giirciistanin:

Goygoklari xoskalom, asiqlora ram,

Vacibdi bizs duasi Giirciistanin. (Sirvani S.O 1967, s 666)

Professor N.Karamov S.O.Sirvaninin galb oxsayan, koniil agan Giirciistan momlokatindoki mavi
asimanin altindaki yasil mesalarin, quiltili ¢aylarin, buzlu zirvalarin, tartomiz saf havanin va suyun,
bir s6zls, tobiatin rangarangliyindon heyrato galdiyins isars edarok yazir: «O, Kutaisidon Rioni ¢ayi
boyunca hoarakat edorok Kolxido ovaligindan kecib, Qara donizin Poti limanina golir. Giirciistana
sayahoat sairs xiisusilo bdyiik tasir bagislayir. O, Daxili Kartalin diizenliyindon kegib Boyiik Qafgaz
ilo Kigik Qafgaz daglarini birlesdiron Suram massivinin Sorq yamaclar ils yiiksokliyo galxdiqda
landsaftin tez-tez doyismosi onu heyran edir. S.9.Sirvani Rioni ¢ay1 hovzasina yendikds tamamilos
basga-basga landsaftlara, miixtolif meso tiploring, ¢oxlu gaynaglara, géz yasi kimi dupduru kigik
dag ¢aylarina vo basqga canli alomo rast galir. Kolxida ovaliginda ilk dofs gordiiyti six subtropik me-
solar sairi moaftun edir. Odur ki, Seyid ©zim Giirciistan1 ofSanalordo deyilon connato banzadir...»
(Korimov N.K 1984, s175)

Xalq sairi Siileyman Riistom Seyid Ozim Sirvaninin 1967-ci ilds nosr olunmus asarlarinin axi-
rinct nasrinin miigaddimasinds yazir Ki, «... dlkalords olarken 0 yerlorin ab-havasi, adamlari, adot-
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onanalari hagqinda riibailarinds bir sira konkret, ham do doayarli fikirlor s6ylomisdir. Bu, riibailor
vasitasilo sairin soyahat xaritasini tortib etmok olar». (Sirvani S.O 1967, s 23)

Coxsayli vo uzun gedisli bir turist soyahstina ¢ixan sair Poti limanindan gomi ilo Qara donizs,
oradan Bosfor bogazini iiziib kecarok Istanbula yetisir. O, demak olar ki, Yaxim vo Orta Sorgin ¢ox
yerlarini, 0 ciimlodon Orabistan yarimadasini yaxsi-yaxsi soyahot edir. Sayyah-sair sonra Nil ¢ayini
gomi ilo tizilb Orab diinyasinin elm, moadoniyyat besiyi olan Qahira goharinin tarixi abidslarini,
gormoli yerlarini gozir vo boyiik alimloari ilo genis sohbat, fikir miibadilosi edir. Va sairin 6ziiniin
etiraf etdiyi kimi, orada xeyli seylor dyranir. Homginin sair gadim vo flisunkar Misirin tokrarsiz
moarkazi olan Qahirs soharina maftunlugunu gizlatmir:

Hor seydon ofzunda safasi1 Misrin,

Toxmir olub isratlo binas1 Misrin.

Firon tok iddiays diissom na acab,

Cox zovqlidir abu-havasi Misrin. (Sirvani S.O 1967, s 666)

«Oyiid» («Robiiil-atfal») adli seirinda sair usaqlarin soxsiyyat kimi tosokkiil tapmasinda, onlarin
valideyn, millat, Voton i¢iin yararli bir votondas Kimi hoyatda qorarlasmasinin, {imumiyyatlo
torbiyonin baslica amilini saglam amokdo, zohmoto bagliliqgda goriir. Saira goéra, omoyin har bir
formasi, istor fiziki, istorso do zehni amok hor kosdon sobr, tomkin, déziim tolob edir. Miitabiq
surotdo zohmota qatlasib qurub yaratmag insandan iradi saviyys, xarakter tolob edir ki, bunlar iso
yaradict adamin monavi-iradi keyfiyyatlorinin zominindos togokkiil tapir. Seyid Ozim usaqlarda pis
omollori, oxlaqi qiisurlarin, monavi cilizlasmanin osas qayosini tonbollikds, bikars dolagsmaqda
axtarir. Odur ki, sair atanin dili ilo 6z ogluna hiinar, zirok vo forasotli olmagi arzulayir. Zira elm hor
seyin fovqiinde durmalidir; ¢iinki insanin digarlori ilo miiqayisade giiclinil, azomatini, bir sozlo, asl
iistiinliiyiinii tosdigloyon mohz tolim va tohsildir:

... Hozratin pesasi ticarat idi,

Daxi ol sah shli-sanat idi.

Cox zamanlar o sarvari-kdvneyn

Oz oliylo tikib, satib naleyn.

Ey ogul, bil ki, adomi bikar

Xiigk olan bir odundu, layigi-nar.

Bunu bizdon deyibdilor aqdom:

Sanati olmayan deyil adom.

Pug olub getsa dovlatin vayo,

Yeno sonatdir oldo sarmayo.

Gor ticaratgiin olmasa dovlat,

Say quil, hasil eyls bir sonat.

Elmdir ahli-sanatin hiinari,

Elmsiz sonatin nadir somari?

Elmsiz sanatin no migdari,

Kari-buzina nist noccari. (Sirvani S.9. 1969, s 517-518)

Biitiin tarix boyu basorin on {inlii zoka sahiblori, fikrin diihalari, s6z xiridarlari miisallimo,
miiollim amaying yetarinco layiqli doyor vermislor. Dahi Platon deyirdi ki, miisllimlik her seyden
ovval bir tanr1 sonotidir. BOylik Sokrat iso gostorirdi ki, diinyada hor seyos doyar vermok
miimkiindiir, lakin miisllim amayins asla doyar verils bilmaz.

Makedoniyali Iskondor iso &z miiollimi Aristotel haqqinda demisdir: “Valideynlorim moni
gdydon yero endirdi, miiallimim iso yerdon gdys qaldirdi.” Biitiin dvrlerin an bdyiik yazarlarindan
biri olan dahi fransiz adibi Viktor Hiigonun miisllim barado sdylodiyi fikir daha dorin digqet ¢okir:
“Manca, no deyilsa do, iki insanin haqqi 6danile bilmoz. Bunlar — Miisllim va Anadir.”Gorilindiiyii
kimi, dahi adib miiallim omoyino miigoddss anadan da daha artiq doyor vermisdir.

Miisllim sonatine verilon bu kimi doyarli fikirlori yetorinco sadalamaq olar. Lakin bunlar
arasinda diinyada ikinci minilliyin on boyiik tarixi soxsiyyati, dahilor dahisi Atatiirkiin bu haqda
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peygambarcasing dediyi fikir daha dorin diggoat ¢okir: “Miiollim sam kimidir, 6zii yanib tiikonorkon
otrafin1 isiqlandirar”. Boli, miiollim barado belo dorin monayiiklii, ibrotamiz fikirlori yetorinco
sadalamagq olar.

Xalgqumizin bdyiik maarif xadimi Hoson bay Zordabi miisllim sonatine verdiyi doyar bu pesoni
digor mosloklordon olduqca iistiin tutur: “Ogor mondon sorussaydilar ki, oan sorofli sonat hansidir?
Man o zaman iftixarla belo deyordim: — miiallimlik™.

Boylik sairimiz birmonali olaraq xalqin 6vladlarinin yalniz vo yalniz oxumagla, elm, va bilik
oldos edo bilacayini gostarirdi.

Biitiin zamanlarin ovozolunmaz {ilomalarindan an Onciilii, fitrot sahibi, s6z bahadir1, oqli zokasi
biitiin diinyan1 heyrato gotiron milli iftixarimiz Nizami Goncavi tolima, tohsil vo elmo tarixin biitiin
golom sahiblorindon daha {istlin qiymat verarak yazirdi:

O kos ki, 6ziinii hosr etmis elmo,

Bas oymoz he¢ zaman cozri-osommo.

Bilikli adamlar uzag: gorar,

Cahilin zohmoti hadardir, hador(Nizami Gancavi, 1982, s. 43-44)

Miisllima, ustada, alima dorin sayg1, edilon parastis, gostorilon nozakat barado on tutarlh fikirlori
do asason dahi Nizamidon dyronmisik:

Alimdir gdziimds on uca insan,

Elmla, hiinarls basqa ciir heg kas,

Hec koso iistiinliik eloyas bilmoz.

Riitbalor iginds segilir biri

Hamidan ucadir alimin yeri (Nizami Gancovi, 1982, s. 430)

Boytlik Azarbaycan sairi M. ©vhadi 6ziiniin mashur “Cami-Com” asorinds buna asason yazirdi
ki, arif, hiisyar, genis toxoyyillii vo saglam tofokkiirlii insanin goalbinds nocib basari hisslor toxumu
sopmokds elm va tohsil miistosna rol oynayir:

Nursuz goz kimidir elmsiz iirok,

Nadan insanliqdan uzaqdir ger¢ok (©hvadi M., 1970, s.191)

S.9. Sirvani boyiik bir maarif xadimi olaraq, millstinin 6vladlarinin tolim vo torbiyaye, elm vo
tohsilo colb olunmasina xalqinin galocok xosboxtliyi kimi baxirdi. Onun fikrinco, bilik, bacariq vo
vardiglorin basqasina verilmosi vo monimsonilmosi prosesi, insant hoyata vo omays hazirlamaq
missiyasini dasiyir, usaq vo gonclarin soxsiyyat kimi formalasmasinda slahidds rol oynayir.

Abbas Sohhatdon sorusurlar: “Siz hokimsiniz, niys uzun illordir miisllimlik edirsiniz?” O iso
belo cavab verib: “Mon miiollimlik etmoklo millotimin on agir xastoliyini, onun savadsizligini
miialico edirom”, deyan ustad sairimiz xalqnin qarsisinda on bdyiik balanin, geriliyin, manavi
kasadligin, axlaqi cilizligin mahz elmsizlikdon qaynaqlandigini vurgulayir. Elmsizliyin comiyyatin
ictimai vo sosial hoyatinda yaratdigir dorin ugurumu, monovi tonazziilii, oxlaqi kasibligi, iqtisadi
cokiintiiniin baglica sobabini yalniz vo yalnmiz elmin kasadliginda gororok dorin lirok agrist ilo
yazirdi:

Oxuyaq, elm oxumaq demakdir.

Indi alom daxil elm alomidir (Sohhat A., 1975, s. 60)

0, usaq, yeniyetma vo gonclors tohsil vermoklo yanasi, onlarin hor hansi adat, adob vo davranis
qaydalar1 kimi manavi-axlaqi, etik keyfiyyatlora, bir sira madoni vardislora yiyalonmasini torbiyanin
on ali olamaoti hesab edirdi. Aparilan ¢coxsayl tarixi tocriibalor gostorir ki, dorin mona yiiklii falsofi
fikirlor, inco kolamlar, obrazli, miidrik ifadslor vo aforizmlor bir qayda olaraq zehnimizi bilik vo
hayati tocriibs ilo zonginlogdirir, insani fikirlogmays, axtariglar etmays, diizgilin naticolor ¢ixarmaga
sovq edir.

Uzaqgoran bir maarif xadimi vo ¢ox pesokar va saristoli pedaqoq olaraq elma, biliya, maariflon-
moys yiikksok doyar veran dahi sairimiz biitiin bunlarin birbasa hallini tolimdo goriirdi. Sistemlos-
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dirilmis bilik, bacariq va vardislorin monimsonilmasi prosesi naticosindo qazanilan tohsilin roluna
vo chomiyyating yiiksok doyor verirdi. O, insanin hayata vo omok foaliyyatino hazirlanmasinda an
iimdo vo yegano yolu asason tohsildo goriirdii.

Biitiin hayat1 boyu cahilliys, geriliys, nadanliga qars1 ¢ixan, millstinin maariflonmasi yolunda
sam kimi yanan, tolim va tohsilin yiiksolmosino daim 6nom veron miiollim vo elm sahiblorinin
layigli omoallorindon iftixar hissi kegiron vo dorin qiirur hissi yagsayan boyiik sair foxrlo yazir:

Alimos kim ki eylomoz hérmat,

O deyildir peygombaor immat.

Sons vacibdir eylomok tozim,

Harda gorson, ona salam eylo,

Bas ayib qul kimi ehtiram eylo (Sirvani S.O 1967, s 520)

S.O. Sirvani insanmn bir soxsiyyat kimi formalasmasinda elmin, tohsilin rolunu geyd edir,
bunlart hom ds insanin monavi diinyasini, monavi varligini révnaqglondinran bir oxlaqi sarvat hesab
edarok har kasin biliklo, savadla silahlanmagini har seydon vacib sayirdi:

Uloma haqqinda riayat qil,

ohli elms homiso hormat qil,

Demo bu kafir, o miisaolmandir,

Hor kimin elmi var, o insandir...

Zinati soxs elmi hodyandir,

Elmsiz soxs misli-heyvandir.

Ey ogul, bu dalili bisokdir,

Adomi-bisavad essokdir (Sirvani S.O 1969, s 666)

Tiirkiin on dahi simalarindan biri, kimya sahasinds “Nobel” miikafati almig ©ziz Soncarin dorin
mona dolu banzarsiz fikrino heyran qalmamaq olmur. Diinya sohratli alim islam dininin Tiirk
hayatina gatirdiyi geriliyi barads yazir ki, arablorin islam dinini Tiirk hoyatina zorla soxugsdurmalari
bizi miisolmanlasdirmaqla mohv etdilor.

Sonra da yazir ki, elmli adamin dins ehtiyact yoxdur. Bali, aroblorin biz Tiirklore verdiyi on
boyiik “6diil” bu olmusdur. Buradaca yadima dahi M.F. Axundovun, Mirzo Olokbor Sabirin, Mirzo
Calilin, Hiiseyn Cavidin, Cafor Cabbarli kimi boyiik yazarlarimizin bizlers miras qoydugu monavi
sarvatlorimiz yadima diisiir. Bali, dina, mévhumata va cahilliys qars1 miibarizs aparan hamin isiqli,
aydin ziyalimizi mascidds bogub 6ldiirmadilormi?

Bax, mohz els bels naqis olaylara gora diinya sohratli adibimiz ©ziz Nesin haqli olaraq yazirdi
ki, islam Tiirkiin bagina golmis on boytik tarixi folakotdir.

Ulularimiz Nizami “Elmdon bas qaldirmayan no varsa, mon 6ziim olsam bela, {istiino golom
¢cok”, Flizuli is9, “Elmsiz seir, 6ziilsliz divardir”, onlarin xalofi, biitiin dovrlorin dahisi, asrin adamui,
Atatiirk iso, “Osarinin iizorinde imzasi olmayan yegana sonatkar, miisllimdir” sdylomaklo elmin
dayarini no qodar do dahiyans doyarlondirmislor. Fikrimi dahilor dahisi Albert Eynsteynin ¢ox dorin
mona dolu ibratamiz ifadesi ilo yekunlagdiriram: “Bir 6lkonin golocayi, o 6lkonin insanlarinin
alacagi tohsillo baglidir”.

Moshur tiirk maarif¢isi, ovassiz pedaqoq Nosroddin Xoca: “Mona bir kolmo Oyrodonin qulu
olaram” diisturunu 6ziins hayat yolu etmisdir.

Bu bir malum haqiqatdir ki, ytliksak fitri zokaya, yigcam, qisa ifads torzino vao dorin mozmuna
malik nohang zoka sahiblorinin fitroatindon qaynaqlanmis, olduqca doyerli, ibratamiz fikirlor bir
qayda olaraq insanda darin basari hisslor yaradir, habels nohayatsiz monavi-oxlaqi, etik keyfiyyatlor
oyatmagqla yanasi, onun zongin biliys sahib olmasi ti¢lin aydinliga gedon yola parlaq magal yandirir.

Hor bir xalqin boyiikliiyli yalniz vo yalniz onun yetisdirdiyi tarixi soxsiyyatlorlo sociyyalonir.
Dahi alman filosofu I.F. Herbartin fikrinco, insanlar tahsillo, maariflonma ilo oxlagli, modani etmok
olar.
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Diinyaca moshur isvecrali demokrat pedaqoqu I.H. Pestalotsi iso elmin fovqolbasor ohomiyyot
vo doyarini bdyiikk uzaqgoranliklo bu ciir sortlondirirdi: “Millatin forq vo zolalotinin osas sababi,
onun 9ql vo monoviyyatinin foqir vo néqgsanidir”.

Tabiot vo comiyyatin inkisafindaki qanunauygunluqglart vo obyektiv alomo tosir iisullarini
meydana ¢ixaran biliklor sistemi vo bu biliklorin ayrica sahasi kimi elmin rolu ovozsizdir.

Bu tokzibedilmoz tarixi bir haqigoetdir ki, elmin ictimai funksiyasi insanlara tobiot, comiyyot
haqqinda biliklor vermok, dorin elmi diinyagoriisii formalasdirmaq, oqli, fiziki vo monovi-oxlaqi
keyfiyyatlora sahib olmaq ti¢iin hartorafli inkisaf etmis soxsiyyatlor yetisdirmokdir. Odur ki, bu
sahodo miikommal naticoys nail olmagin yegano meyari1 yalniz moktobdir. Buradaca boyiik Hiiseyn
Cavidin oldugca ¢ox ibratamiz bir fikrini xatirlatmaq yerino diisordi: “Bir millotin hor halin1 tadqiq
etmok ti¢iin on dogru meyar, oan kaskin yol o millatin maktabloridir” (Cavid H. 2007, 5.190)

Seyid Ozim iiloma bir insan, istedadl1 bir sair, gézol maarif¢i kimi formalasmasinda, 6ziiniin
badoninin saglamligina, miitoharrikliyine vo fiziki mohkomliyine borclu oldugunu da geyd edir. Sa-
iro gora, fiziki cohotdon davamli, qivraq vo ¢evik adamlar agir islori, ¢otin manealori asanligla dof
edir, fiziki-iradi baximdan goargin tapsiriglarin 6hdesindon galmayi bacarirlar.

Boyiik sairimiz gorkomli bir maarif¢i, soristoli pedaqoq vo midrik filosof olaraq fiziki modoe-
niyyats oxlaq torbiyasini tamamlayan vahid kimi baxirdu.

Azman sair «Qazolloryindo arasinda xalqinin, hom do 6ziinlin ¢ox sevdiyi stoliistii idman
oyunlarindan biri olan sahmata olduqca daha ¢ox yer ayirir. Sairin miiasirlorinin qeyd etdiyi kimi,
habelo qaynaqglarin molumatina gora, boylik sonotkarimiz aql, zoka, fitrot, dorraks tolob edon bu
miidrik oyuna ¢ox meyl gdstormisdir. Bunu sairin misilsiz ustaligla yaratdigi bonzarsiz poeziyasin-
da gérmok olar:

O soh foragi mano riix veribdi mat oldum,

Vaziri-ogl diisiib doardo, ol sarvars gedib...

Osobi-kams fili-¢orx etmoz Flizulinin siivar,

Ta piyads dasti-qgomds mat heyran eylomoz...

Mon ol miigammiri-bihasilom bu orso ara

Ki, sah1 mat edoarom bir nofar piyads ils...

Monom Ki, alom ara sahstivari-izzot idim,

Bu arsagahds mat etdi bir piyade mani. (Sirvani S.O 1967, s 78, 133,537, 648)

S.0.Sirvani «Mommadtagi Qumriya cavaby adli seirinds 0 sahmata gadalarin, cahillarin va nadanla-
rin magsadli mosguliyyati kimi deyil, intellekt, ziyali, hafiz, miidrik insanlar yetisdiron kamil, fazil
soxslarin yalniz asuds vaxtinin somarali tagkili tiglin diigiinorok yanasdiglari miibariza novii kimi baxa-
raq bu oyunu yiiksok doyorlondirirdi:

Demisdin mobhasi-satroncds, canim, rovadirmi

«Hiiseyn moaddahinin Kirdar1 gatrancii qumar olsun? »

Kisi sotronc bilmoak¢in qumarbaz olmaz, ey gafil,

Gorak arif olan hor elImds kamilayar olsun. (Sirvani S.O 1967, s 162)

Zehni cilovlayan, oqlo biilov ¢okon, tofokkiirii parlaglasdiran sahmat oyununa S.9.Sirvani
miiracioti tosadiifi deyildir. Zongin adobi irsindoki ugurlar sairin yalniz iti toxoyyiiliine deyil, hom
do otrafindaki hadisolorlo vo yasadigi miihitin yaratdig tosirlors osaslanir ki, bu tesirlorin onun
asarlaring saf bulagdan siiziilon bir can1 kimi hopdugunu goérmak ¢atin deyildir:

Tutubdur gorgii riix bu filtonlor miilki-Ofgana,

Piyados sof ¢akib, atlar diiziilmiis sohni-meydana,

Vozir istor ki, soh mat olmasin, sdylor hokimans,

Doniibdiir safheyi-satranca yeksar sahati-diinya. (Sirvani S.O 1969, s 185)

Seyid Ozim «Qulu bay»s yazdigi maktubunda bir daha sahmat fiqurlarinin (daslarinin) oksor ad-
larindan istifads etmokls bu oyunu badii ifads vasitasi kimi tutarli togbeha gevirir:
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Boydaqi-filofkoni-asram Ki, har yan riix tutam,
Yiiz vazirii sahii tusan tobi-matimdir monim. (Sirvani S.O 1967, s 207)

Sair «Sahbaz bay»o yazdigi 2 maktubda zomananin eybacar ictimai-siyasi durumunu, yasadigi
doévranin adalatsizliyini vo 6zbasinaligini, iinsiyystds oldugu insanlarin bietibarligini, vofasizligini
ifado etmoak ti¢lin yaxsi balad oldugu o dovr tiglin genis viisat almig sahmatdan boanzatma soklindo
yerindaca istifads edir:

Sahidim, beydagim tamam oldu,

Uz veribdir oyunda mat mono.

Sesdora diisdii mohreyi-baxtim,

Tang olub indi sescohat mano,

Gordii ol soh bu il piyads mani...

Halimui bildi, galdi mat moano.

Riix tutub ol vaziri-pilafkon —

Kim, bir at eyloyib barat mona. (Sirvani S.O 1969, s 343,344, 345)

Seyid ©zim Sirvani basdan-basa basori hisslorlo zongin oxlaq dolu torbiyavi mévzuda gslomo
aldigr «Ogluma nosihoty adli nosihotnamosindo do sahmat oyunundan badii ifado vasitosi kimi
istifado edir. Diizliik vo dogruguluq, prinsipialliq, miibarizlik kimi intizam torbiyasi, axlaqi-etik
xiisusiyyotlor vo monovi duygular asilayan bu oyunun adin miitabiq surotdo yad etmosi, boyiik
sairimizin bu idmana olan darin rogbatindon, xarakterinds olan insani keyfiyyatindon xabar Vverir:

Kimsonos bilmadon bu asrari,

Qaldilar sah-mat elcar1 (Sirvani S.O 1969, s 469)

Boyiik sairimiz 0ziiniin moshur «Dibacondoki «Nasiraddin sahin madhindo qgasidoysi
hekayotindo sahmatla borabor insandan yiiksok fantaziya, ardicil diisiinmo, sorrastliq, yeri goldikdo
qotiyyetlilik, togabbiiskarliq, inadkarliq kimi oqli, iradi keyfiyyatlor tolob edon nord oyununun da
adin1 ¢akir. Vo sair bu hor iki oyunun daslarini, onun voziyyati vo bdyiikk kombinasiyalarinin ho-
yatla, comiyatlo s1x miinasibatde vo paralel miistovide tosvirini verir:

Vaziri-gsaho bir kos fil tok biigz ilo riiz tutsa,

Piyada asbi-izzatdon qalib matii nigar olsun!

Homigo tasi-boxti nadri-eyso sesii panc atsin,

Oduyi-dovlati sesdords qalsin, xarii zar olsun,

Xoraci ses cohoatdon xitteyi-Irano yiiz qoysun,

Miiini hor iki alom ora hastii ¢ohar olsun! (Sirvani S.O 1974, s 9)

Biitlin Sorq diinyasinda asarlori sevile-sevilo oxunan, xalqumizin bdyiik zoka sahiblarindon biri
S.O. Sirvani yaradiciliginda fiziki torbiys novlorindon olan, fiziki modoniyyatin iso on osas torkib
hissasi olan idmanin stoliistii novii nerd oyunu haqqinda maraqli molumatlara daha ¢ox tesadiif
edilir. Yaradiciligina yaxindan boaladlik tasdiq edir ki, gorkomli satira ustas: va boyilik maarifparvor
S.9. Sirvaninin 0zii do nord oyununa bdyiik hoves gdstormisdir. Sair {iziinii diinya zdvqlarini tork
edib ancaq ibadotlo mosgul olan zahidlors tutaraq deyirdi: «Ey zahidi-bizévq, agor moscid monim
olsaydi, onu meyxans edordim, orada hor giin axsam-sohor tasbeh ¢evirmokdonss, badeyi-giilgiin
i¢ib nord oynadardimy.

S.9.Sirvani xiisusile qozallorinde narddon macaz soklindo istifade edarak bu oyunun adini tez-
tez ¢okir:

Mehri-Mohdan ko «beteyn almis alo narradi-gorx,

Sesdori-heyratdo qoymaqgin soni oynar o, nord.

Ses cohotdo tasi-boxtim atmadi bir «pancii ses»,

Carsudon goam mona yiiz verdi samii bamdam (Sirvani S.O 1967, s 121-123)
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Sair esqdo moéhkom olan yar1 mahir nordiys (norrada), Mehri (giinosi) vo Mahi (Ay1) zorlora
(koboateyn) bonzodorok deyir ki, esq meydaninda mahir oyunbaz olan yar soni on agir mars
vaziyyating (sesdori-heyrato) salib cofa verso do garok incimoayasan, ¢ilinki esq dordino diigar olan
asiq norddoki kimi marsa da diismoldiir. Seyid ©zim yarindan ayrildigina gors, qom doryasina
diisdiiyiindon sikayatlonorok «boxtimin zorlori bir dofo do olsa ses-bes vermadi ki, bu voziyyatdon
qurtaram» deyir, oyunda 6/5 xallarinin ilk atisda yaxsi olamot olmasini isaro edir. Sair yarin alti
g06zolliyini — {izlinii, gézlinii, agzini, boyunu, iki zllfiinii zorin alt1 xalina banzadib deyir ki, mon esq
nordindo mahobbat macarasinda ses-bes atdimsa vo bir seslo moni mars etdi.

S.9.Sirvani digor bir qozoalindo do nord oyununu badii tosvir vasitasi kimi iglodorok onu gozol
togbiha gevirir:

Uziin, goziin, dohenin, qamatin, iki ziilfiin,

Miixtosar eylomison ses cohaati bir ses ilo,

Qorarii sobrii dilii tabii tagotim aldin,

Bu nardi-esqdo mon oynadim, sesi bes ilo(Sirvani S.O 1967, s 544)

Sairin hamin «Dibaganlori icorisinde «Nasraddin sahi modhina gosido»sinda, Said Unsizadays,
Sahbaz boys va b. yazdig1 moktublarinda da bu oyunun maraqli xiisusiyystlorindsn bohs edilir.

“Seyid Ozim Soid Unsizadoys yazdig1 moktubunda nord oyunundan badii vasito kimi istifado
edorak, dovriin ictimai-siyasi vaziyyatini va diinyavi problemlarin kaskinliyini tohlil edir.

Sair bu durumu nard oyununun gedisati il alagalondirarak belo tasvir edir:

Neca narrad qurmus toxteyi-nord miilki-diinyani,

Slarbdir ses cohotdon sesdore Iranii Turanu,

Qalib sesdordo tapmaz yol gilisads tiirklor xani,

Sesii panc atmag1 miiskiildii tasi-qiibbeyi-mina. (Sirvani S.O 1969, s 185)

«Sahbaz bayo» yazdigi moktubunda sair kesmokesli hoyatindan, kodorli taleyindon, niskilli
boxtindon tokraron sikayatlonir, zlilmiin nalesindon foqano golorok 6ziinii bu oyunda ¢ixilmaz
voziyyata diison moglub oyunguya bonzadir:

Sesdors diisdii mohreyi-baxtim,

Tong olub nidi sescohat mona...

Hasa qalir, sobatim alir ¢orxi-nordbaz,

Moshurdir ki, mardi-miigommards baz olur (Sirvani S.O 1969, s 343-348)

Seyid Ozimin seirlorinds saglam haoyat torzinin tobligine dair qiymatli fikirlor miithiim yer tutur.
Sair insanin zororli adotlors — igki, siqaret, tiryok vo s. kimi aludo olmasini pis hal va geyri-oxlaqi
vordis kimi giymatlondirir. Onun fikrincs, sorab insan saglamli§ina vo Omiir uzunluguna gonim
kasilmaklo yanasi, ham do moenavi diiskiinliiys, oxlaqi cilizliga vo soxsiyyatsizliye yol agan bir
boladir.

S.0.Sirvani «Ganc sarxos vo abid» adli serinds bir axsam meyin tosirindon mast olub xumarla-
nan goncin sarxoslugundan danisir. Seirds bildirilir ki, igkinin naticasindon hiisyar olan bu gonc
Oziinli tanimir vo garsisina ¢ixan bir koslo savasir vo olindoki sazi sindirir. Ayildigdan sonra hamin
X0sagolmoz eybacar hadisonin pesimangiligini ¢okon cavanmard ona verilon hikmatli moslohotdon
sonra sorab igmayi tovba edir:

Bir geco bir covani-mastii xumar

Bir nofor parsays oldu diigar.

Oxuyurdu slinds ham bir saz,

Nogmeyi-Sur edirdi, gah Sahnaz,

Goracayin parsani ol sormast

Basini saz1 ilo qild1 sikest.

Dinmoayib parsa kegib getdi,

Goliban siibh ona ata etdi.

Dedi ki, mast idin gecs, ey ogul,
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Bir godar man sana gatirdim pul —

Ki, sinan saziivii diiriist eylo,

Xos deyil ki, sikast ola boyla.

Sagalibdir monim basimda yara,

Son do qil saziivii diirtist-nova.

Ciin cavan onda gordii xiilgi-hason

Eyladi tohba 6z adasindon. (Sirvani S.© 1969, s 499-500)

Azman sairimiz gancin sonda tutdugu bad, ¢irkin amoaldon riisvay oldugunu goriib darin pesi-
manliq ¢akdiyini bildirir. Homin soxs etdiyi dava-savasin sababini basina ¢okdiyi badslorin real vo
gergak noticasi kimi doyarlondirir:

Maost olmasaydim, olmaz idim maili-zina,

Mast olmasaydim, etmoz idim congi-barmala.

Gorgi giinah1 az goriiniir camii badanin,

Amma dorini fath qilir har iradanin.

Harutu qild: siirbii onun dords miibtala,

Marutu qild: stirbii onun varidi-bala... (Sirvani S.9 1967, s 99)

S.9.Sirvani sarxoslug sleyhino yazdigi «Sorab haqqida», «igkidan ¢okin» vo basqa seirlorinda
sorabin oxlaq pozgunluguna sebob oldugunu, «evlar yixdigini», «xanimanlar dagitdigini 6ziinamox-
sus yiiksok sonotkarligla agib gostormisdir. O, bu seirlorinda seadoat va xosboxtliyi sorab igmokds goéran-
lora, «meyxanalar kiinciinds ¢iiriiyanloro» Xitaban yazirdi:

Evlar yixildi dohrds siirbi-sorabdon,

Ibrot gotiir serabin {iziinde hiibabdaon.

Hali-hiibuab matlobims bir isaradir,

Bu ariyatsorado soziim istiaradir.

Ogl iladir sorafati-insan zomanada,

Pamal qilma oqli sorabii miiganado... (Sirvani S.O 1969, s 99)

Ustad sonatkarimiz «Sarab hagqindarki seirinds millatinin 6vladlarina insanliga, basars bala go-
tiran spirtli igkilora meyl géstormomoys ¢agirird. Saira gora, meyin tasirindan feyziyab olub ailodo,
kollektivdo, ictimai yerlordoa 6ziindon asili olmayaraq golot téradib vo uzun zaman hamin nagis,
diisiik omalin tohmatine tus golib shatokilorin garsisinda xacil olmag, an azt monavi 6liimdiir:

Mey bazmini dolanma, azizim, konarina,

Doymoz sofayi-badeyi-giilgun xumarina.

Hor kimsanin ki, xatiri mail ayagadir,

Tutmaz slini ogl ki, meyli ayagadir... (Sirvani S.O 1969, s 99)

Seyid Ozim «Sarab hagqinda» seirindo gostarir ki, i¢ki diiskiinii olan kaslorin son agibati bir
gayda olaraq 6z manlik vo heysiyyatini itirmasidir. Malum hagiqatdir ki, alkogol insanin asab siste-
mini pozaraq an tohliikali fasad toraden, qorxunc pataloji bir faktordur, sinirlori pozmagla sahhata
sarsidic1 zorbo vuran alkoqol gobul edon kaslorin i¢Kinin tasiri ke¢dikdon sonra oqli, tofokkiirtii,
miivazinati, durumu siradan ¢ixir.

Beloliklo, sair gostarir ki, bir dofs qosdan 6ziinii sinaga ¢okon gonc naticads aglinin siiurdan ¢ix-
diginin ayani sahidi olur:

Bado damag fasid edor, ehtiraz elo,

Nacar eyloson bu tobohkari, az elo.

Taqlid ilo bu moatlobi mon qilmiram bayan,

Bir nego dofs bads igib etdim imtohan.

Gordiim ki, igmisam ¢ix1b aqlii stiurdon,

Forq etmadim cahanda tinas1 ziikurdon... (Sirvani S.© 1969, s 99)
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Sair soziino davam edorak ¢ox fozil, miidrik, aqgil bir iloama kimi maslohat buyurur ki, ayyasliq
insan1 yalniz fiziki sikostliyino mohkum etmir, eyni zamanda onun iradi keyfiyyatlarini do pug edir.
Onun fikrinca, igki insanin tamkinini, tosoxxiisiinii alindan alir, viiqarini ayir, hega endirir.

Xalqimizin boyiikk maarifparver oglu 6z 6vladina yazdig: seirlorinds «mastlikdon husyar» olub
geyrati, namusu vo ar1 atanlar1 «bazarda usaqlarin har yandan dasa basdig» vo yaxud «husunu itirib
yixilarken boz kopoklor agzin1 burnunu yalayan» sarxoslart misal gotirorok oglunu vo biitiin adam-
lar1 i¢ckidon ¢okinmoaya ¢agirirdu.

S.O.Sirvani yazirdr Ki, dmriinii saraba qurban edonlor heg zaman xalg arasinda hérmat, izzat vo
sorof sahibi olmamuslar. ©ksinog, belo adamlar homiso xalqin tohmat va tacnisinin obyektins ¢evril-
miglor:

Icmo sorabi-nabr ki, immiil-fasaddur,

Hoar fitnadon sorab fosadi ziyaddir.

I¢ma onu ki, igmadi peygomberi-xuda,

fgmo onu Ki, igmadi sultani-6vliya... (Sirvani S.9 1969, s 99)

Sair nasihatlorinda gostarir ki, meyls yoldasliq, i¢kiya aludalik soriat ganunlarinda haram buyu-
rulur. Seyid ©zim yiiksok aliconabliqla etiraf edir ki, hotta onun 6zii do sorab igmays birdoafalik
tovba edibdir. Azman sairimizo gors, insanin layaqgat vo sorafini simasizlasdiran baslica atributlar-
dan biri sarxosluga gulgalasmaqdir:

Mey siirbii bil sarioti-adomdadir, haram,

Bu amrs anbiyayi-izam etmayib giyam.

Meyl etmos kim, sorabs, dimaga ziyani var,

Icmoz o kimsa ki, xiredi-nuktedan: var,

Seyyid edibdi tovbani siirbi-sorabdon,

Ummidi var cozads qurtarsin ozabdon.

Asi qulundu avf qil, ey xaligi-rohim,

Feyzindan eyloma onu novmid, ya karim! (Sirvani S.9 1969, s 99-100)

S.9.Sirvani sarxoslugun zorarindon danisarkon hamiso buna isara edirdi ki, «meyxanaya meyl
edonlor» yalniz diinyanin basga lozzatlorindon hozz almag: bacarmayan, mogsadsiz vo golocoksiz
yasayan binova adamlardir. Odur ki, xalqin bu milli-manavi facissinds hoddon ziyads narahat olan
sair, ibratamiz nasihatlorlo zongin «Ogluma xitab» adli serinds biitiin ganclarin simasinda ogluna
oqli pug, saglamligi zay edon icki badssini olo almamag: xabardarliq edir:

Ey ogul, olma talibi-bads,

Getmosin ta Ki izzotin bado.

Badonin zuri ogli zail edar,

Adomi hor fosado mail edor,

Oqlindandir sorafati-insan,

Olmasa aql, mord olur nadan.

Bado tabi olur siiura hicab,

Oqli mastur eyloayib meyi-nab.

Veriban simii zar sorab alma,

Ey ogul aqliive hicab alma... (Sirvani S.O 1969, s 481)

Dahi sairimiz i¢kinin hoyatda toratdiyi fosadlart gézal derk etdiyindon o, «Ogluma Xitab»da og-
luna hagiqi gergakliyi inandirmaq {igiin hotta Quran ayasSindon Peygomborin miigoddes kolamini
niimuns ¢akir. Vo bununla kifaystlonmoyaon ata bir vaxtlar abir-hayani atib 6ziiniin bu ¢irkin vordiso
aluds oldugunu yada salir. Nogl edir ki, igki yaxin sirdasim, meyxana da evim idi. Dostlarim da
6ztim kimi hal ohli idilor. Ayiq vaxtim olmazdi. Glindiizlor bang, hasim yeyor, axsamlar da mey
icib hiigyar olardim. El-oba arasinda heg¢ bir hormatim, izzotim yox idi. Bir vaxt ayildim ki, olma-
yan geyratim, arim da alimdon gedib:
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Nossi-Quran ilo behokmi-qodar
Badoni nohy edibdi peygomboar.
Bado nohyinds goaldi «factanibuy,
Ey ogul, hokmi-kibriyadir bu.
Nacisiil-eynidir, nacasotdir,
Mayeyi-nikbatii xosaratdir.

Bil ki, immiuil-fosaddir bada,
Verdi ¢ox xanimanlari bada.

Bir zaman gorgi mon tiziiqara
Var idim badonusii meyxars;
Mono monzil sorabxans idi,
Homdomim ¢ong ido ¢ogans idi,
Maclisimds hamisa hal ahli,
Marifat mocmayi, komal ohli;
Homdomim har biiti-parivas idi,
Mona mosrab sorabi-bigas idi. (Sirvani S.O 1969, s 481)

Soraba gursanmaqdan boyiik pesmanliq hissi kegiron, monavi sikastliys diigar olmus amalsiz,
moasloksiz alkoqol diisgiinlarinin agibati saira gors, faciali, dohsatli sonlugla bitmalidir. S.9.Sirvani-
nin fikrinca, elmli, tahsilli olmasina baxmayarag, iradaca cilizligi, monaviyyatca kasibligi, axlaqgca
diisgiinliiyii homin soxsi hokman bala bahrina yuvarlayacag:

Arii namiisii geyrati atdim,

Bas qoyub xiim ayagina yatdim.

Gecalor mast, ta sohar bangi,

Hombiisatim miiganniyii ¢ongi;

Cokmomis basima sohorlor oyag,

Olmaz idim durub yerimdon oyag;

Gorgli elmii farasatim ¢ox idi,

Ohli-fazl igro hormatim yox idi;

Maost olub xslq ils cidal etdim,

Oqlimi cohlo payimal etdim;

Maostlikdon olan zaman husyar,

Gordiim oldon gedibdii geyratii ar... (Sirvani S.© 1969, s 481-482)

Osardo ardinca geyd edilir ki, meyin mostedici tosirindon 6ziinii dork etmoyon soxs oyyasligini
getdikco davam etdirir. Sair xalq arasinda biabir¢1 slamatindon riisvay oldugunu duymayan, 6z nof-
sini cilovlayib ona hakim olmag: bacarmayan, 6z daxili iradi giiclinii soforbor edib slindoki sorab
stisasini gamura tullamaga Kisiliyi, manliyi ¢atmayan bivec, miskin, malun adamlarin kadorli taleyi-
n9, agibating acryir. Miallif noql edir ki, hamin binava moxluq bir giin sarxos voziyyatdos bazara ge-
darkan, onu bu giiliinc halda goran usaqglar das-galaga basirlar. Usaqlarin atdigi hamin olloma daslar
hamin badbaxti al-qirmizi gana bulayr:

Incinib ciimlo yarii ansarim,

Qalmayib kimsona havadarim,;

Cixmisam ta ki mast bazars,

Golmisom rast har dilazars;

Oli dasli usaqglar hor yan

Moni-badmasto oldu songzonan;

Batmisam giil kimi qizil gano,

Donmiisom sorbosor giiliistano;

Ta ki tovfig oldu homrahim,

Liitflor eyladi mona sahim,;

Ta hidayat ¢irag: saldi ziya,

Qolbimi révsan etdi nuri-xuda... (Sirvani S.O 1969, s 482)
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Hekayatdo deyilir ki, homin fiziki tohgirs d6zmayan oayyas, sanki bir anliga goflat yuxusundan
ayilir, dzii 6z vicdani garsisinda hesabat vermok qorarina golir. Ozliiyiinde hiisyarligin insana vur-
dugu moanavi va cismani zarbonin, eyni zamanda maddi ziyanin naticasini gotiir-qoy etdikdon sonra
qoti sokilda bu cirkin adots tovbo etmak gorarina galir:

Eyladim pak camdoan tévba,

Daxi siirbi-miidamdon tovboa.

Xolga verdim cavab tovba ilo,

Stistiisu etdim abi-tévba ilo.

Tork qildim sorab 6vsafin,

Tarii ¢ongii riibab ovsafin;

Eyladim madh sahi-mordant,

Vosf qildim Bliyyi-imrani;

Eyladim zikri-maqtali-siihada,

Vasfii 6vsafi-sahi-Korbiibala;

Oziimii ta doxili-sah etdim... (Sirvani S.9 1969, s 482)

Boyiik ilahiden giinahlarini yumag: tavaqqe edon hamin soxs sonda diiz yola gayidarag saglam
hoyat torzi kegirmok gorarina galir. Bu murdar vordisdon xilas oldugu ii¢iin taleyina borclu oldugu-
nu israrlayir. O ulu tanrin1 vo peygombarloari 6ziiniin tistiinds yar olmasini dilayir:

Careyi-xirmoni-giinah etdim;

Pak oldum cahanda yekbars,

Sanki it diisdi bir nomokzars.

Barilaha, behaqqi-ali-aba,

Ofv qil clirmiimii, bagisla xata.

Sans bir abdi-rusiyahom mon,

Bondeyi-asitani-sahom mon.

Sahim ol Miirtozads, nuri-cali,

Heydori-sirdil, Dliyyii vali.

Barilaha, behaqgi-ali-Batul

Tovbovil lizriimii son eyl gabul. (Sirvani S.O 1969, s 482)

S.O.Sirvani meyin ziyankar, miidhis bir bala manbayi oldugunu geyd edir. O, bu acayib vardiso
0z manfi miinasibatini bildirorak yazir:

Filmasal bir goni gar i¢sa sorab,

Ona tacaviiz tiglin agar min bab. (Sirvani S.O 1969, s 83)

Sair ogli zay, axlaqi mohv, heysiyyatini pug edon, insani daim sarmast voziyyatds saxlayib fay-
dali omokdon, ictimai faaliyystdon mohrum edon meyls yanasi, bangin do, tiryokin do ziyanl: tosiri-
ni dona-dono geyd edir:

Zahid ki, demoz ad bizo napakdon 6zg»,

Bizdon noa goriib bong ils tiryakdon 6zgos. (Sirvani S.O 1969, s 184)

Boyuk maarif¢i N.Norimanovun elm va tohsil barads sdyladiyi dorin monali ibratamiz “Moktab!
Moktab! Bizi ancaq maktab nadanligdan xilas eds bilor”’kimi dayarli fikirlori Seyid ©zimin adobi-
pedoqoji ideyalart ilo oldugca homahong soslonir. ©dib “Pir”, “Nadanliq” vo s. kimi sedevr
asarlorinds savadsizligr comiyyastin an boyiik deqradasiyasi kimi qiymetlondirarak yazirdi: “Miisal-
man kiitlolorinin miistosna avamligi va geriliyi, 6z adobi ictimai isimlo bu kiitlslori oyadib inqgilaba
hazirlamaq vozifosini monim garsima qoyur”. (Norimanov N. 1973, s 83)

Biitiin menali hayatin1 xalqinin maariflonmosi yolunda sam kimi oriden bu bdyiik miicahidin
danilmaz rolu bu giin do hamimiz {igiin bir 6rnokdir. Belslikla, azad vo suveren 6lkomizin usaq vo
ganclarinin votonparvarlik ruhunda tarbiys olunmasi, hamginin onlarda milli manlik stiurunun for-
malasmasi, dilino vo torpagina bagliligi onlarin fiziki, elmi va intellektual soviyyasindan bilavasito
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asilidir. Gortindiiyli kimi, biitiin tarix boyu basariyyatin garsisinda duran on timds vazifs insanin ag-
li, manavi va fiziki kamilliyinin vahdotds tamin olunmasi problemi durmusdur. Bu baximdan boyiik
sairimizin gonastino gérs insanin soxsiyyat kimi yetismosinds, onun monavi-axlaqi, aqli-zehni co-
hatdon formalasmasinda elm va tahsil slahidds vo miistosna shamiyyat kasb edir.

Beloliklo, milli iftixarimiz olan bdyiik sair vo miiqtadir maarif xadimimiz S.9.Sirvani elmos vo
tohsilo boylik oshamiyyat vermokla yanasi hom do manavi sarvatlor sirasinda fiziki kamillik, saglam
hayat torzi vo saglam yasamin rolu barasinds bir ¢ox qiymatli fikirlorin miisllifidir.
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Klassik adabiyyatda valideyn-évlad miinasibatlari vo manavi varislik problemi

Xiilasa

Klassik adobiyyat comiyyatin yalniz badii-estetik deyil, eyni zamanda monavi-axlaqi inkisafinda
da boyiik tosiro malikdir. Arasdirmanin baslica magsadi milli-manavi dayarlorin nasildon-naslos 6tii-
riilmasi prosesi va tarbiyanin bu prosesda rolunu taqdim edon klassik adabi 6rnoklarin tohlilidir.

Movzunun aktualligi miiasir dovrde globallasma, texnoloji inkisaf va ictimai dayisikliklor noti-
casindo monavi uzaqglagmalara moaruz galan ailo miinasibatlorinin, torbiys vo oxlagi doyarlorin co-
miyyatin hoyatinda oynadigi miistasna rolla sortlonir. Bu monada, klassik adobiyyatda oks olunan
valideyn-6vlad miinasibatlori, ailo torbiyasi va varislik masalalorinin arasdirilmasi elmi va ictimai
Oonom dasiyir.
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The Problem of Parent-Child Relationships and Moral Inheritance in
Classical Literature

Abstract

Classical literature has a profound impact not only on the artistic and aesthetic development of
society but also on its moral and ethical growth. The primary aim of this research is the analysis of
classical literary examples that present the process of transmitting national and spiritual values from
generation to generation, as well as the role of education in this process.

The relevance of the topic is determined by the exceptional role of family relations, upbringing,
and moral values in social life, especially in the modern era, when globalization, technological
advancement, and social transformations have led to moral estrangement. In this context, the study
of parent—child relationships, family upbringing, and issues of inheritance as reflected in classical
literature holds both scientific and social significance.

Keywords: classical literature, parent-child relationships, upbringing, inheritance, moral
perfection

Giris

Nasillor arasinda monoavi varisliyin tomin olunmas: ailo torbiyasi vo doyarlorlo six baghdir. Ov-
ladin xarakterinin formalagsmasinda, oxlagi keyfiyyotlor qazanmasinda vo soxsiyyst kimi yetismo-
sindo ana vo atanin rolu ovozsizdir. Lakin danilmaz hogigotdir ki, qiz usaqlarinin torbiyasindos
ananin, oglan usaqlarinin torbiyasinds iso atanin tosiri daha giicliidiir. “Kitabi-Dada Qorqud”da bu
fikir belo ifads olunur:

“QOiz anadan gérmayinca ogiit almaz,

Ogul atadan gérmayinca siifra cokmaz” (KDQ, 2004, s. 20).
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Moshur psixoanalitik Zigmund Freyd bu fikrin oksine olaraq, atalarla qizlar, analarla ogullar
arasindaki miinasibatin eqoistlik duygusundan uzaq, inco hislorlo baglandig: fikrini belo asaslan-
dirmaga calisir ki, “Quzlar 0z analarimin saxsinda onlarin istamlorini susduran...”, ogullar isa
atalarmin simasinda “onlarin tizarinda ictimai zorakiligin tolablarini yerina yetiran” birisini gortr
(Freyd, 2016, s. 290). Belslikls, Z.Freyds gors, 6vlad valideynin simasinda yalniz ailodaxili deyil,
toplumun da tasirini 6ziinds dasiyan bir soxs gortir.

Klassik masnavilords ¢ox zaman ogulun ata, qizin iso ana ilo dordlosmasi tosvir olunur, ata ogul,
ana isa qiz 6vladina 6yiid-nasihat verir. “Leyli vo Macnun”, “Varga va Giilsa” poemalarinda ana ilo
qiz, ata ilo oglun miikalimoalorini buna misal géstarmok olar.

Bizo molum olan ilk anadilli poema “Dastani-Ohmod Horami” iso bu monada klassik masnas-
vilordan forglonir. Osords ana obrazi istirak etmir. Oliyar Safarli poemada atanin qizina Ohmadlos
izdivac qurmag toklif etmasini godim dastan ononalari ilo baglayir (Saforli, 2004, s.12). Osords
Giilondamin onu ©hmad-Haramiys oro vermok istoyon atasina dediyi sozlor 6vladin valideyna
sadagot vo ehtiramini on parlaq ifadasi kimi diggoti calb edir:

“Siza biz qarsi séylamok eyibdir,

Ulular bu sozii boyla deyibdir.

Bizo soz soylomak diismaz qatinda

Hamin qullug garakdir hazratinda . (Safarli, 2004, s. 52)

Giilondamin cavabi siibut edir ki, asords valideyn-6vlad miinasibatlori itastkarliq deyil, hérmat
Vo manavi dayarlor izarinds qurulmusdur.

Tosadiifi deyil ki, aragdirmagilar “atalar vo ogullar” miinasibatlorinds yaranan ziddiyyatlorin,
nosillorarasi sosial-psixoloji gorginliyin kokiinii cox vaxt torbiyonin xarakterindo axtarirlar.

9sas hissa

Klassik adobiyyatda valideyn-6vlad miinasibatlorinin toqdimi yalniz miisbat moanavi keyfiyyat-
lorin 6vlada otiiriilmasi ilo mohdudlagsmir. Qaddar atanin 6vladinin adil vo xeyirxah, oadalstli atanin
oglunun zalim, badxah tosvir edilmasi monovi varislik probleminin yalniz irsi amillorlo sortlon-
madiyini, bu prosesds miihit, torbiys vo fordi segimlorin do shamiyyatli rol oynadigini gostarir.

Nizami Goncovi “Yeddi gozol” poemasinda insanin oxlag vo Xasiyystinin formalagsmasinda
miihitin vo torbiyonin rolunu 6no ¢okir (Gancovi, 2021). Qoddar vo zalim ata, Bohrami dogulan
kimi Yomono goéndorir, Yomon miihitinds 0, igid, odalatli vo kamil bir insan kimi yetisir. Seyfoddin
Rzasoy Bohramin mohz Yamono galmasinin sababini Yomon adinin alagelondiyi yomin soziiniin
leksik-semiotik monalari ilo izah edir (Rzasoy, 2003, s. 47). Alim “Yeddi gozol” asorinin osas
siijetindo ger¢okloson diinya modelina nozor salaraq geyd edir ki, “DM”-doki mokan Sag-Sol, Isiq-
Qaranliq, Dizlik-Oyrilik, Yaxsi-Pis, Xeyir-Sor vo s. qarsidurma siralarma ayrilir. Miiqoddos
kitabda deyildiyi kimi, DM-inds do sag torof xeyir kodu, sol isa sor kodu ilo slagelonir. Bohramin
atas1 zalim vo goddar oldugundan sori, kérpa Bahram isa Xeyri tomsil edir ki, Nizami Gancavi
burada da maraqli bonzatmo yaradaraq foloyin torazisinin iki gozii oldugunu, bu gozlordon birino
das, digarino govhor qoyuldugunu misal ¢okir. S.Rzasoy bu bonzatmays diggst yonaldarak sairin
baxislarini onun ata vo ogulun timsalinda “Iki rongli cahanin” 6ziinii, onun “Xeyir-Sor qurumunu”
gormoasi ilo baglayir vo yazir: “O, (Bahram — A.Z.) 6z iradasindon mohz asili olmayaraq Xeyir
kodunun funksionallagmasidir. Yozdigiird bu funksional missiyaya tasir etmakda acizdir” (Rzasoy,
2003, s. 43). Nizami Goncavi Bohramin baxtinin halo diinyaya golmomisdon ovval ugurlu yazildi-
gin1 asarin bir nega beytinda diggots gatdirarkon ona Yaradan tarofindon isiqlh tale yazildigina isars
edir. Olkodo atasmin ziilmiino son qoyaraq odalot vo moardliyi ilo saglam miihit formalasdiran
Bohram hom Tanrinin, hom dos xalqin raziligin1 qazanir.

“Isgandornamo” asorinda Nizami Goncavi Isgondari ictimai-siyasi meydanda atasinin davamgisi
kimi togdim edir. Poetikada inandiriciliga istiinliik veron sair beloliklo, tarixi hoagigoti do oks
etdirmis olur. Ogor ata hokmdar yunan polislarini birlosdirorak, gonsu irani isgal edorok 6lkasini
siyasi bohrandan ¢ixarmag asas vozifa olaraq diisiiniirse, atasinin basladig: isi Isgondar Iran taxtin
oldo edorok ugurla basa catdirir. “Isgondornamo”ds Feyloqus adil bir hokmdar kimi toqdim olunur
(Gancavi, 1983, s. 66). Osards odalatli hokmdar probleminin qoyulusuna miinasibat bildiron Tey-
mur Korimli yazir: “Odalatli hékmdar probleminin qoyulusu cahatdan bu poema elo baslangicdan
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awalki asarlardan farglonir”. Alim Xosrov vo Bohram obrazlarin1 miigayiso edarkon bels bir go-
nasto golir ki, “agar Xosrov adalatli atamin adalatsiz ogludursa (hékmdarliginin ilk dovriinds),
Bahram ziilmkar atanin adalatli ogludursa, Iskondar bunlarin har ikisindan farglonir. Yoni Iskandar
adalotli atamin adalatli ogludur. Oz atasi Feyloqusun xeyir islorinin davamgisi va inkisafetdiri-
cisidir” (Karimli, 2002, s. 168-169). Demali, ideal varislik modelinin formalasmasi tiglin yalniz ailo
torbiyoasi kifayst etmir, miihit vo soxsi keyfiyyatlor do bu prosesds shamiyyatli rol oynayir.

Quran gissalorindo do valideyn-6vlad miinasibatlorine dair maraqli ohvalatlar yer alir. Ilk ba-
xisda Yusif-Yaqub, Ibrahim-Ismayil, Zokeriyya-Yohya sevgisi diggati colb edir. Nuh peygombarlo
bagli qissads iSo onun kafir ogulla imtahana ¢okildiyinin sahidi olurugq. Nuh peygombar diinya
dasqini1 zamani gomiys ancaq imanli insanlar1 ala bilardi. Bununla bela, Nuh iman gatirmayan, kafir
oglu Samin bogularaq yalvardigimi gorands bir anliq toraddiid edarok onu gomiys almaq istoayir.
Lakin dalgalar yiiksalorok onu sulara gorq edir. Bununla bagli Quranin “Hud” surasinin 45-47-ci
ayoalorinds deyilir:

“Nuh (tufandan gabaq) 6z Rabbini ¢agirib dedi: “Ey Robbim, oglum moanim ailomdandir. Va
hagigaton Sonin (manim ailomin nicati baradaki) vadin haqdir va San hakimlorin an yaxsisisan. (Bu
kalam Nuhun oglunun nicatini istomasi iigtin bir miigaddimadir.)

(Allah) buyurdu: “Ey Nuh, o senin ailondon deyil (6gey oglundur va ya kiifr va itaatsizlik
naticasinda qohumluq tellarini qurib, ¢iinki) o (basdan-basa) nalayiq omaldir! Buna géra do Man-
don, bilmadiyin seyi istoma. (Nuh Allahdan oglunun bagislanilmasini istamak arafasinda idi ki,
Allah onu bu igdon ¢akindirdi.) Mon nadanlardan olmayasan deys sono Gyiid verirom” (Qurani-
Korim, 2006, s. 226-227).

Orta asrlor Azarbaycan odabiyyatinda Yusif peygomborin hekayatins tez-tez miiracist olunmus,
bu movzuda moasnavilor yazilmigdir. Anadilli adobiyyatda hamin gissani ilk nazmo ¢okon Qul
olidir. Bu asarlords “Yaqub peygambar olmagla barabor, asardo daha ¢ox ata obrazi kimi digqgati
calb edir. O, Yusif anadan olandan ona doarin bir sevgi ilo baglanmisdr. Basqa évladlart olmasina
baxmayaraq, Yusifo olan sevgisi Yusifin gozolliyi qadar geyri-adidir” (Mirzayev, 2016, s. 33).
Sihabaddin Siihrovordinin “Hadigatiil-esq” osarinds “Yusif vo Ziileyxa” fosli yer almigdir ki, bu
irfani-falsafi odobiyyatda mévzunun ilk 6rnoklorindan sayila bilor. Miitofokkir odib bu fikirdadir ki,
“Gozallik, Esq vo Kadar — Yusif, Ziileyxa va Yaqub ii¢liiyii bir kokdondir” (Azorbaycan odobiyyati
tarixi, 2007, s. 263). Osordo Hiisn Yusiflo, Hiizn Yaqubla birlosir ki, “Siihrovardi Hiisn, Esq,
Hiizniin tabiatini, mansa Vo insan hayatindaki rolunu obrazli sokilda isiglandirir” (Azarbaycan
odobiyyati tarixi, 2007, s. 263). Atanin Yusifo olan sevgisi bu asards folsofi mozmun niimayis
etdirirsa, Qul Olinin asarinds Yaqub obrazi “atalig duygusu ilo peygambara xas olan iradanin vah-
datinin toziihiirii kimi islonmisdir” (Mirzayev, 2016, s. 33). Hogigoton do, Yaqubun sabri, ¢atin
anlarda inami vo Allaha tovokkiil etmasi bu fikri tasdiglayir.

Klassik odobiyyatda genis yer alan bu movzunu XX yiizil Azarbaycan adabiyyatinin segkin
simalarindan olan Mammoad Said Ordubadi “Sevgilor” (ilk adi “Yusif vo Ziileyxa”) pyesindo tarixi
rovayatlordan bir gador forgli bigimds islomisdir (Ordubadi, 1964). Dramaturq aSards ata-ogul
miinasibatlorine genis yer vermoyorok, asas diggsti Yusiflo bagli ohvalatlara yonoltmis, Yaqubun
Yusifo gardaslarindan daha artiq sevgi gostormasini isa onun forgli anadan dogulmasi ilo slage-
landirarok Yaqubun Rahiloya mohabbati ilo baglamisdir.

Bohs a¢digimiz motiv Mohommad Fiizuli yaradiciliginda “Hadigatiis-siiada™ aSarinin I babinda
da yer almigdir. Bu osordo ata vo ogul miinasibotlori, évlada hiidudsuz, geyri-adi sevgi Ibrahim
peygamborlo baglh fasilds do diggati calb edir. Aida Qasimovaya gora, “Fiizuli “Hodiqatiis-siio-
da”da Ismayil qurbani ilo bagh ravayasti da Oz toXayyiiliine uygun intohasiz insan sevgisi ilo
alagalondirir. Malum olur ki, Ibrahim oglunu cox sevdiyindan belo sinaga ¢okilmisdi. Uca Allaha
tapumib biitiin sevgisini ona yonaltmali olan insanin dogma balasina basladiyi hadsiz mahabbat iki
sevgili — Allah — Taala va insan arasindaki mahabbato xalal gatirir” (Qasimova, 2005, s. 213).
Mohammad Fiizuli aSarin I babinin I faslinds Adom peygomborlo bagli ravayatlora miiraciat edorok
Allah-Insan-Mévcudatla bagl fikirlorini diggoto catdirir. Burada miiallif osason Adomin Xilgati vo
onun ogullari ilo miinasibatilo bagli miflordon faydalanir. Habili digor 6vladlarindan daha gox sevon
ata onun Qabil torofindon oldiirtildiylinii bildikde gatil 6vladina baddua edir. Bu hadisani oks
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etdirmoaklo Mahammad Fiizuli satiralti mazmunda kamilliyin irson kegmadiyi fikrini ifads edorak
oxucunu diistinmaya ¢agirir. Bu fikir sonralar XX yiizil Azarbaycan dramaturgiyasinin gorkomli
niimayandasi Hiiseyn Cavid yaradiciliginda da digqots ¢atdirilir.

Natica

Nozardon kegirilon 6rnaklords dvladin soxsiyyst kimi yetismosinds, xarakterinin va diinyagorii-
stinlin formalagsmasinda valideynin roluna diqgat ¢okilmis, insanin moanavi kamilliys ¢atmasinda
torbiya 6namli amil kimi doyarlondirilmisdir. Arasdirma gostorir ki, bu asarlorda valideynlorin
monavi keyfiyyatlorinin 6vlad torafindon davam etdirildiyi hallarla yanasi, oks prosesin tagdimino
do rast golirik. Belo ki, goddar atanin 6vladinin adil, oadalstli vo xeyirxah atanin oglunun badxasiy-
yatli tasvir edilmasi monavi varisliyin yalniz geneoloji faktorlarla deyil, miihit, tarbiys, soxsi se¢im-
larla do bagliligini asaslandirmaga xidmaot edir.

Klassik adabiyyatin asas ideya istigamatlorindon olan valideyn-6vlad miinasibatlori, torbiys,
monavi varislik problemi yalniz 6z dovriinds deyil, bu giin do giincalliyini goruyan masalalordondir.
Ailoni comiyyatin monavi asasi hesab edon, saglam miinasibatlor {izorinds qurulan toplumun daha
stirotli inkisaf edocayino inanan klassiklorin togdim va toblig etdiklori milli-manavi vo oxlaqgi
dayarlar bu giin da gonc naslin diizgiin tarbiyasinds, davamli ailo miinasibatlorinin formalagmasinda
boyiik shamiyyat kasb edir.
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Azdrbaycan adabiyyatinda qadin probleminin badii halli
(Yusif Vozir Comonzominli yaradicihg asasinda)

Xiilasa

Moagqalodo XX asrin avvallorindo Azorbaycan comiyystindo qadin probleminin ictimai vo adobi
mahiyyati Yusif Vozir Comonzominli yaradicilii osasinda timumilosdirilmisdir. Todgigatda gqadin
hiiqugsuzlugu, tohsildon mahrumetma, erkon nikah v patriarxal miinasibatlorin qadinin sosial mov-
qeyino manfi tosiri gostarilir. ©dibin badii vo publisistik asorlorindo qadin azadligi, maariflonma vo
qizlarin tohsil almasi comiyyastin toraqqisinin asas sortlorindon biri kimi toqdim olunur. Moqalada
belo noticoyo golinir ki, gadin probleminin odobiyyat vo publisistikada genis isiqlandirilmasi
Azorbaycan ictimai fikrinds yeni qadin obrazinin formalagmasina miihiim tosir gostormisdir. Tadqi-
qatda homg¢inin Azorbaycan odobiyyatinda qadin probleminin yalniz sosial deyil, hom do monavi-
etik vo moadoni masalo kimi toqdim olundugu geyd edilir.
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The Artistic Interpretation of the Women's Issue in Azerbaijani Literature
(A Study of Yusif Vozir Comonzominli's Works)

Abstract

The article summarizes the social and literary essence of the women's problem in Azerbaijani
society at the beginning of the 20th century based on the work of Yusif Vazir Chamanzaminli. The
study shows the negative impact of women's rights, deprivation of education, early marriage, and
patriarchal relations on the social position of women. In the literary and journalistic works of the
writer, women's freedom, enlightenment and girls' education are presented as one of the main
conditions for the progress of society. The article concludes that the wide coverage of the women's
problem in literature and journalism had a significant impact on the formation of a new image of
women in Azerbaijani public opinion. The study also shows that in the first Azerbaijani literature,
the women's problem was not only social, but also spiritual. It is noted that it is presented as an
ethical and cultural issue.

Keywords: Research, Yusif Vazir Chamanzaminli, woman, lawlessness, journalism, Azerbaijan

Giris
Ictimai-tarixi soraitin tolob va ehtiyaclarindan asili olaraq qadina miinasibat iimumon, birmonali
xarakter dastmamis, onun hiiquq ve azadliglarini - ails vo comiyyatds rolunu mahdudlagdiran, ¢orgi-
vaya salan cohdlora yol verilmisdir. Siibhosiz ki, bu, biitovliilkds gadin amilinin arxa plana kegmaosi

ilo naticalonmis, dogru olaraq, buna qarst qadin hiiqugqsuzlugu anlayis1 odabi-ictimai dairolords tez-
tez soslondirilmis, haqli sokilds etik-falsofi vo sosioloji dovriyyayo gatirilmisdir.
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Moalum oldugu kimi, iyirminci yiizillik 6z ictimai-siyasi, horbi-igtisadi mahiyystina gors oldug-
ca ziddiyyatli bir dovrdiir. On doqquzuncu yiizillikde Azarbaycanin diigar oldugu ictimai bolalar:
ikiya boliinma, ziilm vo istismar, ¢arizmin yiritdiyli “pargala, hokm siir!” siyasati ucqarlarda
hoyati doziilmaz Vva iflic vaziyyata salir, amansiz siyasat noticasinds sads xalq kiitlolori adi giin-gii-
zoran qaygilart igarisinds ¢apalayir, ciddi sosial-manovi sixintilar igarisindoe yasamaq macburiy-
yatinda galirdilar. Olbatta, bu problemlor gadinlarin hayat vo maisating, ailo gaygilarina da ciddi
tosir gostarir, onlar1 galocok barads timidsiz diisiinco Vo yasantilara sovq edirdi. XIX asrdo qadin
hoyatinda bas veran bu olaylar hom do feodal-patriarxal miinasibatin, burjua-miilkadar yanasma-
smin genis qol-qanad a¢gmasina imkan yaradir. XX oasrda, xiisuson onun ilk onilliklorinds gadin
tamamilo forgli bir ictimai-tarixi soraitin tizviino g¢evrilir. S6z yox ki, ictimai xarakterindon asilt
olaraq, bu dovr do kaskin ziddiyyst vo sosial kataklizmlardon azad deyildi. Bir masaloni do xiisusi
olaraq vurgulamaq lazimdir ki, XX asr XIX asrlo miigayisa Vo nisbatdo tamamilo forqli bir dovr
idi. Dogrudur, ictimai ziddiyyatlor, horbi savas meydanlari, inqilabi g¢evrilislor dalgas1 galocays
nikbin vodlor vermasa do, hor halda comiyyati yeniliklorsiz do tosovviir etmok miimkiin deyildi.
Yeni igtisadi siyasot, madoni quruculuq islori, maariflonmo va savadsizligin logvi kimi problemlarin
holli yollarmin axtarilib miioyyan edilmasi qadinlar tiglin tamamilo yeni dovriin baglanmasindan
xabar verirdi. "XIX asrin sonu — XX asrin avvallorinds Azarbaycan ictimai fikrindo ‘qadin moso-
losi’nin meydana ¢ixmasi milli maarif¢ilik ideyalarmin giiclonmasi ilo bagli olmus, gadin tohsili
comiyyatin modernlosmasinin osas sortlorindan biri kimi giymatlondirilmisdir” (Sliyeva, 2021).
Bu, xiisusilo iyirminci yizilliyin 20-30-cu illorinde moxsusi olaraq nazaro carpirdi. Belo bir
soraitdo  kohno adot-onanalarin, vaxti kegmis ehkamlarin aradan galdirilmasi ugrunda miibarizo
hom ictimai hoyatda, hom da adobi-badii tacriibada eyni daracads aktualliq kasb edirdi. “Maarifci
yazigilar qadin azadligini milli toraqqinin ayrilmaz komponenti hesab edirdilor” (Suleymanova,
2019). Suleymanova, R. (2019).

Cadra oleyhino miibarizo, gadinlarin maariflonmasi yolunda atilan addimlar aslinds ingilabi
xarakterli miicadilo tasiri bagislayir, zorif cinsin niimayandslari ii¢lin yeni bir hayatin baslanma-
sindan soraq verirdi. Qadinlarin savadlanmasi, qabaqcil diinyagdriiso yiyalonmasi oslinds, onun ailo
Vo moisatda, biitdvliikkdo camiyyat hayatinda géracayi son daraca shamiyyatli islara, toXirasalinmaz
vozifolorin icrasina yasil isiq yandirilmast demok idi. “Qadinlarin maariflonmasi Sorg comiyystlo-
rindo sosial transformasiyanin asas gostoricilorindon biri hesab olunurdu” (Aliyeva & Hasanov,
2020)

Comiyyat va ictimai-ideoloji tosisat sistemi 6zii qadina bels bir soraiti yaradirdi ki, o, yeni naslin
torbiyasinds, golocok hayata hazirlanmasinda faal bir istirak¢iya g¢evrilsin, bunun faydalarindan
hami1 bahralona bilsin. Masalanin ictimai mahiyyati do belo magamlarda daha aydin nazars garpir.

Biitiin ziddiyyatlorilo borabor, XX asr qadina, gadin azadligi mosslasine artan maragin intensiv
xarakter aldig1 bir dovrdiir. “Azorbaycan odobiyyatinda qadin azadlig1 problemi yalniz sosial deyil,
hom do monavi-psixoloji miistavids toqdim olunmus, qadin obrazlari comiyyatin toraqqi gostaricisi
kimi giymatlondirilmisdir.” (Mammadova, 2020) .Mshz bu sobobdon qadinin ictimai hoyatda roluna
vo onun faaliyyatino shamiyyatli doracads yer ayrilmasi masSolasi biitlin ziddiyyati ilo glindoma
gatirilir. Diggati calb edoan bir oslamotdar cohot do ondan ibaratdir ki, ayri-ayri ictimai fikir vo
yaradiciliq sahalorinds oldugu kimi, publisistikada qadin masalasi ilo bagli problem xarakterli mii-
zakiralorin kegirilmasi, ¢ixis vo mogalolorin motbuat sohifalorinds isiglandiriimasi gériinmomis
miqgyas Vo viisat qazanir. Digor bir analoji miigayiso vo paralelin do iizorindon siikutla kegmok
olmur: dramaturji irsindos qadin azadligindan bohs edon, hoyati vo odobi yaradiciligi asason, kegon
asrin 20-30-cu illarina tesadiif edon adiblordon Nacaf bay Vazirov, Obdiirrohim boy Hagverdiyev,
Nariman Noarimanov, Calil Mommodquluzads, Uzeyir Haciboyov, Cofor Cabbarli vo b. ham do 6z
publisistik magals va ¢ixislarinda gadin mosoalasini giiniin on aktual problemlori kimi digget 6niino
¢okmis, yeni dovriin gqadina, xiisuson, miisalman - Sorq qadinina yeni bir miinasibatinin iizo ¢ixaril-
masini 6zlori ligiin votondasliq borcu saymaislar.

"Molla Nasraddin™ kimi son daraco demokratik bir motbu orqanin sshifalarinds gadin miitoma-
di olaraq miizakira obyekti se¢ilmis, bu xiisusda bir sira halli vacib fikir vo miilahizalor saslondiril-
misdir. Buna on yaxs1 niimuna Kimi "Arvad masaloasi" adli maqalo gostarils bilar.
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XX asrin avvallarinds gadia miinasibatin ziddiyyatli toraflorini hom badii nasrinds, ham da
publisistikasinda 6zlinomoXsus Sarista Vo bacarigla canlandiran, bu sahadsa davamli va ardicil odabi-
ictimai foaliyyat gostoron miolliflordon biri do heg siibhasiz ki, Yusif Vozir Comanzominli idi.
“Yusif Vozir Comanzominli Azarbaycan odobiyyatinda maarifcilik ideyalarinin vo milli-modani
Oziinlidorkin formalasmasinda miihiim rol oynayan yazigilardan biri olmusdur.” (Hiiseynova,
2022).S6z yox ki, qadin azadligi, biitdvliikdo gadin problemi Yusif Vozir Comonzominlinin imumi
yaradicihiginda dziinomoxsus yerlordon birini tutur.®dibin "Qanli géz yaslart", "Yuxu", "Ug",
"Doqquz ay kegmis", "Harrac" kimi hekayslorinds 6ziiniin tobirinca desok, "arvadlarimizin hali",
real vaziyyati biitiin toforriiatt vo moanzarasi ilo diqgste ¢atdirilir. Heg tosadiifi deyil ki, "Qanli g6z
yaslar1" adli hekayalor kitabinin asas ideya-gayasini va ictimai miindaricasini agiglayan geydlarda
bu, 6ziinii aydin-askar biiruzo verir. Muoallifin asorin adindan sonra : "Arvadlarimizin maisotindon™
adli geydi do bu moanada tosadiifi xarakter dasimir. Vaxtilo gérkamli adib va ictimai xadim Nariman
Norimanov bu kitabla baghi Y.V.Comonzominliys iinvanladigi "Mohtarom Yusif Vazirovun
suallarina cavab" adli moktubunda 6ziinlin qadinlarla bilavasito slagodar olan miilahizalorini bels
bir obrazli sokildo ifado edir: "Carsav bizim arvadlarimizin zonciridir® (Narimanov N,
2004).0lamoatdar haldir ki, Yusif Vozir Comonzominlinin publisistik yazilarinda qadina miinasibaot
yalniz bir dovriin vo bir qdvmiin timsalinda miinasibat miistovisina ¢ixarilmir. 9dib galoms aldigi
bu tipli disiincalorini publisistika xatirino do galomo almagi qarsiya bir mogsad kimi qoymamisdir.
Bu vyazilarda sifahi xalq odobiyyatindan, mifologiyadan, tarixi faktlardan, g¢oxsayli tarixi
monbolordan, tibbi, sosioloji statistikalardan bohralonmoklo gadinligin, analigin miiqoddasliyi,
aliliyi, comiyyat tiglin, insanliq ti¢iin faydalar1 barada yetarinca bilgilor veran fikir vo gonastlor irali
stirmays ¢aligir. Daha doqiq deyilss, burada elmiliklo badiilik va publisistik kaskinlik, ton va ¢alar
goriba bir vohdot halinda biitovliik qazanir, comiyyati diisiindiiron problemlarin halli yollarinin
¢oziilmasi istigamotinds konseptual dayar dasiyir. Yusif Vazir Comanzominlinin qadin problemi ila
bilavasito bagli yazilarinda masaloys kompleks yanagma 6ziinii gabariq sokilds biiruzs verir. 9dib
yalniz har hanst mogale-aragdirmasinda movcud problemi nozors ¢atdirmaqla kifaystlonmir, hom do
onun halli yollarinin tapilmasini israr edon gonastlors goalir. "Arvadlarimizin hali", "Ana vo analiq",
"Q1z moktabi agmali" kimi son daraca publisistik kaskinliklo galoms alinan yazilarda qadinlarin ailo
Vo moaigatdaki giin-giizorani, comiyyatds onlara miinasibatin tozadli vo ziddiyyatli magamlar: biitiin
monzorasi ilo gorlintiiys gotirilir. "Arvadlarimizin hali" adli magaloys bir epiqraf kimi secilon agiz
odobiyyati niimunasinds qadina tarixon formalagsan miinasibatin izlorini gérmok ¢otin deyil: "Ay
¢ini bosqab, ¢ini kasa, ¢ini dordi ¢okim. Hicranim artig, sinnim usaq, giinii dordi ¢okim" (Co-
monzominli Y. 1977 ).Miiallif haqli olaraq, gadina miinasiboti yalniz Sorq milli-regional zomini ilo
qapatmir, oksino, daha genis vo ohatali cografi arealin gorgivalorinds problemi tarixi-miiqayisali
aspektda noazordon kegirir. 9dib zarif cinsin niimayandoalarina verilon gadir-giymati ham da irgin-
don, dini etigadindan, milli mansubiyyatindon, dévlat qurulusundan asili olmayaraq bir madaniyyat
gostaricisi kimi dayarlondirir: "Tarix boyu arvadlan kisilerin tozyiqi altinda goriirik. Bu tozyiq
tarixin hor pillasinds bir sodidlikdo olmayib vo ayri-ayr1 gdvmlorin doraceyi-modoniyyatloring bagl
deyildi. Bazi vohsi qovmlor arasinda hormot vo izzoto malik arvadlar taraqqi etmislor torafindon
odalatsizliys diigar olurdular. Masalon: Qadim Roma dévletinde miladi-isaya nego osr qalmis arvad
insan hiiququndan mohrum idi, halbuki Romalilar modoni bir tayfa olub hiiququn da asiqi idilar.
Roma arvadi abadon kisilarin tohti-omrinds idi. No gador qiz idi, atasina tabe idi, aro getdikds ori-
nin, ori 6ldiikde yeno atasinin, oda olmasa yaxin aqrabasinin tohti-omrina kegirdi.Arvadin ori 61-
diikdo 6vladi qalsaydi, kisi 6vladlart ona boyiikliik edirdilor. Kisi arvadi tizarinds haqqi-hoayata va
momata malik idi. Ona tonbeh eds bilordi, onu xahis etso 6ldiirardi vo hotta satmaga ixtiyari var idi.
Arvad soxsiyyatsiz bir par¢a sey hesab olunurdu, ona gora do 6ziinamaxsus mal va sarvati ola
bilmazdi"(Comanzaminli Y. 1977).Ciddi faktlar vo zongin tarixi monbalara istinadon golomos alinan
mogalonin asas magsad Vo niyyati barods do miiallifin 6zii yekdil gonast hasil edir: "Yoldaslar! Bu
xiitbamdan moagsad arvadlarin kegmisini miifassal nagil etmok deyil, fikrim ancaq onlarin movqe-
yinin no daracays (odar al¢aldilmasini va hiiquglariin paymal olmagini géstarmakdir. O zaman-
lardan indi gox-¢ox asrlar kegib, 6vza bilmoarra doyisilib, o tazyiq altinda azilon acnabi arvadlari te-
raqqi edib, xeyli qabaga gediblar va bir xeyli hiiquga da malik olublar. Bizim arvadlar isa an godim
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Vo sodid bir halda yasamaqdadirlar. Bunlarin halini ne¢o min il bundan qabagki Roma, Yunan vo ya
Tovrat zamanin arvadlarinin hali ilo miiqayisa etsoniz, slbotto gorarsiniz ki, bizimkilorin indiki hali
onlarin ke¢misindon fonadir. Yena godim ocnabi arvadlar bir asudo nofos alirdilar, giinosin is1g1-
na hoasrot deyildilor. Bizimkilor iss monhus c¢arsab qaranliginda onlardan da moahrumdur-
lar"(Comonzominli Y. 1977). Moaqalonin Sorq qadininin real vaziyyatini niimayis etdiron” Azor-
baycan (tiirk) arvadlarinin hal-hazirki voziyyatlori" adli osas hissads oyani olaraq gérmok miim-
kiindiir. Yusif Vozir hotta problemin ad vs anlayislar sisteminin izah va sorhinds bels bir yanas-
manin real aslamat vo tozahiiriinii agaraq lizo ¢ixarir."Zan"(zonan) (farsca), qadin (tiirkca), Gvrat
(arabca) kolmalarinin leksik-semantik uygunsuzlugunu odib qadin taleyindoki ugursuzlugla
bacariqla alagalondirmays nail olur. ©dib Sarqds qiz usaqglarina qarsi tarixon formalasan qeyri-hu-
manist miinasibati adat-onanslorin qaligi hesab edir, onun miiayyan izlarinin hals do diisiincalordon
silinmadiyini, aradan gotiiriilmadiyini tosssiiflo dilo gotirirdi:"Valideyn tolasindan savayr qizlarin
ozlorinds aro getmoyos artiq meyil goriniir. Bunlar ata evindon ¢ixmagi 6zlarina gonimat bilirlar.
Cilinki bir torofdon comi ev islori bunlarin iisto tokiiliir, o biri torofdon do ailods qizlar ilo oglanlara
tofaviit qoyulmagi qizlara xeyli vaxt agir golir. Cox valideynlor oglanlarini artiq doracods istadiyi
halda, qizlarina qarsi nifrat vo aciliq basloyirlor. Tez-tez analar qizlarinin basina ¢irpirlar: "Sani
olunca suya donaydin®, "Sani Allah mana verincoe bir qara das veraydi"(Comanzominli Y. 1977).
Odib xiisuson, Sorg ailalorindo qiza belo bir miinasibatin noticasi kimi tezliklo bu xosa-
golmaz auradan xilas olmagin yollarinin yalniz aro getmokdas xoyal edilmasini tosssiiflo garsilayir.
Olbotto, hayat tocriibasinin azligi, elm vo maarifdon uzaq diismok, fiziki-psixoloji hazirligin yox-
lugu sadalovh qizlarin giil kimi vaxtsiz a¢ib solmalarina sabab olur, ailo xosboxtliyi avozino onlar
bodbaxtlikls tizlasirlor. Yusif Vazir Comonzominli bels bir yanlishigin fasadlarini, hor seydon avval,
diinyagoriisiin mahdudlugunda, maarif ziyasindan uzaq diismokds gortir.

Mogaloda azarbaycanli (tiirk) ailalorinda kobinin: oqdi-nikahin icra prosesindo alis-veris
psixologiyasinin faktiki olaraq goriinmasi do xiisusi vurgulanir: "Oqdi-nikaha galdikds bu da bizlor-
dos haqiqi gaydasindan ¢ox-¢ox geridir. Osil nikah oglan ilo gizin asuda ray Vo ixtiyari sayasinda
olub, galocokds iki torofin do hiiquglarmim miisaviliyini tomin etmolidir. Bizdo iso nikah alis-
verigsdon ibaratdir. Qiz1 sey kimi satirlar" (Comanzaminli Y. 1977 ). Adoat-onanadon, gadina aski
miinasibatdon gaynaglanan vardislorin iyirminci asrin ilk onilliklorina godor davam etmasi bir daha
onu tosdigloyir ki, alig-veris vasitosino ¢evrilmo faktindan basqa, gadin hom do zorakiliga moruz
galan, gacirilaraq namolum soxslorin fiziki isgoncealorine dézmok macburiyystinds galmal: olur,
tayfalar arasinda adavatin zaman-zaman tokrarlanmasinda bir istirak¢iya g¢evrilir. Qizin biitlin alig-
verig prosesinda royinin dyranilmomosi faktini da Yusif Vozir adi insani haglardan mohrum olan bu
ztimranin faciasi kimi nazars ¢atdirir.Magalods gadin hiiqugsuzlugunun tératdiyi facialorin miqyasi
0 godor shatali vo sistemli tadqiq miistavisina gixarilir ki, onlarmn hamisindan biitiin toforriiatlart ilo
bohs etmok imkan xaricindadir.

Yusif Vozir Comoanzominlinin "Ana vo analiq"adli magalesinds qadin problemi aparict mévzu
istigamatlorindan biridir. Diggeati ¢okon bir moaziyyati xiisusi olaraq vurgulamaq lazimdir ki, istor
"Arvadlarimizin hali"(1913) , istorsa do "Ana vo analiq" (1914) moqgalslorini Yusif Vazir halo talaba
olarkan galoms almig, burada galdirilan masalalara galoacayin bir hiiqugsiinast kimi miinasibot
gostarmayi bir mogsad kimi qarsiya qgoymusdur.

"Ana vo analiq"adli moagalonin baslangicina bir miigaddimos kimi yazilan bir ne¢o sdzdo miollif
bu mdévzunun son doraco aktualligina toxunaraq belo bir gonasto golir: "Dord-bes il var ki, arvad
moasalasina dair malumat toplamagdayam. Bunun naticasi olaraq "Arvadlarimizin hali", "Qanli g6z
yaglar" vo arvadlarin agir vaziyyatlorini tosvir edon bir ne¢o hekays golomo almaga miivoffoq
oldum. Lakin bununla asil magsadima ¢atmadim" (Comonzominli Y. 1977 ).Miiallifin bu miila-
hizalari bir daha onu tasdigloyir ki, gadin mévzusu biitiin zamanlar {igiin homiso 6z aktualligini vo
yeniliyini qoruyub saxlayir. Magalonin "Arvad oziz moxlugdur” hissssindo ananin iizorina diigon
vozifolor xatirlanir, onun 6vlad diinyaya gotirmok, boyiidorok boya-basa catdirmasinda g¢okdiyi
mohrumiyyatlor barodo miifassal molumatlar verilir, analiq masuliyyati kimi masalalora xiisusi
hossasligla yanasilir, kigilordon daha artiq soviyyads usaqglarin torbiyasinds ananin oynadigi oho-
miyyatli rola mithiim 6nom verilir. Analiq xisloti barado Yusif Vozirin irali siirdiiyli miilahizalor
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diggati ¢okir. O yazir: "Tobist anan1 xalgq edonds onunla baraboar fodakarlig1 da yaradib va zigiymot
hadiyys olaraq ona ota edib. Fadakarliq arvadlarin manavi zinatidir ki, ondan uca heg bir sey ola
bilmaz. Pas, arvad tabistin dostudur, onun an sevimli moxluqudur. Ciinki arvad 6z balalar1 yolunda
fodakarliq eloyir, onlarin dordine qaldigda insaniyyatin dordino qalir. Onlar hamilslik zohmating,
dogmaq oziyyotino davam etmosolor, balalari har bir Xotrdon hifz elomoays hazir olmasalar,
insaniyyat yox olub gedar. Arvad ii¢-dord balanin yox, comi insanlarin miirabbisi olub onlara dirilik
Kimi oziz bir seyi verandir"(Comonzaminli Y. 1977 ).Moaqalonin ayri-ayr1 boliimlorinds anaya,ana
mafhumuna verilon doyar son doraca ibrotamiz vo eyni zamanda nasihotamiz xarakteri ilo sociy-
yovilik gazanir: "Analiq hissi miigoddasdir", "Arvadlara hérmot etmalidir”, "Arvada ixtiyar veril-
moalidir", "Analiq", "Evdar arvad", "Arvad zovcalikda", "Arvadlar elmli gorok olsunlar", "Anasiz
usaqlar", "Anali yetimlor", "Anali usaqlar", "Haqiqi ana".Goriindiiyli kimi, miiallifin ana ilo bagh
miilahizalori genis va kifayat goadar ohatali bir migyas kasb edir.

Umumilikda, ananin diinyagdriise, savada malik olmas1 mogaladoe vacib sort kimi vurgulanir.Bu
yalniz ar-arvad miinasibatlorinds deyil, usaq torbiyasinds, onun saglam boytidiilmasinds da zorurat
duyulan miiddealardandir. Ol islori, tosarriifat qaygilari, hana toxumagq, bis-diis vo matbax ananin
sevimli saholori olmalidir gqonasti mogalods kifayst godor osaslandirilir: "Sonotin iimdo monfoati
budur ki, arvadlar1 6zgaloro moéhtac olmaqdan qurtarir” (Comanzaminli Y. 1977 ).Yusif Vazir Co-
monzominlinin gadin problemi ilo bagl yazilar i¢orisinds qiz moaktablorinin yaradilmasi masalasi
on plana ¢akilan, halli vacib istigamatlordon biridir. Bu moanada "Qiz moktobi agmali" adli moqgals
Oziiniin proqram xarakteri ilo segilir (Comanzominli Y. 1977 ).Asqabaddaki "Firudini" qiz maktabi
ilo "Mizoffariyys" moktoblori arasinda forglor, birincinin pulsuzluq ucbatindan gapanmasi, bu
sababdan qizlarin "molla bacilarin" yanlarina {iz tutmalar1 ciddi narahathigla qarsilanir.

Belaliklo, XX asrin avvallorinds gadin probleminin on miixtalif aspektlordon miinasibat hadofi
secilmasi ictimai fikirlo yanasi, adobi-badii diisiincods do eyni aktualliq qazanir, bu monada
publisistikada problemin halli yollarinin axtarilib-aranmasi tobii zaruratdon irali galirdi.

XX asrin 20-30-cu illorindo todricon maarif vo elm sahasinda, madoni hayatin vo yaradiciligin
on miixtalif sahalorinds qadinlarin istiraki tomin olunur, belsliklo, Sorq regionunda ilk ziyali gadin-
lar1 tomsil edon boyiik bir tobage Azorbaycan miihitindo formalagsmaga baslayir. Bela bir sigrayish
inkisaf vo tokamiil qadinin ozomotli giiciing, potensial imkanlarina dorin inamdan irsli galirdi. 11k
gadin hokimlarin, bastokar vo aktyorlarin, incosonat xadimlarinin yeni comiyyatds, onun quruculuq
islorindo foal surotds ¢alismaga baslayir.

Comiyyatin gadina ayirdigi diqgeat yalniz praktik is vo faaliyystlo mohdudlasib qalmir, gadin
hom do badii odobiyyatin, incosanstin, ayri-ayri yaradiciliq sahalorinin osas vo aparict mévzula-
rindan birino gevrilir. “Azorbaycan realist odobiyyatinda qadin obrazlari ictimai doyisikliklorin
dastyicist kimi toqdim edilmisdir” (Mammadli, 2022).

Dogrudur, Sorq gadininin 6ztinamoaxsus cizgilari - onun bir ana, hoyat yoldasi olaraq 6z ailo-
sino mohkom tellorlo baglilig hatta ayri-ayr1 dovrlarin hagigst vo gergokliklorinin tasvirinds do
aparici bir funksiya dasiyicisi kimi 6n plana goKilir.

Oslindo badii tocriibo ilo ictimai gergoklik arasinda mdévcud olan olage vo tenasiibii iizvii
suratdo tosvira gatirmok bu monada tobii zoruratdon irali galirdi. Masalon, romantik iisliibda goloma
alinan tarixi dramlarinda Hiiseyn Cavidin yaratdig1 qadin obrazlart he¢ do miasirlikden uzaq, tarixi-
milli yaddas vo ananani idealizo etmok moagsadi giidmiirdii, oksina, tiirk-Azarbaycan qadininin tarixX
Vo zaman igarisinds layiq oldugu yeri vo mdvqgeyi bir daha ictimai miihito niimayis etdirmok mog-
sodi dasiyirdi. ©Olbatto, ayri-ayrit sonotkarlarin yaradiciliginda ictimai miihitlo qadina miinasibo-
ti eyni miistaviya gatirilmasinds forgli mogamlar1 iizo ¢ixmasi da yaradiciliq tocriibasinds proble-
mo on miixtalif miinasibatlordon va rakuslardan yanagsmanin tozahiirii kimi tizo ¢ixir.

Qadmin adr ilo baglh aSaorlorin yaranisi da bu dovra tosadiif edir. Bu cohat hom do ictimai
hoyatdaki mévcud yanagmalarin adabi-badii diisiincays asasli sokilds bir ideya vo mévzu manbayi
kimi daxil oldugunu oayani surstde tosdigloyir. S6z yox ki, qadin obrazlarmin ictimai hoyatla
bagliliqda tofsir vo sorhi daha genis vo ohatoli regional bir problem kimi arasdirila bilor. Sarglo
yanasi, qadina Qorbdo miinasibatin on Saciyyavi moagamlarini izlomokds siibhasiz ki, adabi-badii
diistinco mithiim shamiyyat dasiyir.
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Fiizulinin badii diisiincasinda saglamhq va xastalik anlayislarinin
estetik funksiyasi

Xiilasa

Flizuli bir sair kimi XVI asrdo dovriiniin tibb anlayisin1 derin sokildo gavrayaraq aSarina oks
etdirmoyi bacarmisdir. O, eyni zamanda filosof kimi insan orqanizminin organlarini, onlarin funk-
siyalarini, qarsiliqlt alagalorini va tosirlorini, hor organa uygun xastoliklori, onlarin yaranma so-
bablarini vo miialica yollarini simvolik va falsafi baximdan izah etmisdir. Osards sistematik sokilda
ifado edilon tibbi xiisusiyyatlor dovriin tibb odobiyyatini oks etdirmasi baximindan doyorlidir.
Mialico vo diagnostika baximindan psixoloji elementloro do yer verilmosi (aSorin digor adinin
“Ruhnama” olmasi buna siibutdur) aSarin bugiinkii elmi va folsofi dayarini daha da artirir.

Sair {igiin esq 6zii bir “xastalik™, dord va iztirab monbayi olsa da, bu xastalik insani kamilliys va
monavi saflagsmaya aparan vasitodir. Bu baximdan saglamliq vo Xastalik anlayislari qarsidurma
deyil, estetik va falsofi vohdat toskil edir.

Magalods gostarilir ki, Fiizuli poetikasinda cismani saglamliq ¢ox zaman monovi natamamliqla,
esq “xostoliyi” iso ruhun oyanist va hagigate yaxinlagmasi ilo alagolondirilir. Sairin gozallarinds va
digor osarlorinds bu anlayiglar obrazliliq, metaforik dil vo simvolik ifads vasitasilo tagdim olunur.
Natico etibarilos, Fiizulinin badii diinyasinda saglamliq vo Xastolik anlayislar: estetik kateqoriya kimi
cix1s edarok onun folsofi-estetik sisteminin miithiim torkib hissasina ¢evrilir.

Acar sézlar: Fiizuli, s6z yaradiciligy, tibb tarixi, Sahhot va Moraz, falsafo
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The Aesthetic Function Of The Concepts Of Health And Illness in
Fuzuli's Artistic Thought

Abstract

As a poet, Fuzuli deeply understood the concept of medicine in the 16th century and reflected
this in his works. At the same time, as a philosopher, he explained the organs of the human body,
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their functions, interrelationships and effects, the diseases corresponding to each organ, their causes,
and treatment methods from a symbolic and philosophical perspective. The systematically
expressed medical features in the work are valuable in that they reflect the medical literature of the
period. The inclusion of psychological elements in terms of treatment and diagnosis (the fact that
the work is also called "Ruhname™ is evidence of this) further enhances the scientific and
philosophical value of the work today.

For the poet, although love itself is a "disease,” a source of pain and suffering, this illness is a
means of leading humanity to perfection and spiritual purification. From this perspective, the
concepts of health and illness are not in conflict, but form an aesthetic and philosophical unity.

This article shows that in Fuzuli's poetry, physical health is often associated with spiritual
deficiency, while the "disease” of love is associated with the awakening of the soul and the
approach to truth. In the poet's ghazals and other works, these concepts are presented through
imagery, metaphorical language, and symbolic expressions. Consequently, in Fuzuli's artistic world,
the concepts of health and illness function as aesthetic categories and become a significant
component of his philosophical-aesthetic system.

Keywords: Fuzuli, word creation, history of medicine, Health and Disease, philosophy

Giris

XV1 asr Azarbaycan adobi-estetik fikrinin an parlaq niimayandslarindan biri olan Fiizuli yara-
diciliginda insan problemi morkazi mévqe tutur. Sairin poetik sistemi yalniz lirizmi ilo deyil, eyni
zamanda falsafi dorinliyi va simvolik tofokkiirii ilo segilir. Onun asarlarinds insanin cismani vo mo-
novi varligi bir-birindon ayrilmaz sokildo togdim edilir vo bu vohdot miixtolif estetik kateqoriyalar
vasitasilo ifads olunur.

“Sohhot vo Maraz” risalasi Fiizulinin badii-folsofi diinyagoriisiiniin sistemli sokilds ifads olun-
dugu osarlordan biridir. Bu osords saglamliq vo xastolik anlayislar sadoca tibbi termin kimi deyil,
insanin monoavi kamillasma prosesinin simvolik gostaricilori kimi ¢ixis edir. Magalonin magsadi ha-
min anlayislarin Fiizulinin poetik sisteminds hansi estetik funksiyani yerino yetirdiyini miiayyoanlos-
dirmakdir.

Bogor tarixi insan monoviyyatinin, galbin miirokkob, zongin, hayatinin bu dorocs ayani, diiriist,
zorif vo tam bir sokildo ifadasini veron tok-tok sonotkarlar taniyir ki, Fiizuli bunlarin birincilarin-
dondir. Mohommaoad Fiizuli yalniz Azarbaycan xalqinin, yalniz 6z asrinin deyil, biitiin bagariyyatin,
boyiik sanatin boylik ogludur. Osrlardir Ki, madaniyyat diinyasinda seir, sanat anlasilan, sevilan hor
bir 6lkada Vo camiyyatds bu boyiik dahinin adi iftixarla yad edilir vo abadi olaraq yad edilocokdir.

Mohammad Fiizuli Azarbaycan adabiyyatinin inkisafinda asasli yer tutan, Sarq xalqglar1 adabiy-
yatina giiclii tasir géstoaran, zangin odabi irso malik olan, orta asrlor adobiyyatimizda ana dilinda
yaranan seirin, lirik poeziyanin an bdylik ustadlarindan biri olmusdur. O, 6z badii yaradiciligr ilo
ganc naslin tarbiyassinds asasl xidmat géstormisdir.

“Dogma Azarbaycan dilins istlinliik veran on miithiim osorlarini bu dilds yazan sair {i¢ dildo
yiiksok sanat niimunalari yaratmigdir. Onun adabi irsindon azarbaycanca, farsca “Divan’, azarbay-
canca, farsca, arobca gasidalordon ibarst “Divan™, “Leyli vo Macnun” asiqana romantik poemast,
“Bongii Bado”, “Hoft cam”(Yeddi cam) alleqorik poemalari, “Sikaystnama”do daxil olmagla
moktublari, “Sshhot vo Maroz”, “Rindii Zahid” adli farsca yazilmis alleqorik, ictimai-falsafi nasr
asarlori, “Hoadigotiis-sithada” kimi tiirkco nasr oasari, “Hadisi-arbain” torciimasi, “Matlaiil-etigad”
kimi arobco yazilmis elmi-falsofi asori daxildir. Bu asarlor tokca Azarbaycanin deyil, biitiin Yaxin
Vo Orta Sorqin diinyan1 6 heyrato salmaga qadir olan dithasinin, aglinin, adi insan idrakinin qavra-
mayacag1 duygular alominin 6lmazlik va abadiyyat heykolidir” (Bayramli Z., 2010)

Flizulinin asarlori arasinda yer alan “Sahhat vo Maraz” risalasinds dovriin tibb anlayisina dair
anlayis vo terminlars rast golinir. “Ustadin aSarinds, xiisusilo birinci béliimda goriinan tibbi bilik-
lordon ¢ix1s edarak soz varligimi (leksikani) miiayyanlosdirmok vo osordo oks olunan dévriin tibb
anlayisini sistemli sokilds tagdim edib miiqayise etmokdir” (Hiiseynova Z., 2026).
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Dahi ustad Azorbaycan adabiyyatinda lirik sair kimi mashur olsa da, 6z dovriiniin ideologiyasini
oks etdiron elmi, dini vo folsafi mozmun dasiyan qiymatli asarlorin do miallifidir. Sair asarlorini iig
dilds - tiirk, fars vo arab dillorinds yazmisdir. “Qazallarinds, gasidalorinds, riibailorinds vo “Boangii-
bads”, “Leyli vo Macnun”, “Soéhbatiil-osma”, “Meyvalorin sohbati”, “Hadigotiis-stioda”, “Hoft
cam”, “Onistil-galb”, “Sahhat vo maraz”, “Rindii-Zahid”, “Matlaiil-etiqad” asarlarindos falsafi duygu
Vo diisiincalarini oks etdirmisdir.” (Mammodov Z., 2006)

Fiizuli yaradiciliginin 6ziinomoxsus xiisusiyyatlori var. “Sair falsofi yaradiciliginda, sevgini,
mohabbati, gézolliyi Tanrinin vo onun yaratdiglarinda birlosdirarak vohdat yaradir.” (Slizads L.,
2007). Eyni zamanda yaradiciliginda insan goézalliyi ilo ilahi gozalliyin vohdotini oks etdirir.
Insanda ilahi esq, ilahi sevgi, ilahi mohobbat, ilahi gozallik hisslorini asilayir vo Yaradana ¢atmag,
ona qovusmagi an yiiksak ali magam hesab edir.

Ustadin badii tofokkiiriinds saglamliq va Xastalik anlayislart zahiri tibbi mona ilo mahdudlagmur.
Sair bu anlayislar1 insanin moanavi Vaziyyatinin gostaricising g¢evirir. Ogar Kklassik tibbi talimlordo
saglamliq badonin dord insiiriiniin — gan, safra, balgom va sevdanin tarazlig: ilo izah edilirdiss,
Fiizulids bu tarazliq daha ¢ox monavi harmoniyanin simvoluna ¢evrilir.

“Saglamliq” anlayis1 Fiizuli yaradiciliginda harmoniya vo tarazliq ideyasini ifads edir. Miiallifo
goro, insanin ham cismani, hom do monavi saglamlig1 daxili ahangdon asilidir. “Ogor insan eh-
tiraslara, nafso vo monfi hisslors tabe olursa, bu zaman “maraz”, yani xastalik meydana ¢ixir” (Ma-
z10glu, H., 2005). Belalikla, asords xastolik yalniz tibbi problem deyil, insanin manavi zaifliyinin
noticasi kimi toqdim edilir. Bu ideya klassik Sorq folsofosindoki “insan 6z nofsi ilo miibarizo
aparmalidir” diigiincasi ilo saslosir. Fiizuli burada insan1 monovi kamilliya ¢agirir vo saglamligr ilahi
harmoniyanin tozahiirii kimi qiymatlondirir.

“Sahhot vo Maraz” asarinds insan badani bir mamlakat kimi toqdim edilir.” (Xaliloglu S., 2004)
Bu allegorik modelds ruh markazi hakimiyyat funksiyasini yerino yetirir. Ruhun bodoans daxil
olmasi ilo sohhatin yaranmasi ideyasi cismani vo monavi baslangicin vohdatini gostorir. Lakin bu
vohdot sabit deyil; bodon daxilindoki qiivvalor arasinda qarsidurma Xostolik voziyyatini yaradir.
Burada xastolik yalniz fizioloji pozuntu deyil, hom do monavi imtahan pillasidir.

“Saglamliq” vo “xastolik” anlayiglart asordo yalniz tibbi mona dasimir; onlar hom do manavi
kamillik vo daxili pozgunlugun simvolu kimi toqdim edilir. Fiizuli insan orqanizmini kigik bir
kainat kimi tosvir edir vo gostarir Ki, badondaki ahangin pozulmasi yalniz fiziki deyil, ham do mo-
novi bohran yaradir. ©sards ruhun Lahut alomindon Nasut alomina golmasi haqqinda fikirlor miial-
lifin dini-falsofi diinyagériisiinii oks etdirir. Bu baximdan “Sohhat vo Moroz” yalniz tibbi traktat
deyil, hom do insanin monavi biitdvlilyiinii arasdiran falsafi asor kimi diggati colb edir.”  (I¢li A.,
2018). Fiizuli insanin daxili alomini tasvir edorkan sufi diinyagoriisiindon istifads edir vo kamilliys
catmagin yolunu moanovi saflasmada goriir.

“Flizuli esqi do “xastalik™ kimi taqdim edir. Lakin bu xastalik dagidic1 yox, kamillasdirici xa-
rakter dasiyir.” (Eliagik M., 2012). Sairin gazallorinds cismani rahatliq ¢ox zaman monovi nata-
mamligla assosiasiya olunur. Oksina, esq iztirabi ruhun oyanist vo hagigato yaxinlasmasi kimi
giymatlondirilir. Belaliklo, saglamliq vo Xastalik anlayislari qarsi-qarsiya qoyulmur; onlar estetik
baximdan bir-birini tamamlayan kateqoriyalara ¢evrilir.

Osorda ruhun badonds kegdiyi moarhalalor do simvolik mana dasiyir. “Ruh maddi aloma bagliliq
morhalasindan kegarak idrak vo 6ziiniidark saviyyasins yiiksalir. Bu proses agri vo azabdan kegir.”
(Norimanoglu, K. V., 2010). Demali, xastalik va iztirab kamilliyin zaruri gorti Kimi togdim olunur.
Bu iso Fiizuli poetikasinda estetik paradoks yaradir: azab gozallosdirilir, xastalik manavi yiiksalis
vasitasine gevrilir.

Azorbaycan fiizulisiinashiginda ilk dofs olarag Mir Colal Pasayev Mahommad Fiizuli esqinin ha-
yati osaslara malik olan diinyoavi esq kimi xarakterizo etmisdir. “Platonik esq” mosalasinin popul-
yarliq qazandigir dévrds Mir Calal Pasayevin Fiizuli esqinin hayati vo diinyavi esq oldugunu bayan
etmasi bu masalads fiizulislinasligin somtini doyisdiron miihiim elmi-nazori miiddea olmusdur:
“Flizulinin esqi asasan real, maddi, insani, hagiqi esqdir. Buradak: asiq do, moasuq do “faloklor, ma-
laklor” alomindan goalmo yoX, ictimai miinasibatlorin mahsulu, canli insandir. Onlarin yiiksok mono-
vi hayat1 oldugu kimi, adi, tobii maisat hayatlar1 da vardir... Fiizuli esqinin mozmunu darin, darasi
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iso genisdir. Fiizulinin esqi asirlik bilmayan, din ehkami vo adoatlor ¢argivasine sigmayan, ancaq
yiikksok manoviyyatl bir insanin daxili ehtiyac vo manovi taloblarindon dogan odlu, azad, ganadli
bir esqdir”. (Pasayev M.C., 2007).

“Sahhat vo Moraz” falsafi asarlorinds yaradilis hagqinda, alomin vo insanin yaradilmasi, insanin
vazifalari, ruh va 6liim, ruhun 6lmazliyi haqqinda falsafi baxislarini, diisiincalorini oks etdirmisdir.
Fiizuli asorlarinds insanin manavi inkisafina va onun kamillik saviyyasina ¢atmasina yiiksok giymat
vermis, sevgini, xosboxtliyi insan hoyatinin an yiiksok zirvasi hesab etmisdir. Mir Calal ilk dofo
yazmisdir ki, “Fiizuli seirinds dilin xalq ruhu, xalq ifado formalari, hotta ¢ox yerds canli danisiq
dilinin xisusiyyatlori saxlanilmisdir” (Pasayev M. C., 2007).

Mohammad Fiizuli “Sahhat vo Moraz” falsofi asarinds do ruhun badandan avvalki va sonraki
varligindan, onun bodondoki rolundan bohs edir. Homg¢inin ruhun maddi alomds vaxti tamam
olandan sonra yenidon Ilahi alamo qayitmasindan séhbaet acir. Bu osords diggeti calb edon maraql
mosalalordan biri do insan badaninds Xeyir va sor qiivvalorinin, saglamliq vo Xastaliyin miibariza
aparmasidir.

Osarin dili va lislubu da xiisusi diqqate layiqdir. Fiizuli nasr dilinds yiiksok poetiklik yaratmaga
nail olmusdur. Osards arab va fars monsali terminlor genis isladilsa do, muallif fikirlorini axict vo
tosirli sokildo ifado etmisdir. Badii tosvir vasitalarinin zanginliyi, metaforalar vo tosbehlor asarin
estetik doyarini artirir. Bu xiisusiyyatlor “Sohhat vo Maroaz”i yalniz elmi-folsofi matn deyil, hom do
yiiksok sanat niimunasi Saviyyasins yiiksaldir.

Fiizuli bu asards insan badaninin daxili vo xarici tizvlorini, onlarin bir-biri ilo miinasibatlorini do
tosvir etmisdir. Osardo gostarir ki, “ruh badana daxil oldugdan sonra, yani ruh va badan birlogdikdo
sohhat yaranir. Fiizuli insan boadonini ayrica bir momlokat, bir 6lko kimi tosvir edir. Bu mamlokatdo
dord qardas Qan, Safra, Balgom vo Sevda ¢ox mehriban yasadiglari tiglin ruh 6ziinii burada xosboxt
hiss edir. Badon diyar1 ona ¢ox xos golir vo burani gazmoya baslayir. Urok soharini bayanir, burada
yasamagi qorara alir vo bu soharindo maclis kegirir. Bu macliso Sevda, Qan, Balgom vo Sofrani
davat edir, onlar yeyib-igandan sonra lovgalanib 6zlarini dyiirlor.” (Fiizuli M., 2005).

“Ey Ruh, bu 16vb sofa aynasidir. Nozor shlinin soklini 6ziinds oks etdirandir. Burada gordiiyiin
birinci surat son idin, indi do gordiiyiin surat Son 6ziinson. ©Ovvalca 6ziino baxdigin zaman qafil idin!
Oziinii tanimayib 6z arzunla yiiyiiriirdiin. Axirda 6ziino ¢atdin! Hom Asiqliys mozhar sonsan, hom
do Masugluga zinat sansan!.” (Mahammad Z., 2006).

Ruh bodono daxil olan zaman saf vo hor seydon Xobarsiz oldugu ii¢iin maddi aloms baglanur.
Sonra iss 6ziinii dork edib kamillik soviyyasine ¢atanda ruh maddi alomdon ayrilir. Yiiksok mogama
catan ruh yenidon Ilahi alomo qovusur. Sair bu asarde ruhun badens daxil olub orani tork etdiyi ana
gadar kegdiyi sinaqlari vo badonds kamillogdiyini gosterir. Filizuli ruhun kamilliys ¢atmasi {igiin
miitloq onun ozab-aziyyat ¢okmasini bildirir vo kamilliys badansiz ¢atmagin miimkiin olmadigini
geyd edir.

Fiizuli insanin monsgayinin ruh va bodondan ibarst oldugunu, badonin niitfodon yarandigini,
birinci stimiiklorin, damarlarin, sinirlorin inkisaf etdiyini vo badon formasini alandan sonra isa
ruhun ora daxil oldugunu bildirir. Osords insanin fiziki vo monovi alomi kompleks sokildo aras-
dirilir, saglamliq vo Xastolik anlayislar1 genis folsofi mona qazanir. Fiizuli bu asarlo yalniz 6z dov-
riiniin tibbi gorislorini oks etdirmomis, hom do insanin monavi kamilliyi problemini badii-falsofi
miistavida toqdim etmisdir.

Natica

Bu mogalods Fiizulinin “Sohhat vo moraz”i onun “Torcomo-i Hulasa-i Tibb” adli tibbi asari ilo
orbaa (solahiyyatli soxslora) miinasibat baximindan miiqayiso edilmisdir. Tobabot, Xastolik vo
miialico adli ti¢ bélmada bohs etdiyi “Sahhot vo moraz”ds Fiizuli bir tobib kimi goriiniir. “Qadim
tibb tofokkiirindo miihiim yer tutan vo Fiizulinin yaradiciligina da hakim olan orbaa (zarafat pato-
logiyasi) nazariyyasi insan badanini toskil edon dérd yumorun (qan, 6d, 6d va balgom) tarazliginin
bodon daxilinds tarazligi vo saglamligi tomin edacayi prinsipino asaslanir.” (Quliyev E., 2024).
Demak olar ki, biitiin tibbi asarlords oxsar sokilda roftar edildiyi diistiniilon arbaa (Soristali soxslar)

58



Dada Qorqud Diinyast Beynalxalq Elmi Jurnal. 2026 / Cild: 8 Sayx: 1 /55-59 ISSN: 2791-3732
The World Of Dede Korkut International Scientific Journal. 2026 / Volume: 8 Issue: 1/ 55-59 e-1SSN: 3078-6460

nozoriyyasi Fiizulinin yaradiciliginda tam uygun goalmir. Bu magalonin moagsadi bu forqi miiqayiso
yolu ilo niimayis etdirmokdir. Fiizulinin “Sahhat vo moraz”i ilo Corrah Mosudun “Tarcomo-i
Hulasa-1 Tibb” adli tibb asari insan nazariyyasi baximindan miiqayiso edildikds, xiisusilo badonds
yumorlarin oldugu yerlar va istifads edilon dormanlarda ciizi forglor var.

Aparilan tohlil gostarir ki, “Sohhat vo Moraz” asarinds saglamliq va Xastalik anlayislar yalniz
tibbi konsepsiya kimi toqdim edilmir. Fiizuli bu anlayislari estetik vo folsofi sisteminin miihiim
komponentina gevirir. Klassik arbaa nazariyyasindon bohralonss do, sair homin modeli sirf fizioloji
cargivada saxlamir, onu manavi-etik mana ilo zonginlagdirir.
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Pedaqoji faaliyyatds miiallimin davrams modellarinin psixoloji xiisusiyyatlarinin
tohlili va talim prosesinds rolu

Xiilasa

Bu moaqalads pedaqoji faaliyyatds miiallimin davranis modellorinin psixoloji xiisusiyyatlori vo
onlarin tolim prosesinds rolu arasdirilmisdir. Miiollimin davranis modellorinin formalagsmasinda
motivasiya, emosional zoka, gavrayis, sosial dyronmo vo refleksiya kimi psixoloji mexanizmlorin
mithiim tosir gostordiyi miioyyon edilmisdir. Todqiqat gostorir ki, demokratik vo sagirdyoniimlii
davranis modellari tolim prosesinin effektivliyini artirir, sinifds miisbat psixoloji iqlim yaradir vo
sagirdlorin akademik nailiyyatlorino miisbat tosir edir. Miiasir tohsil soraitindo miisllimin pesokar
inkisafi, psixoloji hazirlig1 vo innovativ yanagmalardan istifado etmasi effektiv davranis modello-
rinin formalagmasinda asas rol oynayir.
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Analysis of the Psychological Characteristics of Teachers’ Behavioral Models in
Pedagogical Activity and Their Role in the Teaching Process

Abstract

This article examines the psychological characteristics of teachers’ behavioral models in
pedagogical activity and their role in the learning process. It is determined that psychological
mechanisms such as motivation, emotional intelligence, perception, social learning, and reflection
significantly influence the formation of teachers’ behavioral patterns. The study shows that
democratic and student-centered behavioral models enhance the effectiveness of the learning
process, create a positive psychological classroom climate, and improve students’ academic
achievement. In modern educational settings, teachers’ professional development, psychological
readiness, and use of innovative approaches play a key role in forming effective behavioral models.

Keywords: teacher behavior, pedagogical activity, psychological mechanisms, learning process,
emotional intelligence

Giris
Miiasir dovrdoa tohsil sisteminds bas veran doyisikliklor miisllimin pesokar foaliyystino olan
toloblori artirmigdir. Tohsil artiq yalniz biliklorin 6tiiriilmasi deyil, sagirdin soxsiyyat kimi forma-
lagsmasi, sosial, emosional vo intellektual inkisafini ohato edon kompleks proses kimi giymaotlon-
dirilir. Bu baximdan miiallimin pedaqoji faaliyystds davranis modellari xiisusi shamiyyat dasiyir vo

onun sagirdlorlo {insiyyati, emosional reaksiyalar1 vo gorarverms torzi talimin keyfiyyatino birbasa
tosir gostarir.
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Miiollimin davranis modellarinin psixoloji xiisusiyyatlorinin dyranilmasi aktualdir, ¢iinki bu
davraniglar motivasiya, emosional zoka, qavrayis va soxsiyyat xiisusiyyatlori kimi amillarlo forma-
lasir. Segilon davranis modeli sinifdo psixoloji miihita, sagirdlorin maragina vo akademik natico-
lorina tosir edir.

Movzunun aktualligi hom do tohsil sisteminds humanistlosdirmo, sagirdyoniimlii yanasma vo
demokratik miihitin prioritet olmasi ilo baglidir. Bu sobobdon davranig modellarinin psixoloji
asaslarinin 6yranilmasi va tokmillasdirilmasi vacibdir.

Tadgigatin magsadi miiallimin davranig modellarinin psixoloji xiisusiyyatlorini tohlil etmak vo
onlarin talim prosesindo rolunu miayyanlosdirmokdir. Bunun ii¢iin modellarin  mahiyyati,
formalagsma amillari vo sagird inkisafina tosiri arasdirilir.

Tadgigatin obyekti miiallimin pedaqoji fealiyystdo davranisidir, predmeti iso onun psixoloji
xiisusiyyatlori vo talimo tasir mexanizmloridir. Metod olaraq elmi adobiyyatin tohlili, miiqayiso Vo
timumilogdirmadon istifado olunmusdur.

Miisllimin davranig modellorinin 6yranilmasi talimin somaraliliyinin artirilmasi, miiollim-sagird
miinasibatlorinin yaxsilasdirilmast vo tohsil keyfiyyatinin yiiksaldilmosi baximindan miihiim
ohomiyyat kash edir.

Miiallimin pedaqoji faaliyyatinin mahiyyati va xiisusiyyatlori

Miisllimin pedaqoji foaliyyati tolim vo torbiysa prosesinin mogsadyonlii, sistemli vo elmi
osaslarla toskili kimi xarakterizo olunur. Bu faaliyyat yalniz biliklorin 6tiiriilmasi ilo mohdudlagmur,
eyni zamanda sagirdlorin idrak, sosial va soxsiyyat kimi inkisafin1 ohato edir. Miiasir yanagsmalarda
miiallim togkilatgi, istiqgamotlondirici vo psixoloji dostok veran subyekt kimi ¢ixis edir vo onun
foaliyyati sagirdyoniimlii, fordilosdirilmis vo interaktiv metodlara asaslanmalidir (Vigotskiy L. S.,
1978: 28-31).

Pedaqoji foaliyyatin miithiim xiisusiyyatlorindon biri onun kommunikativ xarakteridir. Miallim-
sagird Unsiyyoti sadoco informasiya miibadilosi deyil, garsiligli tosir prosesidir. Bu zaman
miiollimin davranis modeli vo iinsiyyot iislubu (demokratik, avtoritar, liberal) sinifdo psixoloji
miihito Vo sagird motivasiyasina birbasa tasir gostorir. Todqgigatlar demokratik tislubun daha yiiksok
faalliq vo motivasiya yaratdigini gostorir (Bandura A., 1977: 18-22).

Miallim ham do torbiysedici vo niimunovi soxsdir; onun davranislari sagirdlor torafindon
miisahido edilorok monimsonilir. Sosial dyronma nozariyyesino gors, sagirdlor mioallimin
davranigini toglid etmoklo Gyranirlor. Buna gora do miisllimin 6z davranigina nozaroti Vo miisbat
model niimayis etdirmasi mithiim pedaqoji sortdir.

Miiollimin pedaqoji foaliyyatinin  somaroliliyi onun psixoloji hazirligindan da asilidir.
Emosional zoka, empatiya vo streso davamliliq onun faaliyyot keyfiyystini miioyyan edon osas
amillardondir. Emosional zokasi yiiksok olan miiallimlar sagirdlorin emosional vaziyyatini daha
diizgiin qiymatlondirir vo daha effektiv tolim miihiti yaradirlar (Qoleman D., 1995: 51-55).

Miiasir tohsil soraiti miiallimin foaliyystina yeni toloblor qoyur. Innovativ texnologiyalar,
rogomsal resurslar vo fordilosdirilmis tolim yanagmalart miisllimin davamli pesokar inkisafini zoruri
edir. Miollim 6z faaliyystini daim tohlil etmoali vo yeni metodlart praktikaya totbiq etmalidir
(Sternberg R. J., 2009: 53-55).

Misllimin pedaqoji fealiyyati onun ¢oxsaxali funksiyalarini, psixoloji hazirligimi vo davranig
modellarinin ohomiyyatini oks etdirir. Bu sababdon miisllimin davranis strategiyalarinin dyranil-
masi vo tohlili miiasir tohsil sisteminda xiisusi aktualliq dasiyir.

Davranis modellari anlayis1 vo onlarin pedaqogikada yeri

Davranis modellari pedaqogika vo tohsil psixologiyasinda miisllimin miixtalif pedaqoji situ-
asiyalarda gostordiyi sabit vo tokrarlanan davranig formalarmin macmusu kimi izah olunur. Bu
modellor miiallimin sagirdlarlo miinasibatlorinda, gorarverms prosesinds va sinifdaxili idaraetmado
Ozinii gostarir vo onun fordi-psixoloji xiisusiyyatlori, pesa tocriibasi vo sosial miihitin tosiri ilo
formalasir. Pedaqoji odobiyyatda asason avtoritar, demokratik vo liberal davranis modellari farg-
londirilir.
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Avtoritar model ciddi nozarat vo yiiksok tolobkarligla saciyyslonir, burada miisllim oasas
gorarverici olur va sagird foalligt mohdudlasa bilor. Bu yanasma qisamiiddotli intizam yaratsa da,
uzunmiiddatli dévrde motivasiyanmi zsiflods bilor (Hassnov S., 2020:23-25). Demokratik model
omokdasliga asaslanir vo sagirdlorin gorarvermads istiraki onlarin masuliyyat hissini giiclondirir.
Liberal modelds iso miisllim daha ¢ox miisahidagi rolunda ¢ixis edir, genis sorbastlik verilir, lakin
bu, bazan sistemsizlik yarada bilar.

Davranis modellorinin formalagsmasinda miisllimin psixoloji xiisusiyyatlori miihiim rol oynayir.
Qavrayis prosesi miiollimin sagirdlari neca giymatlondirmasini vo buna uygun davranis strategiyasi
se¢masini miioyyan edir. Sagird potensialina inam daha dastokloyici davranisa va yiiksak naticalors
sobab olur, monfi qavrayis isa motivasiyani azalda bilar (Ismayilov R., 2021: 21-25).

Emosional tonzimlomo do mithiim amildir. Emosional baximdan sabit misllimlor konfliktlori
daha effektiv hall edir vo sinifdo miisbat psixoloji miihit yaradirlar, bu isa tolim naticalorine miisbat
tosir gostarir (Quliyeva N., 2022: 23-27).

Sosial dyronmo mexanizmi do davranis modellorinin formalagsmasinda miithiim rol oynayir:
miiallimlor homkarlarinin tacriibasindon Gyranir vo bunu 6z faaliyyatlorine tatbiq edirlor. Xiisusilo
gonc miuoallimlor tGi¢lin bu proses davranig {islubunun formalagsmasinda asas monbalardan biridir
(Rubinsteyn S. L., 2000: 31-34).

Miisllimin davranis modellari pedaqoji faaliyyatin asas komponentlorindan biridir vo onlarin
psixoloji xtisusiyyatlari talimin effektivliyina birbasa tosir gostorir. Bu modellarin diizgiin se¢ilmasi
Vo idars olunmasi miiasir tohsil keyfiyyatinin yiiksaldilmasinds miihiim shamiyyat dasiyir.

Miisllim davranis modellorinin psixoloji xiisusiyyatlori

Miisllim davranis modellarinin psixoloji xiisusiyyatlorinin tohlilinds asas istigamatlordon biri
motivasiya mexanizmloridir. Motivasiya miollimin hanst davranis modelini se¢gmasi vo onu no
doracado ardicil totbig etmosini miioyyan edon daxili psixoloji amil kimi ¢ixis edir. Daxili
motivasiyaya malik miiallimlor daha ¢ox inkisafyoniimlii, sagird morkazli vo yaradici yanagmalara
istlinliik verir, tolimi iso soxsiyyatin inkisaf vasitasi kimi qiymatlondirirlor. Xarici motivasiya iistiin
oldugda iso davranis daha ¢ox formal taloblora, giymatlondirmoays va inzibati nozarats yonalir.

Davranig modellarins tasir edon diger mithiim amil emosional zokadir. Emosional zoka miialli-
min 6z emosiyalarini idara etmasi vo basqalarinin emosional voziyyatini anlamasi bacarigini ohato
edir. Bu bacariq yiiksok olan miisllimlor sinifdo daha sabit psixoloji miihit yaradir, empatiya
niimayis etdirir vo konfliktlori daha effektiv hall edirlor. Bu da davranis modelinin daha g¢evik vo
uygunlasan olmasina sorait yaradir (Leontyev A. N., 1975: 23-28).

Miiallimin soxsiyyat xiisusiyyatlori do davranis modellarinin formalasmasinda asas rol oynayir.
Temperament, xarakter, iinsiyyot bacariglar1 vo oziintitonzimloma gabiliyysti mioallimin sinifds
davranigin1 miioyyoan edir. Masalon, daha {insiyyatcil temperamento malik misllimlor gevik va inte-
raktiv davranisa, daha sakit temperamentli miiallimlar iss planli va sabit iisluba meyilli olurlar. Bu
forglor pedaqoji miihitde miixtalif davranis tislublarinin yaranmasina sabab olur.

Refleksiya mexanizmi do miihiim ohamiyyat dasiyir. Miisllimin 6z faaliyyatini analiz etmasi,
davraniglarin1 qiymatlondirmasi vo onlar1 tokmillogdirmasi davranis modellarinin inkisafina sorait
yaradir. Reflektiv yanagsma miiallimin daha effektiv pedaqoji strategiyalar segmasina imkan verir vo
pesokar inkisafin asas sartlorindan biri hesab olunur (Sternberq R. J., 2009: 33-36).

Sosial miihit vo toskilati modoniyyst do davranis modellorina tosir gostarir. Tohsil miiassise-
sindoki idaroetmo islubu, homkarlararasi miinasibatlor vo imumi pedaqoji miihit mioallimin
davranig strategiyalarini formalagdirir. Omokdasliga asaslanan miihitlordo demokratik vo innovativ
davraniglar ustlinliik toskil etdiyi halda, sort inzibati miihitlor daha formal vo standart davranis
modellarini giiclondirir.

Miisllim davranis modellarinin psixoloji xiisusiyyatlori motivasiya, emosional zoka, soxsiyyat
xiisusiyyatlori, refleksiya va sosial miihit kimi amillarin kompleks tasiri ilo formalasir. Bu amillarin
qarsiligh alagesi pedaqoji davranisin keyfiyyatini miiayyan edir va tohsil prosesinin effektivliyino
birbasa tosir gostorir. Buna gora do miiallimlorin psixoloji hazirligmin vo davranig modellarinin
inkisaf etdirilmasi miiasir tohsil sisteminda prioritet istigamotlordan biridir.
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Davrams modellarinin talim prosesinda rolu va tasir mexanizmlari

Davranis modellarinin talim prosesinds rolu ¢oxsaxali va hoalledicidir. Miiallimin se¢diyi davra-
nis modeli sinifdo tolim miihitinin formalagmasina, sagirdlorin motivasiya saviyyasins, dorso foal
calb olunmasina vo timumi naticalors birbasa tosir gostarir. Tolim prosesi sosial-psixoloji qarsiligli
tosir miihiti olduguna gors, miiallimin davranis strategiyalari bu miihitin keyfiyyatini miioyyan edon
asas amillordan biridir (Bandura A., 1977: 31-34).

Osas tosir mexanizmlorindan biri motivasiyadir. Dastoklayici va togvigedici miiallim davranisi
sagirdlorin daxili motivasiyasini giiclondirir va onlarin dyronma prosesinds foalligini artirir. Oksina,
sart vo coza yontimlii davranis boazi hallarda gorxu vea passivlik yaradaraq talim noticalorini zsifloda
bilor.

Davranis modellari sinifdaxili psixoloji iqlimin formalasmasina da tosir gostarir. Demokratik vo
omokdasliga osaslanan iislublar agiq {insiyyat vo garsiliqli hormot miihiti yaradir, bu isa talimin
interaktivliyini vo sagird foalligin1 artirir. Avtoritar yanasmalar iso aksina, garginlik vo passivlik
yarada bilar.

Miihiim mexanizmlardon biri do modellogdirmo prosesidir. Sosial dyronma nazariyyassina gors,
sagirdlor miiollimin davranigini miisahidoe edarok onu monimsayirlor. Buna gora miiallimin etik
davranist, tinsiyyat torzi va problem hall etmo bacariglari sagirdlor iigiin niimuns rolunu oynayir.

Emosional rezonans da talim prosesins ciddi tasir gostorir. Miiallimin emosional tonu vo iimumi
davranis atmosferi sagirdlorin emosional vaziyyatino tasir edarak onlarin diggst vo motivasiyasini
miioyyon edir. Miisbot emosional miihit dyronmoni asanlasdirir vo stressi azaldir (Qoleman D.,
1995:36-40).

Davranis modellari sagirdlorin 6ziiniitonzimloma bacariglarinin formalagsmasina komok edir.
Ardicilliq vo adalot prinsiplorino asaslanan miisllim davranist masuliyyat hissini giiclondirir vo
sagirdlorin 6z davranislarini idars etmosini inkisaf etdirir.

Miiollimin davranis modellari tolim prosesinin hom togkilati, hom do psixoloji strukturunu
miioyyan edon osas amillordondir. Motivasiya, modellogdirmoa, emosional tasir vo psixoloji iglim
vasitosilo bu modellor sagirdlorin 6yronma foaliyystino birbasa tosir gostorir vo onlarin diizgiin
secilmasi talimin effektivliyi tiglin miithiim sort hesab olunur.

Miiasir tahsil saraitinda effektiv davranis modellorinin formalasdirilmasi yollari

Miiasir tohsil soraitindo miollimin effektiv davranis modellorinin formalasdirilmasi pedaqoji
foaliyyatin keyfiyyatinin yiiksaldilmasi baximindan xiisusi shomiyyat dasiyir. Tahsilin rogamsal-
lagmasi, daim yenilonmasi vo sagirdlorin fordi ehtiyaclarinin artmasi miisllimdon daha g¢evik vo
psixoloji cohatdon osaslandirilmis davranis strategiyalari talob edir. Bu modellorin formalasmasi
yalniz praktiki tocriiba ilo deyil, mogsodyonlii pesokar inkisafla miimkiindiir.

Osas istigamatlordon biri refleksiya vo 6ziiniigiymatlondirmadir. Miisllim 6z pedaqoji foaliyye-
tini tohlil edir, davraniglarinin naticalorini giymatlondirir vo golocak foaliyyatini bu osasda tonzim-
loyir. Bu proses davranis modellorinin effektivliyini miioyyon etmoys vo onlarin tokmillosdi-
rilmasins imkan yaradir (Sternberq R. J., 2009: 41-45).

Digor mithiim istigamoat pesokar inkisaf vo davamli talimlordir. Seminarlar, kurslar vo ixti-
sasartirma proqramlarit miiallimin bilik vo bacariglarini genislondirir, ona miixtalif pedaqoji situ-
asiyalara uygunlagsmaq vo daha c¢evik davranis modellori formalasdirmaq imkani verir.

Innovativ pedaqoji yanasmalar da miihiim rol oynayir. Miiasir tolim metodlarmin, interaktiv vo
sagirdyontiimlii strategiyalarin totbiqi miiallimin davranisin1 daha dinamik vo amokdasliga asaslanan
edir. Layiho osasli vo problem yoniimlii tolim kimi yanasmalar sinifdo daha g¢evik vo yaradict
davranis modellorinin formalagmasina gorait yaradir.

Psixoloji hazirhigin giiclondirilmasi ise dordiincii asas istigamatdir. Emosional sabitlik, empatiya
Vo streso davamliliq miosllimin davramslarinin keyfiyyotino birbasa tosir gostorir. Psixoloji
baximdan hazirligli misllimlor sinif miihitini daha effektiv idars edir vo sagirdlorlo daha saglam
miinasiboatlor qururlar. Emosional zoka bu baximdan holledici rol oynayir (Qoleman D., 1995:
32-35).
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Effektiv davranis modellorinin formalasmasi refleksiya, pesokar inkisaf, innovativ yanasmalar
Vo psixoloji hazirligin vohdati asasinda miimkiin olur. Bu amillorin garsilight tasiri miiallimin
pedaqoji faaliyyatinin somarsliliyini artirir vo talim prosesinin keyfiyyoatino miihiim t6hfs verir.

Natica

Natico etibarilo, aparilmis tohlillor gostorir ki, miisllimin pedaqoji foaliyystinds davranis mo-
dellori talim prosesinin keyfiyyatini miioyyan edon asas psixoloji va pedaqoji amillardon biridir. Bu
modellor sadacs sinifdaxili davranis formalari deyil, hom do miisllimin soxsiyyat xiisusiyyatlarini,
emosional vaziyyatini, motivasiya saviyyasini vo pesokar baxislarii 6ziinds oaks etdiron kompleks
strukturdur. Miallimin se¢diyi davranis modeli sagirdlarin talimo miinasibating, onlarin motivasi-
yasina, sosial davranislarina vo akademik nailiyyatlorino birbasa tasir gostorir.

Todgigat naticalori gostarir ki, davranis modellarinin formalagmasinda motivasiya, emosional
zoka, qavrayis xiisusiyyatlori, sosial 6yronma va refleksiya kimi psixoloji mexanizmlor holledici rol
oynayir. Bu mexanizmlorin qarsiligh tesiri miisllimin pedaqoji davraniginin istiqgamotini miisyyan
edir vo onun talim prosesinds neco foaliyyat gostoracayini formalasdirir. Xiisusilo demokratik vo
sagirdyontiimlii davranis modellari daha effektiv noticalors gotirib ¢ixarir vo sinifdo miisbot psixoloji
iglimin formalagmasina gorait yaradir.

Miiasir tohsil soraitinde miisllimin davranis modellarinin effektivliyi onun reflektiv yanasmasi,
pesokar inkisafi, innovativ metodlardan istifado bacarigi vo psixoloji hazirliq soviyyasi ilo six
baglidir. Davamli 6ziiniiinkisaf vo tolimlor miisllimin davranis repertuarini genislondirir, ona
miixtolif pedaqoji situasiyalara uygun cevik yanasmalar totbiq etmoys imkan verir. Psixoloji
hazirligin giiclii olmasi iso miiallimin streso davamliligini artirir vo onun daha sabit, mogsadyonlii
davranis niimayis etdirmasine sorait yaradir.

Miiollimin davranis modellarinin psixoloji xiisusiyyatlorinin dorindon &yronilmasi vo onlarin
diizgiin formalagdirilmas1 miasir tohsil sistemindos yiiksok somarsli tolim mihitinin yaradilmasi
baximindan xiisusi ohomiyyot dasiyir. Bu sahodo aparilan todgigatlar hom nozori biliklorin
zonginlogdirilmasing, ham do pedaqoji praktikanin tokmillogdirilmasine miihiim t6hfs verir.
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Hiiseyn Cavidin tarixi dramlarinda lider vo hakim obrazlan

Xiilasa

Mogalods Hiiseyn Cavidin tarixi dramlarinda lider vo hakim obrazlarmin badii vo falsofi
xiisusiyyatlori genis sokildo arasdirilmisdir. Yazigimnin “Topal Teymur”, “Soyavus” va digar tarixi
osarlorinds hokmdar obrazlarinin yalniz siyasi giic sahibi kimi deyil, hom do miirokkab daxili alomo
malik, monavi sec¢imlor qarsisinda qalan soxsiyyatlor kimi toqdim olunmasi tohlil edilmisdir.
Aragdirmada Cavidin lider anlayisina miinasibati, hakimiyyat vo adalot problemi, rohbarin manavi
mosuliyyati, vicdan mosalasi vo insanliq keyfiyyatlori otrafli gokildo sorh olunmusdur.Miiallifin
osarlorinda liderlorin daxili ziddiyyatlori, psixoloji garginliklori vo xalq qarsisinda masuliyyat hissi
xiisusi diggat markoazinds saxlanilmigdir.

Mogalads hamg¢inin Cavidin romantik dramaturgiyasi ¢argivasinds milli vo iimumbasori ideya-
larin vohdati gosterilmisdir.Yaziginin azadliq, humanizm, vatenparvearlik vo odalatli idaragilik kimi
doyorlari tarixi soxsiyyatlor vasitssilo ifads etdiyi vurgulanmigdir.Eyni zamanda lider obrazlarinin
xalqin taleyi vo milli kimlik mosoalalari ilo bagliligi da tohlil olunmusdur.Tadgigat naticosinds
miioyyan edilmisdir ki, Hiiseyn Cavidin yaratdigi lider vo hakim obrazlari yalniz tarixi dovrii oks
etdirmir, ham do miasir comiyyat iiclin mithiim monovi, etik va ictimai shomiyyat dasiyir vo
oxucunu diisiinmayas sévq edir.
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Leader and Ruler Images in Huseyn Javid’s Historical Dramas

Abstract

The article examines the artistic and philosophical characteristics of leader and ruler figures in
Huseyn Javid’s historical dramas. In works such as “Topal Teymur” and “Siyavush”, rulers are
presented not only as political figures but also as personalities with complex inner worlds. The
study analyzes Javid’s attitude toward leadership, the problem of power and justice, the moral
responsibility of rulers, and the ethical values reflected in his dramas. Particular attention is paid to
the inner conflicts of leaders, their sense of conscience, and their responsibility before the people.
The article also explores how national and universal ideas are expressed within the framework of
Javid’s romantic dramaturgy. It is emphasized that the writer conveyed themes such as freedom,
humanism, patriotism, and just governance through historical characters. The research concludes
that the leader and ruler figures created by Huseyn Javid not only reflect historical realities but also
preserve their moral and social relevance for modern society. Javid’s historical dramas encourage
readers to think deeply about justice, leadership, responsibility, and human values.
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Giris

Hiiseyn Cavid Azorbaycan adobiyyatinda romantik dramaturgiyanin on gorkomli niimayands-
larindan biri olmusdur. Onun yaradiciliginda tarixi movzular va tarixi soXsiyyatlor xiisusi yer tutur.
Yazig1 tarixi dramlarinda lider vo hakim obrazlar vasitasilo hakimiyyat, adalot, insanliq vo manavi
mosuliyyst kimi miihiim ictimai-falsafi problemlori oks etdirmisdir. “Topal Teymur”, “Sayavus” vo
digor osorlords hokmdarlar yalniz siyasi fiqur kimi deyil, hom do miirokkob daxili aloma malik
soxsiyyatlor kimi toqdim olunur. Hiiseyn Cavidin yaratdigi lider obrazlari milli vo timumbagari
ideyalarin dastyicist olmagla yanasi, bu giin do 6z aktualligini qoruyur. Bu baximdan yaziginin
tarixi dramlarinda lider vo hakim obrazlarinin arasdirilmasi hom adabi, hom do ictimai baximdan
mithiim shamiyyat dastyir.

Hiiseyn Cavidin tarixi dramlarinda lider vo hakim anlayisinin mahiyyati.Hiiseyn Cavid
Azorbaycan romantik dramaturgiyasinin an boyiik niimayandalorindan biri kimi tarixi mévzulara vo
tarixi goxsiyyotlora xiisusi digqqat yetirmisdir. Onun yaradiciliginda lider vo hakim obrazlar sadoco
dovlat idara edon soxslor kimi togdim olunmur. Cavid bu obrazlar vasitasilo insanin manavi
mahiyyatini, hakimiyyatin masuliyyatini, adalot anlayisini vo comiyyatin taleyinds rohbarin rolunu
agmaga calisir. Yazigmin tarixi dramlarinda hokmdarlar yalniz siyasi giic sahibi deyil, hom do
dovriin falsafi vo moanavi problemlorini 6ziinds dasiyan miirokkob xarakterlor kimi ¢ixis edir.

Hiiseyn Cavid tarixi soxsiyyatlori segarkon asason boyiik siyasi niifuza malik hokmdarlara vo
sorkardolors miiracist etmisdir. “Topal Teymur”, “Soyavus” vo digor dramlarda miiallif lider
obrazlarini romantizm estetikasinin prinsiplorino uygun sokilds yaratmisdir. Romantik adabiyyatda
soxsiyyatin daxili alomi, ideallar1 vo monavi movqeyi xiisusi shamiyyat dasidigi ti¢iin Cavidin
hokmdarlari da yalniz tarixi faktlarin dastyicist deyil, yiiksok ideyalarin ifadagisi kimi toqdim edilir.
Miallifin magsadi tarixi hadisalori sadaco tosvir etmok deyil, hamin hadisslorin arxasinda duran
moanavi va ictimai problemlari tizo gixarmaq olmusdur (Cafarov M., 1960).

“Topal Teymur” asorindo Omir Teymur qiidratli sarkords vo hakim kimi togdim olunsa da,
obrazin asas mahiyyati onun diisiinca tarzinds vo hakimiyysto miinasibatinds agilir. Cavid Teymuru
tokco fateh kimi géstormir, eyni zamanda onun dovlatgilik anlayigini, giico miinasibatini vo insan
taleyi qarsisinda masuliyyatini do 6n plana ¢okir. Osardo Teymurun sort xarakteri ilo yanasi, agila
Vo idaragilik bacarigina osaslanan lider xiisusiyyatlori do vurgulanir. Bu yanagma Hiiseyn Cavidin
ideal rohbar anlayisini gostorir. Yazig1 tiglin haqiqi lider yalmz giiclii hokmdar deyil, ham do
diistinon, masuliyyat hiss edan va comiyyatin galocayini nazors alan soxsdir (Secilmis asarlor, 2005.
C.3).

“Soyavus” draminda iso lider anlayisi daha ¢ox monavi safliq vo odalot ideyalar ilo slagolon-
dirilir. Soyavus obrazi hakimiyyst ugrunda miibarizo aparan tipik hokmdar deyil. O, vicdani,
diiriistlityli vo humanist diistincasi ilo segilon goxsiyyat kimi toqdim olunur. Bu asards Cavid
gostorir ki, asl liderlik zorakiliq vo hokmranligla deyil, monovi istiinliikls dlgiiliir. Yazi¢i hakimiy-
yatin insani doyisdira bilacayini gostorsa do, manovi doayarlors sadiq qalan soxslori daha yiiksok
movqgedos toqdim edir (Segilmis asarlor, 2005. C.4).

Hiiseyn Cavidin lider vo hakim obrazlarin1 yaratmasinda onun falsofi diinyagoriisii do miithiim
rol oynayir. Miollif Sorg vo Qarb madaniyyatinin tasiri altinda formalasmis humanist ideyalar1 6z
dramlarma daxil etmisdir. Onun oSarlorinds hokmdarlar bazon facioli taleys malik olurlar. Bunun
osas Sobabi iso hakimiyyatlo insanliq arasinda yaranan ziddiyystdir. Cavid gostorir ki, boyiik
hakimiyyat boylik masuliyyat tolob edir vo monavi dayarlordon uzaqglasan rohbarlor ham 6zlarini,
hom doa comiyyati facioys siiriiklayirlor.

Yaziginin romantik dramaturgiyasinda ideal rahbor modeli xiisusi yer tutur.Cavida goérs, rahbar
yalniz siyasi qiidroto malik soxs olmamalidir. O, eyni zamanda odalatli, humanist, agilli vo manavi
baximdan kamil insan olmalidir. Buna goéro do miisllifin tarixi dramlarinda lider obrazlari daim
daxili miibarizs soraitinds toqdim edilir.Bu daxili qarsidurmalar onlarin xarakterini agir vo oxucuya
hakimiyyatin asl mahiyyati barads diistinmok imkani1 yaradir (9sgoarzados L., 2023, C.1).

Hiiseyn Cavidin tarixi dramlarinda hakimiyyat vo adalot problemi asas ideya Xattlarindan birini
toskil edir.Yazig1 tarixi hadisalora vo soxsiyyatloro miiracist etmoklo yalniz kegmis dovriin siyasi
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miihitini tosvir etmomis, eyni zamanda hakimiyyatin mahiyyati, rohbarin mosuliyyati vo odalatli
idaragilik kimi mithiim ictimai-falsafi masalolori do digqgst morkozina gotirmisdir.Cavid iigilin
hakimiyyat sadoco idaroetmo vasitasi deyil, insanin monovi keyfiyyatlorini {izo ¢ixaran boyiik
sinaqdir.Bu sobobdon onun dramlarinda hokmdarlar hom qiidratli goxsiyyst, hom do daxili
ziddiyyatlor yasayan insanlar kimi toqdim olunur (Hiiseynli H., 2023).

Yazigimin “Topal Teymur” asarindo hakimiyyat problemi xiisusilo gabariq sokildo oks olunur.
Omir Teymur boyiik sarkarde va giiclii hokmdar kimi toqdim edilsa do, asarin asas ideyasi yalniz
onun hoarbi ugurlar1 ilo mohdudlasmir. Cavid bu obraz vasitesilo hakimiyystin insan xarakterino
tosirini, giic vo adalot arasindaki miinasibati arasdirir. Teymur sart gorarlar gobul edon, iradsli va
quidratli hokmdardir.Lakin miiollif onun foaliyyatini birtorofli sokildo idealizo etmir. Osards
hakimiyyst ugrunda miibarizonin insan talelorinds yaratdigi facioslor do gostorilir.Miiharibalarin,
siyasi garsidurmalarin vo sort idaragilik tisullarinin xalqin hoyatina agir tosiri dramatik sokildo
togdim olunur (Osmanova G., 2022). Bununla Cavid hakimiyyatin yalniz giico osaslanmasinin
tohliikali naticalor dogura bilacayini gostarir.

“Topal Teymur” draminda adalot anlayigi hokmdarin asas monavi keyfiyyati kimi taqdim edilir.
Miiollifo gors, hagigi rohbar yalniz giiclii deyil, hom do odalotli olmalidir.Oks halda hakimiyyot
zlilma Vo despotizma gevrilir. Osards bazi magamlar gostorir ki, dovlet idaragiliyinda sortlik miioy-
yan hallarda zoruri sayilsa da, insan taleyina lageyd miinasibat faciolora sobob olur.Bu baximdan
Cavidin hakimiyyato miinasibati humanist xarakter dasiyir.Yazi¢1 insan amilini hor zaman 6n plana
¢akir va rohbarin asas vazifasinin xalqin rifahini qgorumaq oldugunu vurgulayir.

“Soyavus” draminda iso hakimiyyat va adalot problemi daha ¢ox manavi miistovids toqdim edi-
lir. Soyavus obrazi hakimiyyat ehtirasindan uzaq, vicdan va hagigst ugrunda miibarizo aparan bir
soxsiyyat kimi gostorilir. O, siyasi oyunlarin Vo saray intrigalarinin qurbanina gevrilir. Bu aSordo
Cavid odalatsiz idaragiliyin vo soxsi maraglara osaslanan hakimiyyastin comiyystdo neco facislor
yaratdigini niimayis etdirir. Sayavus diiriistliik vo monovi safligin simvolu kimi taqdim olunur.Onun
faciosi iso comiyyatds odalotin pozulmasinin naticasi kimi giymotlondirils bilor.

Hiiseyn Cavidin tarixi dramlarinda zalim idaragilik xiisusi tongid olunur. Yazi¢1 despotizmi yal-
niz siyasi problem kimi deyil, hom do monovi bohran kimi toqdim edir. Hakimiyyatin soxsi ambisi-
yalara vo zorakiliga osaslanmasi insanligin mahvine aparan yol kimi gostorilir. Mollifin asarlorinds
zoraki1 hokmdarlar miioyyan qodor giiclii tosir bagislasalar da, natico etibarilo monovi maglubiyyato
ugrayirlar. Bu yanagsma Cavidin humanist vo etik baxiglarinin ifadosidir (Babaxanl G., 2022).

Cavidin hakimiyyat masalaosine miinasibatinds romantik diinyagoriisii do miithiim yer tutur. O,
ideal rohbor obrazini adalst, vicdan vo humanizm prinsiplori tizorinds qurur. Yazigiya gors, haki-
miyyat insanlar1 idara etmok vasitasi olmagqla yanasi, boyiik monavi masuliyyatdir.Lider yalniz qa-
nun vo giic vasitasilo deyil, monovi niifuzu ilo do comiyyato tosir etmolidir.Buna goére do Cavidin
dramlarinda on yiiksok dayar insanliq va adalat hesab olunur.

Tarixi dramlarda hokmdarlarin qobul etdiyi gorarlarin xalqin taleyina tosiri do genis sokilds oks
etdirilir. Miiharibolor, siyasi qarsidurmalar vo hakimiyyat ugrunda miibarizo sads insanlarin hoyatini
doyisdiron asas amillor kimi toqdim edilir. Cavid bununla gostarir Ki, rohbarin bir gorari biitév bir
xalqin golocayini miioyyon edos bilor. Bu fikir yaziginin hakimiyyato son daraco mosuliyyatli ya-
nasdigini gostarir.

Hiiseyn Cavidin tarixi dramlarinda lider obrazlari yalniz siyasi hakimiyyaot sahibi olan soxslor
kimi deyil, miirokkab daxili aloma malik insanlar kimi toqdim edilir. Yazig1 tarixi soxsiyyatlorin
xarakterini yaradarken onlarin psixoloji vaziyyatine, manoavi toraddiidlorine va daxili ziddiyyatlorina
xiisusi diqqget yetirmisdir. Bu xiisusiyyoat Cavid dramaturgiyasinin asas cohotlorindan biridir. O,
hokmdar vo lider obrazlarini sadaco tarixi faktlarin dasiyicist kimi toqdim etmir, onlar1 vicdan,
mosuliyyat, hakimiyyat vo insanliq arasinda se¢im etmoya mocbur olan fordlor kimi gostorir.

Hiiseyn Cavidin asarlorinds liderlorin daxili miibarizasi asas dramatik xotlordan birini togkil
edir. “Topal Teymur” aSarinde ©Omir Teymur giiclii iradoys malik hokmdar kimi tasvir olunsa da,
onun xarakterinds ciddi psixoloji ziddiyyatlor miisahido olunur. O, bir torafdon dovlstin giiclon-
masini va nizam-intizami qorumagi qarsisina magsad qoyur, digar torafdan iso hakimiyyst ugrunda
sort vo qoddar gorarlar vermays mocbur qalir. Cavid bu obraz vasitaSilo gostorir ki, boyiik
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hakimiyyat sahibi olmaq insan1 hom do agir moanavi moasuliyyat qarsisinda qoyur.Teymurun gobul
etdiyi gorarlar yalniz siyasi naticalor dogurmur, ham do onun daxili alominds iz buraxir (Se¢ilmis
asarlar, 2005. C.3). Yazigi liderin giiciinii yalmiz fiziki va siyasi qiidratlo deyil, daxili doziimls va
manoavi irads il 6l¢iir.

Osords vicdan problemi xiisusi digqat ¢okir. Hiiseyn Cavid lider obrazlarini miitlaq sokildos ideal
Vo qlisursuz toqdim etmir. ©ksina, onlarin daxili toraddiidlorini vo monavi agrilarint géstarmaklo
obrazlar1 daha canli vo real edir. Teymur kimi hokmdarlar bazon dovlot maraqlari ilo insanliq hiss-
lori arasinda qalirlar. Bu ziddiyyst onlarin psixoloji facissini yaradir. Miisllif bununla gdstormak
istayir ki, hakimiyyat insan1 monavi sinaqlarla iiz-iizo goyur va har bir gorar liderin vicdaninda
dorin iz buraxir.

“Soyavus” draminda psixoloji vo monavi xiisusiyyatlor daha qabariq sakilds oks olunur.Soayavus
obrazi daxili safligi, diiriistliiyii vo odalat hissi ilo secilir. O, hakimiyyat ehtirasina gapilan insan
deyil. Oksino, vicdanini vo monavi dayarlorini har seydon stiin tutur. Bu xiisusiyyat onu digar
obrazlardan farglondirir. Lakin mahz bu moanavi tomizlik Soyavusun faciasino sobab olur.Saray
intrigalar1, siyasi maraqglar vo hakimiyyat ugrunda miibarizo onun kimi saf diigiincali bir insanin
mohv edilmasina gatirib ¢ixarir. Cavid burada gostorir ki, manovi cohatdon {istiin olan insanlar
bozon ziddiyyatli vo amansiz siyasi mithitds yasaya bilmirlor (Se¢ilmis asarlor, 2005.C.4).

Hiiseyn Cavid liderlarin soxsi ehtiraslarinin dovlat idaragiliyina tasirini do xiisusi sokilds taqdim
edir.Yazigmin asarlorinds hakimiyyat sevgisi, sdhrat arzusu vo soxsi ambisiyalar bazon dovlatin vo
xalqin taleyino monfi tosir gostoron amillor kimi toqdim olunur.Bozi hokmdarlar hakimiyyati
gorumag namino adalatsiz goararlar verir, insan talelorino lageyd yanasirlar. Bu iso hom comiyyatin
faciosino, hom do homin hokmdarlarin monovi siiqutuna sobob olur. Cavid gostorir ki, $oXsi
ehtiraslar rohborin diizgiin diisiinmasine mane olur va noticads dovlat idaragiliyinds ciddi prob-
lemlar yaranir.

Yazigmin yaratdigi lider obrazlarinin faciavi torofi do onlarin daxili tanhaliginda vo masuliyyat
yiikiindo 6ziinii gostarir.Hakimiyyat sahibi olmaq onlar1 comiyyatin digar tizvlarindan ayirir.Onlar
daim gorar vermok, se¢cim etmok Vo mosuliyyst dasimaq macburiyystinds qalirlar.Bu vaziyyat
liderlorin psixoloji gorginliyini artirir.Cavidin dramlarinda hokmdarlar bozon 6z daxili diinyalarinda
toklonmis insanlar kimi goriiniirlor.Bu xiisusiyyot romantik dramaturgiyanin asas cohotlorindon biri
olmagla yanasi, muallifin insan psixologiyasina darindan balad oldugunu da gostorir (Oliyev K.,
2018, c.3).

Hiiseyn Cavidin lider obrazlarinda manavi keyfiyyatlor xiisusi shomiyyat dasiyir.Yazi¢1 {igiin
asl rahbor yalniz giiclii hakim deyil, hom ds vicdanli, humanist vo adalstli insandir.Onun oasarlorinds
monaviyyatdan uzaqlasan liderlor sonda facio ilo tizlagirlor.Oksina, vicdan va insanliq hissini qoru-
yan obrazlar manavi baximdan qalib hesab olunurlar. Bu yanagma Cavidin humanist diinyagorii-
sliniin osas ifadolorindon biridir (©dobi proses, 2018).

Hiiseyn Cavidin tarixi dramlarinda lider obrazlar1 yalniz siyasi hakimiyyatin tocassiimii deyil,
hom do milli vo basori ideyalarin dastyicisi kimi toqdim edilir.Yazig1 tarixi soxsiyyatlor vasitosilo
xalqin azadliq arzularini, vatonparverlik duygularini, milli birlik ideyasini vo humanist dayarlori
ifado etmisdir.Cavidin dramaturgiyasinda lider anlayisi yalmz dévlet idaragiliyi ilo mohdudlasmur.
O, rohbari xalqin monavi taleyino cavabdeh olan soxs kimi toqdim edir. Bu sobsbdon miisllifin
yaratdigi hokmdar vo lider obrazlart hom milli diisiinconi, ham do @imumbosori doyarlori 6ziindo
birlosdirir (Osgoarzados L., 2023).

Hiiseyn Cavidin asarlarinds vaton va xalq ideyast miithiim yer tutur.“Sayavus” draminda Soya-
vus odalati vo xalqin rifahini soxsi maraqlardan {istiin tutan ideal lider kimi toqdim edilir. O, yalan
Vo odalatsizliya osaslanan hakimiyystlo barismadigi ii¢iin facio ilo tizlosir. Bu, Cavidin haqiqi
liderlik anlayisinda monavi safligin asas sort oldugunu gostarir.

“Topal Teymur” asarindos iso milli birlik vo dovlatcilik ideyalart 6n plana ¢ixir.Omir Teymur
giiclii hokmdar kimi tosvir olunsa da, Cavid onun timsalinda hakimiyyatin ham qurucu, hom do
dagidici toroflorini gostorir.Yazigiya gors, asl lider glicdon ¢ox odalat va xalqin rifahi ilo 6l¢iiliir.
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Umumilikdo, Cavidin lider obrazlarinda humanizm osas prinsip kimi ¢ixis edir. O, insam ali
dayar sayir, ziilm vo despotizmi tongid edir. Onun fikrinca, hakimiyyatin asas magsadi insanlara
xidmat etmak va adalati tamin etmokdir.

Cavid homginin milli kimlik vo tarixi yaddas masalalorini do lider obrazlar1 vasitasilo ifado
edir.Bu obrazlar xalqin taleyi ilo birbasa baglidir vo milli 6ziintidoerk ideyasina xidmat edir (Baba-
xanli G., 2007, c.1).

Bu giin do Cavidin lider vo hakim obrazlar1 aktualligini saxlayir.Onun asarlori odalstli idars-
cilik, monavi masuliyyst vo humanist liderlik ideyalarini 6n plana ¢ixarir vo oxucunu darin
diisiincoys sovq edir.

Natica

Hiiseyn Cavidin tarixi dramlarinda lider vo hakim obrazlari dorin badii, falsofi vo ictimai
mozmun dasiyir.Yazigi tarixi saxsiyyatlor vasitosilo hakimiyyat, adalat, vicdan, monavi moasuliyyat
Vo humanizm kimi mihiim masalalori oks etdirmigdir.“Topal Teymur”, “Soyavus” vao digor
osarlords lider obrazlari yalmz siyasi hakimiyyat sahibi kimi deyil, daxili ziddiyyatlori, monovi
secimlori vo xalq qarsisinda mosuliyyat hissi ilo toqdim olunur.Cavidin dramaturgiyasinda ideal
rohbar anlayisi adalato, insanliga vo monavi doyarlora asaslanir.Yaziginin tarixi dramlar1 milli vo
timumbosori ideyalari badii ifadasi kimi bu giin do aktualligini qoruyur vo oxucuda siyasi, ictimai
vamonavidiisiincoformalasdirir.
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